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PREFACE 


Guu Goddess or Devi (as the Hindus call Her) is God (as 
the Western worshippers address Him) in Its Mother aspect. 
The latter not uncommonly deem such attribution of feminine 
quality to be “ heathenish *. but this condemnation (for the 
criticism has, of course, this intendment) is itself singularly 
foolish in that it is thereby implied that of two sets of terms 
(neither of which is in its strict sense applicable to the Deity as 
the Author of forms), one is, in fact, a more correct description 
than the other. In the Navaratneshvara it is said: “That Devi, 
who is existence, consciousness, and bliss, should be thought of 
as a female or aS a male, or as pure Brahman. In reality , 
however, She is neither male nor female nor neuter (that is to 
say, that She is not bound to any particular form).’ No one 
contends that the Brahmatattva in the supreme abode beyond 
appearances 1s masculine as opposed to feminine, or the latter as 
contrasted with the former. Like all else in this matter, words 
are but the babbling endeavour of our plane to express that 
which is above it. It 1s not easy, then, to explain the condem- 
nation except upon the assumption that those who pronounce it 
think their mother’s sex to be inferior to their own, and that thus 
Deity is unworthily described by any other terms than those of. 
masculine excellence. But Hindus, who ever place the name of 
mother before that of father, and to whom garbha dhérana- 
poshabhyam pitur mata gariyast, have no partiality for such 
Mistaken notions. On the other hand, it is possible that they 
might not understand the Christian expression “ Mother of God,” 
Nor approve it even after they had learnt the limited and special 
Sense which theology gives to this epithet. The Tantrika would 
least of all admit the insufficiency of the conception of God as 




















vl HYMNS TO THE GODDESS 


Mother. For the Devi manifests in his own mother, in his 


_prakriti (as he calls his wife), and in all women. As the Kubjika 


Tantra says: “ Whosoever has seen the feet of woman let him 
worship them as those of his guru”’ (Strindng pddatalang drishtva 
guruvadbhdavayet sada). Whilst male and female are both Her 
aspects, yet Shakti is, in a sense, said to be more revealed in the 
female than in the male form. And so the Mundamala Tantra 
says: ‘* Wherever there is a shakti (female), there I am.” On 
account of this greater manifestation, women are called shakti. 
From this, however, it must not be supposed that shakti is less 
present in such forms as Shiva and Krishna and others. If, as 
the author of the Tantra T'attva says, a sadhaka who is a 
worshipper of the Krishnamurti desires to see Him as Kali, - 
Bhagavan, who fulfils the desires of devotees, will assume 
that form. All forms come into existence upon the manifes- 
tation of consciousness in the play of Her whose substance is 
consciousness. 


Though the Shaktanandatarangini says: Devi is worshipped 
on account of Her soft heart (homaldntahkaranam), yet the use 
of the term “ Mother” has other grounds than those which are 
founded upon an appeal to the natural feelings which the sweet- 
ness of the word ‘ Mother’’ evokes. The meaning of the term 
“ Devi’ is prakdshatmeka, or that which is by its nature Light 
and Manifestation. And the word is used in the feminine gender 
because the One, as Shakti and Prakriti, bears and nourishes all 
things as their Mother. The Devi is therefore the Brahman 
revealed in Its Mother aspect (Shrimdta) as COreatrix and 
Nourisher of the worlds. 


Worshippers of Devi or Shakti are called Shaktas. But 
those who have a true knowledge of Shakti-tattva without which, 
according to Shastra, Nirvanamoksha is unattainable, will in 
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thought surpass the sectarianism which the terms “ Shakta”, 
‘Vaishnava’ and ‘Shaiva”’ ordinarily connote. Whatever 
forms the Devi assumes in Her aspect with attributes are but 
Her forms. As the author last cited says, the sidhaka will know 
Her, whether the appearance be that of Krishna, Durga, or 
Mahadeva. ‘he Vaishnava may consider Her as Vishnu in the 
form of Shakti, or the Shakta may look upon Her as Shakti in 
the form of Vishnu. To those who, immersed in the ocean of 
Her substance, which is chitshakti, are forgetful of all differences 
which appertain to the world of form. Krishnashakti, Shiva- 
shakti, or Kalishakti; and all other manifestations of shakti, are 
one and the same. And so Ramaprasada, the Bengali poet and 
Tantrik, sung: “ Thou assumeth five principal forms according 
to the differences of worship. But, O Mother! how can you 


escape the hands of him who has dissolved the five and made 
them into one?” 


The hymns to the Devi in this volume (introduced by a 
stotra to Her Spouse the Kalabhairava) are taken from the 


Tantra, Purina, Mahabharata, and Shangkaracharyya, who was 


“the incarnation of devotion” (bhaktavatara) as well as a great 


philosopher ; a fact which is sometimes ignored by those who do 
not wish to be reminded that he, whose speculative genius they 
extol, was also the protagonist of the so-called “ idolatrous 


Hinduism.” As his great example amongst many others of — 


differing race and creed tell us, it is not, from the view of 
religion, the mark of discernment (even though it be the mode) 
to neglect or disparage the ritual praetice which all orthodoxies 
have prescribed for their adherents. Stava and puja are doubt- 
less the sédhana appropriate to the first of the severa| stages of 
an ascent which gradually leads away from them; but they are 
In general as necessary as the higher ones, which more immedi- 
ately precede the attainment of brahmabhdva and siddhi. 
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Apart, however, from this aspect of the matter, and to look 
at it from the point of view of that modern product, the mere 
‘ student of religions,’’ who is not infrequently a believer in none, 
a knowledge of ritual (to use that term in its widest sense) will 
help to a greater and more real understanding of the mahdvakya 
of the Aryyas than can be gained from those merely theoretical 
expositions of them which are now more popular. Those, again, 
whose interests are in what Verlaine called “mere literature ’’ 
will at least appreciate the mingled tenderness and splendour of 
these Hymns, even in a translation which cannot reproduce the 
majesty of the sanskrit shlokas of the Tantra and Purana, or the 
rhyme and sweet lilting rhythms of Shangkara. 


Of the Hymns now published, those from the Mahabharata 
and Chandi have already been translated; the first, in the Hnglish 
edition of the Mahabharata, by Protap Chandra Roy and by 
Professor Muir in his “ Original Sanskrit Texts,’ and the second 
by Mr. Pargiter, whose rendering of the Markandeya Purana (of 
which it is the most celebrated portion) has been printed by the 
Asiatic Society of Bengal. Adyakalisvarapastotra has also been 
previously published ag part of a rendering by myself of the 
Mahanirvana Tantra. The first two sets of Hymns have been 
translated afresh. In the translation of such works a Sanskrit 
dictionary (however excellent) is not either a sufficient or reliable 
sulde. It is hecessary to study the Hindu commentators and to 
seek the oral aid of those who possess the traditional interpreta- 
tion of the Shastra. Without this and an understanding of what 
Hindu worship is and means, absurd mistakes are likely to be 
made. I have thus, in addition to such oral aid, availed myself 
of the Commentaries of Nilakantha on the Mahabharata, of 
Gopala Chakravarti and Nagogi Bhatta on Chandi, and of 
Nilakantha on the Devibhagavata. As regards the Tantra, the 
great Sadhana Shastra, nothing which is of both an understanding 
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and accurate character can be achieved without a study of 
the original texts undertaken with the assistance of the Tantrik 
gurus and pandits, who are the authorized custodians of its 
traditions. 

The other stotras are now rendered i in English for the first 
time ; at least, I have come across no translation of them. 


The text of the Tantyrasara which has’ been used is that 
edited by Shrijut Rasik Mohun Chatterjee. It is not free from 
faults, which have necessitated reference to other Manuscripts. 
A more correct text of the Larashtakam, from the Nila Tantra, 
is given in the Brihatstotraratnakara, to. which reference- has 
also been made for the hymns of Valmiki and. Indra. | 


Both Ellen Avalon Lad myself have collaborated in ‘the 
translation of the hymns by Shangkara. For the rest, as also 
for the Introduction and Commentary, I am aloné résponsible. 
Some of the notes deal with matter familiar enough to the Hindu 
reader but have been inserted for the use of his E English friends. 
Other portions of the commentary will, I believe, be found to be 
of use to both. 


ARTHUR AVALON 


March 1, 1913. 
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INTRODUCTION 


at eat Cady what xieta 

TA TAT TAS AAT AA: 
SANATANA BRAHMAN ig called sakala when with Prakriti, as 
It is neshkala when thought of as without Prakrité (prakriteranya), 
for kalé is Prakriti! To say, however, that Shakti exists in, or 
with, the Brahman is an accommodation to human thought and 
Speech, for the Brahman and Shakti are in fact one. Shakti is 
eternal ( anadwupd), and Brahmarupad, and both nergunag and 
sagund. She, the Goddess (Devi), is the chaitanyarupini devi 
who manifests all bhuta; the anandarupini devi by whom the 
Brahman, whom She ig manifests Itself,* and who, to use the 


words of the Saradatilaka, pervades the universe as does oil the 
sesamum seed. “ Sq arkshata,” of which 
& manifestation of Shakti, 


Brahman, as Shakti. 


Shruti speaks, was itself 
the paeramapurvvanirvanashaktt, or 


Hrom the parashaktima 
vindu’. The state of subtle 


mula of mantra, and is 


y@ issued ndda, and from nada, 
body known as kamakalg is the 
meant when the Devi is Spoken of as 


i 


' Sarada Tilakam (chap. i.). See Introduction To Tantra Shastra” by Sir 
John Woodroffe—sub. voc. ‘‘ Shiva and Shakti,’’ of which the above is in part 
(with added matter) an abbreviation. 

* Pranamya prakriting nityang paramatmasvarau 
nandatarangini, both Tantrik works of high authority. 


* Kubjika Tantra (First Patala), 


pintm (chap. i.), Shakta- 


* Sarada (loc. cit.). 
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mulamantratmika.’ The Parangvindu is represented as a circle 
the centre of which is the Brahmaypada, wherein are Prakrite- 
purusha ; the circumference of which is encircling mdayd. It is 
in the crescent of nirvdnakalad the seventeenth, which is again in 
that of amdkald the sixteenth, digit of the moon circle (chandra- 
mandala), situate above the sun-circle (suryyamandala), the 
Guru and the Hangsah in the pericarp of the 1,000 petalled 
lotus (sahasrdrapadma). The vindw is symbolically described 
as being like a grain of gram (chanaka), which under its 


encircling sheath contains a divided seed—Prakriti-Purusha or 
Shakti-Shiva.” 


It is known as the Shabda Brahman.’ A polarization then 
takes place in parashaktimayd. The Devi becomes unmukhe. 
Her face is turned to Shiva. There is an unfolding which bursts 
the encircling shell. The devataparashaktemaya exists in the 
threefold aspect of vindu, vija, and. ndda, the last being in 
relation to the two former. An indistinct sound then arises’ 
(avyaktadtmaravobhavat). Ndda, as Raghava Bhatta” says, exists 
in three states, for in it are the three guna. The Shabda 
Brahman manifests Itself in the threefold energies, Jnana, Ichha, 
and Kriya Shakti." For, as the Vamakeshvara Tantra says, the 
Devi Tripura is threefold, as Brahma, Vishnu, and Isha, 


1 See Bhaskararaya’s Commentary on the Lalita Sahasranama (verse 36), and 
A. Avyalon’s edition of the Padukapanchaka in ‘‘ Serpent Power.” 


2 See the Shatchakranirtpana of Purnananda Svami in “ Serpent Power.’ 
3 Sarada (loc. cit). * Ibid. 7 > Ibid. 


6 See Commentary on verse 49 of the Shatchakranirupana, and generally as to 
the subject-matter of this Introduction, my “‘ Introduction To Tantra Shastra.” 


* See Goraksha Sanghita, Bhtttashuddhi Tantra, and Yogini Tantra, Part I, 
p. 10. 
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Parashiva exists as a septenary under the forms of Shambhu, 
Sadashiva, Ishana, Rudra, Vishnu, and Brahma. The last five 
are the Mahdpreta, four of whom form the support, and the fifth 
the seat, of the bed on which the Devi is united with Parama- 
shiva in the room of chintamani stone on the jewelled island clad 


‘with clumps of kadamba, and heavenly trees set in the ocean 
of ambrosia.’ 


Shakti is both maya and mulaprakritt, whose substance 
is the three guna, representing nature as the revelation of spirit 
(sattva) ; nature as the passage of descent from spirit to matter, 
or of ascent from matter to Spirit (vajas), and nature as the 
dense veil of spirit (tamas). The Devi is thus the treasure-house 
of gunas (gunanidhth). Mulaprakrité is the womb into which 
the Brahman casts the seed from which ‘all things are born.” 
The. womb thrills to the movement 


of the essentially active 
rajoguna, and the now unstable guna 


S$ in varied combinations 
under the illumination of Shiva (chz#) evolve the universe which 
is ruled by Maheshvara and Maheshvari. 

Shiva-Shakti, which are the product of the 
Parashaktimaya, 


The dual principles of 
polarity. manifested in 
pervade the whole universe, and are present in 
man in the svayambhulinga of the mulddhara and the Devi 
Kundalini, who in serpent form encircles it. The Shabdabrahman 
assumes the form of the Devi Kundalini, 
form of all breathing creatures (prani), and in the form of letters 
appears in prose and verse. She is the luminous vital energy 
(jzvashaktz), which manifests as prana. ‘Through the various 
prakrita and vatkrita creations, issued the Deva, men, animals, 
and the whole universe, which is the work and manifested form 


and as such is in the 


1 See Anandalahari of Sankaracharyya, verse 8. The dhyana is well known 
to the Tantrik sadhaka. aes Dia 


2 Lalita, verse 121. * Bhagavadgita (chap. xiv., verses 3, 4). 
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of the Devi. For, as the Kubjika Tantra says, ‘ Not Brahma, 
Vishnu, and Rudra create, maintain, and destroy, but Brahmi, 
Vaishnavi, Rudrani. Their husbands are but as dead bodies.”’ 


The Goddess (Devi) is the great Shakti. She is mdyd, for 
of Her the mdydad which produces the sangsdéra is. As Lord 
of mdyd, She is Mahamaya.' Devi is avidyd (nescience), because 
She binds; and vidyd (knowledge), because She liberates and 
destroys the sangsdra.” She is Prakriti,’ and, as existing before 
creation, She is the ddya (primordial) shakti. She is the vachaka- 
shakti, the manifestation of chit in Prakriti; and the vidchya 
shakti or chit itself. The dtma should be contemplated as Devi-' 


Shakti or Devi is thus the Brahman revealed in its Mother 
aspect (shrimdtd)’ as creatrix and nourisher of the worlds. Kali 
says of Herself in Yogini Tantra:° “ Sachchiddnandarupiham 
Brahmaiviham sphuratprabham.” So the Devi is described with 
attributes both of the qualified’ Brahman, and (since that 
Brahman is but the manifestation of the Absolute), She is also 
addressed with epithets which denote the unconditioned 
Brahman.* She is the great Mother (ambikd) sprung from the 


1 Mahamaya without maya is nirguna, and with maya, saguna. Shaktananda- 
tarangini (chap. i.). | 

? Shaktanandatarangini (chap. i.). | 

* Brahmavaivarta Purana (chap. i.);  Prakritikhanda. Br. Naradiya Pr. 

* See chap. ii. of Devi Bhagavata. 

5 Devi is worshipped on account of her soft heart. Shaktanandatarangini 
(chap. iii.). | | 

6 Part I., Chapter X. 

* Such as Mukunda, an aspect of Vishnu. Lalitasahasranama. verse 838, 


8 Ibid , verse 153, and Commentator’s note to Chapter II., where Devi is 
addressed as Supreme Light (parangjyotih), Supreme Abode (parangdhama), 
Supreme of Supreme (paratparz). 
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sacrificial hearth of the fire of the Grand Consciousness (chit). ; 
decked with the Sun and Moon; Lalita—‘She who plays”— 
whose play is world-play ; whose eyes, playing like fish in the 
beauteous waters of Her Divine face, open and shut with the 
appearance and disappearance of countless worlds, now illumi- 
nated by Her light, now wrapped in her terrible darkness.’ For 
Devi, who issues from the great Abyss, is terrible also in Her 
Kali, Tara, Chhinnamasta, and other forms. Shaktas hold that 
4 Sweet and complete resignation of the self to such forms of the 
Divine Power denotes a higher stage of spiritual development. 
Such dualistic worship also speedily bears the fruit of knowledge 
of the Universal Unity, the realization of which dispels all fear. 
For the Mother is only terrible to those who, living in the 


- illusion of separateness (which is the cause of all fear), have not 


yet realized their unity with Her, and known that all Her forms 
are those of beauty. 


The Devi as Parabrahman is beyond all form and guna.. 
The forms of the Mother of the universe are threefold. There 
is first the Supreme ( para) form, of which, as the Vishnu Yamala° 
says, “none know.” ‘There js next Her subtle (sukshma) form, 
which consists of mantra. But, as the mind cannot easily settle 
itself upon that which is formless,’ She appears as the subject of 


_—_— 





1 See the Lalita. 


2 See the Saylng of Ramaprasada, the poet-devotee of Kalima, quoted at 
p. 714 in Babu Dinesh Chunder Sen’ “ History of Bengali Literature.”’ . 


‘Though the Mother beat him, the child cries ‘ Mother! O Mother!’ and 
clings still tighter to her garment. True, I cannot see Thee, yet am I not a lost 
child. I still ery ‘ Mother!’ ”’ 


° Matastvatparamamriipam tanna janiti lashchana (see chap. ili. of Shakta- 
nandatarangini). 


# Amurtauichitsthironasyat tatomurting vichintayet (ibid., chap. i., as was also 
explained to Himavat by Devi in the Kirma Purana). 
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contemplation in Her third or gross (sthula) or physical form, 
with hands and feet and the like, as celebrated in the Devistotra 
of the Puranas and Tantras. Devi, who as Prakriti is the source 
of Brahma, Vishnu, and Maheshvara,’ has both male and female 
forms. But it is in Her female forms that she is chiefly 
contemplated. for, though existing in all things, in a peculiar 
sense female beings are parts of Her.. The Great Mother, who 
exists in the form of all Tantras and all Yantras,’ is, as the Lalita 
says, the “unsullied treasure-house of beauty,’ the sapphire 
Devi’ whose slender waist,” bending beneath the burden 
of the ripe fruit of her breasts,’ swells into jewelled hips 


1 Tbid., and as such is called Tripura (see Bhaskararaya’s Commentary on 
Lalita, verse 125). 


2 Tbid., chap. iii., which also says that there is no eunuch form of God. 
* So in Chandi (Markandeya Purana) it is said : 
‘“ Vidyah samastaistava devi bhedah, 
Stryah samastasakala jagatsu.’’ 
The Tantrika, more than all men, recognizes the divinity of woman, as was 
observed centuries past by the author of the Dabistan. The Linga Purdna also, after 
describing Arundhati, Anastya and Shachi to be each the manifestation of Deyi, 


concludes: “All things indicated by words in the feminine gender are manifestations 
of Devi.’ Similarly the Brahmavaivarta Purana. 


* Sarvvatantrarupa Sarvvayantratmika (See Lalita, verse 538). 
5 Padma Purana says: “‘ Vishnu ever worships the sapphire Devi.”’ 


© Apivarastanatatingtanuvrittamadhyam (Bbubaneshvaristotra) tanumadhya 
(Lalita, verse 79). krishodart (Adyakalisvaripastotra, Mahanirvana Tantra, 7th 
Ullasa), 

” Stotra and dhyana commonly represent Her as having large, full, and erect 
breasts — pinastanadye (in Karptradistotra), pinonnatapayodharam (in Durga-dhyana 
of Devi Purana), bakshojakumbhantari (in Annaptrnastava), Gpivarastanatatim (in 
Bhubaneshyaristotra)—which weight her limbs—kuchabharanamitangim (in Sayras- 
vatidhyana), annapradananiratangstanabharanamram (in Annaptrnastava). And 
the Lalita, verse 15, says: ““ Her golden girdle supports Her waist, which bends 
under the burden of Her breasts, thrice folding the skin below Her bosom ’”’ 
(trivalivalayopetam). 
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heavy’ with the promise of infinite Maternities.” Her litanies 
depict Her physical form from head to foot, celebrating Her 
hair adorned with flowers and crowned with 
bright as the eighth -day moon; Her 
lips; teeth like to “the buds of 
and eyebrows curved as are the 


palace of Kamaraja; Hey nose; Her teeth ; Her chin; Her 
arms; and “Her twin breasts offered in return for that 
priceless gem which is the love of Kameshvara > Her waist 
girdled with jewelled bells; Her Smooth and faultless limbs 
rounded beneath the “ Jewelled disc of the knee like the 
sapphire-studded quiver of the God of Love” descending in lines 
of grace to Her bright lotus feet,” which dispel the darkness of 
- Her worshippers.’ For moonlight is She, yet sunbeam, soothing 

all those who are burnt by the triple fires of misery (¢@patraya). 
Her face, Her body from throat to waist, and thence downwards, 
represent the vdégbhava and other kuta. The colour of the Devi 
varies according to the form under which She is contemplated. 


i ee oe 


gems; Her brow 
ruby cheeks and coral 
the sixteen-syllabled mantra,” 

arches at the gate of the 





1 So itis said in the tenth shloka of the Karpurakhyastava samantadapinas- 
tanaj aghanadhrikyauvanavati. Shankaracharyya, in his 


speaks of Her nitamba (buttocks) ‘as excelling the mountain in greatness”? 


(nitamba jitabhtidharam). Tho J avanese also call Her Loro Jongram. ‘‘ The pure. 
exalted virgin with beautiful hips.”’ 


Tripurasundaristotra, 


* The physical characteristics of the Devi in Her swelling breasts and hips 
are emblematic of Her great Motherhood, for She is Shrimata 


* See the Lalitasahasranama, verse 4 ef seq. “‘ Her brow (ashtamichandravibh- 


rajadalika sthala shobhita), Her eyebrow (vadanasmara mangalyagrihatoranachi- 


llika), Her twin breasts (kameshvara premarainamani pratiphalastani), Her waist 
(ratnakinkinikarabhyarashanadama bhushita), “‘ Her thighs. known only to Kame- 
sha ”’ (Kamesha jnatasaubhagya mardavorudvayanvita), Her lower limbs (indragopa 
parikshipta smaratuna bhajandhika) ; Her instep ‘arched like the back of a 


tortoise,’ the bright rays from her nails and the soles of Her feet in beauty shaming 
the lotus.” | 


* From the beautiful litany to the Devi in the Lalitasahasranama. 
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Thus, in conferring liberation, She is white; as controller of 
women, men, and kings, She is red; and as controller of wealth, 
saffron. As creatrix of enmity, She becomes tawny ; and in the 
thrill of love, passion (shringara), She is of the colour of the 
rose. In the action of slaying She becomes black. Thus, Devi, 
the Supreme Light, is to be meditated upon as differently 
coloured according to Her different activities.’ 


After the description of the form of the Devi in brahmanda 
follows that of Her subtle form, called Kundalini in the body 
(pindanda). As the Mahadevi, She exists in all forms as Saras- 
vati, Lakshmi, Gayatri, Durga, Tripurasundari, Annapurna, and 
all the Devi, who are avatara of the Brahman.” 


Devi, as Sati, Uma, Parvvati, and Gauri, is spouse of Shiva. 
It was as Sati, prior to Daksha’s sacrifice (dakshayajna) that the 
Devi manifested Herself to Shiva’ in the ten celebrated forms 
known as the dashamahavidya—Kali, Bagala, Chhinnamasta, 
Bhuvaneshvari, Matangini, Shorosi, Dhumavati, Tripurasundayri, 
Tara, and Bhairavi. When at the dakshayajna She yielded up 
Her life in shame and sorrow at the treatment accorded by Her 
father to Her husband, Shiva took away the body, and, evey | 
bearing it with him, remained wholly distraught and spent with 
grief. ‘To save the world from the forces of evil which arose and 
grew with the withdrawal of His divine control, Vishnu, with his 


—_—— ~ 


Bhaskararaya’s Commentary on Lalita, verse 170. 

She whose body is, as the Devi Purana says, immeasurable. 
Shaktanandatarangini (chap. ili.). 

5 In order to display Her power to Her husband who had not granted, at Her 
request, His permission that She might attend at Daksha’s sacrifice (see Arthur 
Avalon’s ‘ Principles of Tantra’? and for an account of the dashamahavidya, 


their yantra and mantra, the Dashamahavidya upasanarahasya of Prasanno Kumay 
Shastri). | | 
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discus (chakra), cut the dead body of Sati, which Shiva bore, into 
fifty-one fragments, which fell to earth at the places thereafter 
known as the fifty-one’ mahdpithasthdna, where Devi, with her 
Bhairayva, is worshipped under various names. 


Thus the right and left breasts fell at Jalandhara and 
Ramgiri, where the Devi is worshipped as Tripuramalini; the 
yont at the celebrated shrine at Kamrup in Assam, where the 
Devi is worshipped as Kamaksha or Kamakhya (see zbid.) ;° the 
throat, shoulders, nose, hands, arms, eyes, fingers, tongue, 
buttocks, lips, belly, chin, navel, cheeks, thighs, teeth, feet, ears, 
thumbs, heels, toes (some at Kalighat), waist, hair, forehead, 
with skeleton (several of these parts being themselves divided), 
fell at other pztha, at each of which the Devi is worshipped 
under different names in company with a Bhairava or Shiva, 
also variously named. Thus, the Devi at Kalighat is Kalika, 
and the Shiva Nakuleshvara, and the Devi at Kamrup is 
Kamaksha, and Her Bhairava is Ramananda. | 


These are but some only of Her endless forms. She is seen 
as one and as many: as if were, but one moon reflected in count- 
less waters.. She exists, too, in all animals and inorganic things, 
since the universe, with all its beauties, is, as the Devi Purana 
says, but a part of Her. All this diversity of form is but the 
infinite manifestations of the flowering beauty of the One 
Supreme Life—a doctrine which is nowhere else taught with 


* The number is variously given as 50, 51, and 52. 


* Here at Her shrine the menstruation of the earth which, according to Hindu 
belief, takes place in the month of Assay, is said to manifest itself. For three days 


during ambuvacht no cooked food is eaten by. the women, nor does any cooking 
take place in the house. 


* Brahmavindu Up, p. 12. 


“a 
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| oreater wealth of illustration than in the Shakta Shastras and 
- ‘Tantras. The great Bharga in the bright sun, and all Devata, 
| and, indeed, all life and being are worshipful, and are worshipped; 
but only as Her manifestations.. And he who worships them 
otherwise is, in the words of the great Devibhagavata,” “like 
unto a man who, with the light of a clear lamp in his hands, yet 
falls into some waterless and terrible well.” It is customary 
nowadays to decry external worship, but those who do so presume 
too much. The ladder of ascent can only be scaled by those who 
have trod all, including its lowest, rungs. The Shaktirahasya 
summarises the stages of progress in a short verse, thus: “A 
mortal.who worships. by ceremonies, by images, by mind, by 
identification, by knowing the self, attains Aaivalya.”’ Before 
brahma-bhdva can be attained the sddhaka must have passed 
from ..pujadbhdva through hymns and prayer to dhydna-bhava, 
The. highest worship’ for which the sdédhaka is qualified (adhikari) 
only after. external worship, and that internal form known as 
sddhara’ is described as nirddhdra. Therein Pure Intelligence 
is the Supreme Shakti who is worshipped as the Very Self, the 
Witness freed of the glamour of the manifold aniverse. By one’s 
own direct experience of Maheshvari as the Self, She is, with 
reverence, made the object of that worship which leads to 
liberation. 


AY A. 


1 See chap. ili. of the Shaktanandatarangini, where it is said: ‘‘ The Parabrah- 
man, Devi, Shiva, and all other Deva and Devi are but one, and he who thinks 
them different from one another goes to Hell.’’ 

? Hymn to Jagadambika in Chapter XTX. 


e Sutasanghita, 1, 5, 38, which divides such worship into Vedic and Tantrik 
(see Bhaskararaya’s Commentary on Lalita, verse 43). 


* In which Deyi is worshipped in the form of mantra according to the 
instructions of the Guru, 
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KALABHAIRAVA 
(KALABHATRAVASHTAKA) 


1 


I worsHir Kalabhairava,’ Lord of the city of Kashi,” 

Whose sacred lotus feet are worshipped by the King of 
Devas, 

‘I'he compassionate One, 

Whose sacrificial thread is made of serpents, 

On whose forehead shines the moon.’ 

The naked one,’ 

Whom Narada’ and multitudes of other Yogis adore. 

Kashtkapuradhindtha kdlabhairavam. bhaje.' 


2 


I worship Kalabhairava, Lord of the city of. Kashi, 
Blazing like a million suns, 


Our great Saviour in our voyage across the ocean of the 
world.” 


! Shiva as such. 


2 Benares. The Kashipanchakastotra of Shankara says that the pure Ganges 
is the flow of knowledge and Kashi is Shiva’s mind (Jnanapravahivimaladiganga 
sakashikahang nijabodharupah), 

5 Devaraja or Indra. 

* Hence Shiva is called Chandrashekhara. 


® Digambaram, as are the Yogis of whom He is Master. For He is clothed 
with space itself. 


© The Rishi of that name. 


“ The refrain is: ‘I worship Kalabhairaya, Lord of the city of Kashi.” 


© A constant simile. The world is a storm-tossed ocean not free of danger, 


even In moments of calm, for therein many dangers, perils, and terrors lie. 
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The blue-throated,’ three-eyed* grantor of all desires, 
The lotus-eyed, who is the death of death,’ 

‘I'he imperishable One, 

Holding the rosary of human bone‘ and the trident.’ 
Kashtkapurddhinatha Kdlabhairavam bhaje. 


3 


I worship Kalabhairava, Lord of the city of Kashi, 
The primeval cause, ° 

Holding in His hands trident, axe, noose, and staft'— 
Him of the black body,’ 

The first of all Deva,’ imperishable, incorruptible, 
Lord formidable and powerful, 

Who loves to dance wonderfully.’ 
Kashtkipuradhinadtha kilabhairavam bhaje. 





1 For Shiva swallowed the poison which issued at the churning of the ocean 
to save the earth from its dangerous presence. » 
2 For with the ordinary eyes He bears in the forehead the eye of wisdom. 
° Shiva is the conqueror of death (‘‘ mrityunjaya’’), for he gives that know- 
ledge which frees man of its terrors. ; 
* Eyen often of the low-caste Chandalas and others, for Shiva is the adored 
and protector of all. 
° His peculiar weapon. | 
"8 Hor all eatises potentially lie in His destructive energies, the manifestation 
of which is the prelude of re-creation. fy! 
“ Shula, tangka, pasha, danda, His implements. 
° As Kalabhairaya, Usually heis white and smeared with ashes “ shining like 
&@ mountain of silver.”’ | | | 
° Hence He is called Mahadeva. 44 
 Vichitratandavapriyam. Shiva is often pictured dancing as Natavaja. The 
place of the dance is the body of the individual and the world spoken of as vanam 
(the forest), on account of the multitude of its components. He as the inner 
aiman causes all things to dance into and out of life, and again into it. All life and 
activity comes through Him, ‘“ the unseen Lord of the stage.”’ 


g 
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4 


I worship Kalabhairava, Lord of the city of Kashi, 
| Of great and beautiful body, 

Ihe giver of both enjoyment and liberation, ' 

Who loves and smiles upon all His devotees, 

Whose body is the whole world, 

Whose waist is adorned with little tinkling bells ;° 

Beautiful are they, and made of gold. 

Kashikapurddhinitha kalabhairavam bhaje 


5 


I worship Kalabhairava, Lord of the city of Kashi, 
Ihe protector of the bridge of dharmma,* 
Destroyer of the path of adharmma,' 

Liberator from the bonds of arma,’ 

Ihe all-pervading giver of welfare to all, 

Whose golden body is adorned with serpent coils. 
Kashikapurddhinatha kalabhairavam bha 7. 


6 7 
I worship Kalabhairava, Lord of the city of Kashi 


Whose feet are beautiful with the lustre of the gems 
thereon— ig | 





t Bhuktimuktidayakam-—that is, He gives both worldly and heavenly enjoy- 
ment, and that release from both which is the unending bliss of liberation. 

* Hung on a girdle. | 

° Righteousness. For dharmma, religion, law, and duty, are the bridge 
whereby the dangerous waters of the world are passed. 

* Unrighteousness. 

> The cause and fruit of action whereby man is bound to the phenomenal 
world until by knowledge, karma is exhausted and destroyed, and_ liberation 


(through Shiva, with whose essential being His worshipper becomes one) is 
attained. 
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Ihe stainless, eternal Ishtadevata,’ 

One without a second,’ 

Destroyer of the pride, and liberator from the gaping jaw 
of the God of Death.’ 


Kashtkapurddhinatha kdlabhairavam bhaje. 
7 


I worship Kalabhairava, Lord of the city of Kashi,* 

Whose loud laughter broke the shell of many an egg of the 
lotus-born ;° 

Strong ruler, at whose glance the net of sin is broken ; 

Giver of the eight powers,’ 

Whose shoulders serpents garland. 

Kashikapuradhinatha kalabhairavam bhaje. 


8 


I worship Kalabhairava, Lord of the city of Kashi, 
I'he Saviour of all, giver of great fame, 
I'he all-pervading One, 





* The desired (or patron) Deity of the devotee. 
2 For He is the Supreme Unity. 


° See ante, p. 14, note 3. 


* Hach world (for there are many) ig called an egg of Brahma the creator 
(brahmanda), Shiva the great Destroyer by His loud laughter shatters them, 


5 Brahma. 


: Siddhi—namely, anima, mahima, garima, laghima, prapti, prakamya, 


ishitva, and vashitva. Theo power to become very small, vast, light, heavy, power 
of vision and movement, the powers of creation and control over the worlds and 
their Lords. These siddhi are powers of the all-pervading Gimd, and to greater or 


less degree may be acquired by Shivayoging according as they realize their unity 
therewith, 
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Who purifies of both sin and virtue the people of Kashi;’ 
The ancient Lord of the world, 

Wise in the wisdom of all moralities.° 
Kashikapurddhindtha kalabhairavam bhaje. 


! Kashivasiloka punyapapashodhakam : for to the liberated there is neither sin 
nor virtue which are qualities of the phenomenal z2vatma only. The liberated are 
above both. 


2 Nitimargakovidam. 
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BHAIRAVI 


(BHAIRAVISTOTRA ) 


FROM THE TANTRASARA? 


I 


T'uus shall I pray to Thee, O Tripura, ® 
To attain the fruit of my desires, 


In this hymn by which men attain that Lakshmi,‘ 
Who is worshipped by the Devas. 


2 


Origin of the world thou art, 
Yet hast Thou Thyself no Origin, 
Though with hundreds of hymns. 


Even Brahma, Vishnu, and Maheshvara* 
Thee. ° 


Therefore we worship Thy breasts, Mother of all Shastra,‘ 
Shining with fresh saffron. 


cannot know 


-—————— 


1 Fem. of Bhairava, a name of Shiva. 
? P. 596, Ed. Rasik Mohun Chatterjee. 
3 See Tripurasundari—-ost. 


® In the Vishnu Yamata, 
none know ’’ 


* Devi of prosperity. > Shiva. 


Vishnu says of the Devi: 
(matastvatparamarupam 
Shaktanandatarangini), 


“Thy supreme form 
tannajGnati kashchana), (see chap. lil 


* Vangmaya. 
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3 


O Tripura,’ we adore Thee, 
Whose body shines with the splendour of a thousand risen 


suns, 
Holding with two of thy hands a book” and rosary of 
rudraksha beads,” 


And with two others making the gestures 

Which grant boons and dispel fear.’ 

With three lotus eyes is Thy lotus face adorned. 
Beauteous is Thy Neck with its necklace of large pearls.‘ 


4 


O Mother, how can the ignorant, whose minds are restless 
with doubt and dispute, 

Know Thy form ravishing with its vermilion,’ 

Stooping with the weight of Thy breasts, ‘ 

Accessible only by merit, 

Acquired in previous births ? 


a 





See post. * Vidya. 
3 Seed of a plant sacred to the worship of Shiva. 


* That is; She makes the mudra@ vara and abhaya. In the first the hand is 
held forth in front of the body with the palm upward and horizontal, the fingers 
together, and the thumb crossing the palm to the fourth finger. In the Second the 


hand is held up with the fingers and thumb in the same positions with the palm 
towards the spectator. 





° Tara, the ordinary pearl, is called mukea. 


e Sindira, the Bhairavi’s body is painted with vermilion and Hey garments 
also are red, 


‘ Kuchabharanamram (see Introduction). 


the real or own (svaripa). 


aspects—that his real and secondary, or manifested. 
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o 


O Bhavani,’ the munis* describe thee in physical form;° 
The Shrute speaks of Thee in subtle form; 

Others call Thee presiding Deity of speech ; 

Others, again, as the root of the worlds. 

But we think of Thee 


As the untraversable ocean of mercy, and nothing else. 
6 


Worshippers contemplate Thee in their heart 

As three-eyed, adorned with the crescent moon, 

White as the autumnal moon, 

Whose substance is the fifty letters,’ 

Holding in Thy hands a book, a rosary, a jar of nectar 
and making the vyakhya mudra.” 


P] 


1 The Devi is Bhairavi as the Spouse and giver of Life to Bhava. 


? Sages, 


* There are three forms of the Devi—the Sross or physical, with hands, feet, 
; the subtle (swkshmz), consisting of mantra and the supreme (para), which is 
The form of the Deyi has both pr akdsa and vimarsha 


Thus the Vamakeshvara, 


Tantra says: ‘ The ries Tripura is Her real form. She who is of a red colour is 
the manifested one.’ 


* Of the alphabet or matrika (panchashadaksharamaywm). These letters 


stand for the vritti (functions and qualities of being), ‘The Devi is thus matrikamay?, 
or cau caed of mairika. 


grantha (book), and also commentary, but here denotes a mu 


9 Vyakhya. according to the Shabda Kalpadtume = vivaranam (deseriptionn or 


dr@ of that name. 
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7 
wu: united with Parvati.’ 


O Tripura, Thou art Shambh : 
ed by Kamala, 


Thou art now Vishnu embrac 
And now Brahma, born of the lotus. 

Thou art again the presiding Devi of speech, 
And yet again art the energy of all these. 


8 


I, having taken refuge with the four— | 
Bhavas,’ Para, and others’ born of the vagbhava (vija),' 
Shall never in my heart forget Thee, the supreme Devata, 


" Shiva one of the forms of the four mahapreia, whose vija is ‘‘ Hsaw.”’ 


2 The androgyne form, called ardhandrishvara, half being Shiva and the other 
of Shakti. According to Hindu belief, the wife is the pure and sacred (puny) half 
of her husband’s body, and besides shares the purity and merits of her husband 
according to the common saying Shartrardham smritd jay puny punyaphale 
shama, ; 

3 Lakshmi. + That is, the power of destruction, maintenance, and creation, 


5 The four bhava are states or conditions of Kundalini appearing ag sound and 
its subtle elements, and are Parad, whose abode (sth@na) is the muladhara ; 
Pashyantt in the svadthisthana; Madhyam4 in the anathata; and Vaikhari in the 
vishuddha issuing through the throat (see next note). There appears, however, to 
be some difference as to the location of the second. 


° Paré is the first condition of Kundalini in the form of tamasik sound in the 
Muladhara; Pashyantt is the bh@va when Kundalini, associated with manas, 
reaches the position variously stated as the sv@dishthana or manipira ; M adhyamd, 
when it reaches the an@hatachakra, associated with buddhi ; and Vaikhart igs when 
Kundalini issues through the throat in the form of the fifty letters. It ig gaid that 
though there are thus four kinds of speech, the gross-‘minded do not understand the 
first three, and think speech to be Vaikhari alone. 


‘ That is, Aing the vija of Sarasvati The Devi is ‘three syllabled ’ 
(Tryakshart)—that is, the vija of the three divisions of the Panchadas!, Vagbhava, 
Kamaradja and Shakti. According to the Vamakeshvara Tantra, Vagishvari is the 
jnan@ shakti, which is in the v@ybhava division, and confers salvation, the kaimaraja 
and shakti divisions being the kriyd and ichchh@ shakti (see the Lalit&, verse 126), 





BHAIRAVI 25 


Whose substance is existence and intelligence,’ 
And who expresseth by Thy throat and other organs 
The bhava appearing in the form of letters.’ 


S, 


The blessed, having conquered the six enemies,’ 

And drawing in their breath,* 

With steady mind fix their gaze on the tip of their nostrils, 
And contemplate in their head Thy moon-crested form,” 
Resplendent as the newly risen sun. 


10 


The Vedas proclaim that Thou createth the world. 


Having assumed the other half of the body of the enemy 
of Kama.” 


Verily is it true, O Daughter of the mountain and the only 
World-mother, 

That had this not been go, — | 

I'he multitude of worlds would never have been. 


1 Sangchinmayt, the Brahman being sat and chit. 


? That is, they ultimately so appear, though previously existing as subtle 
elements of sound. 


* The six sins: Lust (k@ma), anger (krodha), greed (lobha), delusion, (moha), 
pride (mada), envy (matsaryyZ@). 


- Akunchya vayam by puraka of pranayama, 


5 As Shakti of Shiva. 


° Shiva. The Androgyne form ardhanarishvara. 


4 
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ll 


In company with the wives of the Kinnaras,' 

The Siddha women,’ whose eyes are reddened by wine’ 
Having worshipped Thee with the flowers of celestial trees’ 
In Thy pitha’ in the caverns of the golden mountain,’ 


Sing Thy praises. 


12 
I worship in my heart the Devi whose body is moist with 


nectar,’ 
Beauteous as-the splendour of lightning, 
Who, going from Her abode to that’ of Shiva,” 
Opens the lotuses on the beautiful way’ of the swshwmnd.'' 


1 A lower order of Devas ( devayont). 

2 Wives of the Siddhas, also celestial spirits (devayoni) inhabiting the 
atmospheric plane (bhw«ah). 

3 Asvaditdsavarasdruna netrapadma, 

4 Padapa, so called because the tree drinks by its roots. As to the celestial 
trees (see “‘ Wave of Bliss’ post). 

> Seat or shrine. 6 Sumeru. 

“ For She as Kundalini goes from the muladhara to the shivasthdna in the 
sahasr@ra and returns moist with the nectar of Her union with Him. 

© Rajadhani. Literally capital city of Shiva. 

_? That is from the muladhara chakra bo the shivasthana. 

10 The sushwmnd is the central ‘‘ nerve’’ (nZ@dz), or, rather, channel of energy 
in the body in which the lotuses (shatchakra) are threaded with their heads 
normally downwards. As Kundalini becomes stirred by the Yoga process, She 
ascends from the muladhara and enters the higher chakra. As She does go, the 
lotuses upturn and expand again, closing on her departure. | 


1I The text which has sauswartma kamalant vikdshayantim, is not, however, 
intelligible, and the metre is short. Possibly it is a misprin§ for sawnvyang. 
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13 


O Tripura, | take refuge at Thy lotus feet, 
Worshipped by Brahma, Vishnu, and Maheshvara 
The abode of bliss, the source of the Vedas, 

The origin of all prosperity ; 

Thou whose body is Intelligence itself.’ 


14 


I shall never forget Her who is the giver of happiness ; 

She it is, O Mother, who, in the form of the Moon, 

Creates the world full of sounds and their meanings, 

And again, by Her power in the form of the Sun, 

She it is who maintains the world. : - 

And She, again, it is who, in the form of Hine, destroys the 
whole universe at the end of the ages.’ 


15 


Men worship*® Thee under various names— 
As Narayana; as She who saves from the ocean of Hell ai 


* That is, nothing but intelligence chaitanyamatra tane. 


2 Nada, as Righava Bhatta says, exists in the three states of nibodhikd or 
bodhinz, nada, and in the form of vind, according to the predominance of the guna. 
These three and the shaktis, jnaina, kriya and ichha, of which they are special 
manifestations, are said to be in the form of sun, moon, and fire respectively. The 
moon (vindz) is ichchha (will and desire), the eternal precursor of creation. Kriya 
is like the sun, which makes all things visible. Jn@n@ is fire, as it burns up all 
actions (see Shatchakranirtipan’, verse 49, and Saradit Tilaka, chap. i.). 


3 As Vishnu, 


4 Narakarnavatarinz. 
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As Gauri;' as the allayer of erief;° as Sarasvati,’ 
And as the three-eyed giver of knowledge.’ 


16 


O Mother of the world, such as worship Thee with twelve 
Verses of this hymn attain to Thee, and gain all powers 
of speech’ and the supreme abode. 


1 Spouse of Shiva. The Deyi Purana says; ‘She who was burned by the 
fire of yoga was again born of Himalaya; as She has the colour of the conch, 
jasmine, and moon, she is called Gauri.’’ Her colour.is golden. Shiva said to 
Parvati: “‘O Daughter of Himélaya, I am white as the moon and thou art dark. 
I am the sandal-tree, and thou art, as it were, a snake entwined round it,” 
Parvati, taking umbrage at this remark upon Her dark complexion, went away to 
the forest, and there, by the performance of austerities, gained for herself a golden 
complexion beautiful as the sunlit sky. 


2 Khedashamine. 8 Devi of speech and learning, 


“(he ® Vakshiddha or siddht of words. 





BHUBANESHVARI 
FROM THE TANTRASARA? 
1 


Now I pray for the attainment of all blessings to Bhu- 
baneshvayri, 

The cause and Mother’ of the world, 

She whose form is that of the Shabdabrahman, * 

And whose substance is bliss. 


2 


Thou art the primordial One,’ 

Mother of countless creatures, 

Creatrix of the bodies’ of the lotus-born,’ Vishnu and Shiva. 
Who creates, preserves, and destroys the three worlds. 

O Mother! by hymning Thy praise I purify my speech. 


3 


O Daughter of the Mountain-King,° 
Thou art the cause of the world-destroying energy of Shiva,’ 


* The Devi in her aspect as Lord and Ruler of the world. 


2 Ps 567; 3 Ambika. 


* Sakshatshabdabrahmasvarupini : the ‘ sound” or manifested Aparabrahman, 
as opposed to the absolute, the Parabrahman, The Devi and the Shabdabrahman 
are, In fact, one, though men speak of Her as His Shakti (power). 5 Adya. 


° Vapuhpratipadayitrt. The Devas have bodies, subtle though they be, as the 
Shabdabrahman Himself has, Brahma. 


© Himavat, whose daughter, as P&rvvati, the Devi was. 


® For they derive their power from the Devi, the All-Mother, whose children 
they are, and who also manifests as their Spouse, 
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Who manifests in earth, water, fire, ether, the sacrificer, 
the sun and moon,’ 
And who destroyed the body of Manmatha.° 


+ 


O Mother! men only worship the triple-streamed Ganga’ 
Because She shines in the matted hair of Shiva,’ 
Which has been purified 


By the dust of Thy lotus feet. 
5 


As the moon’ delights the white night lotus” and none 
other, } | 

As the sun delights the day lotus’ and none other, 

As one particular thing only delights one other, 

Thou, O Mother! delightest the whole universe by Thy 
slances. 





6 


Although Thou art the primordial cause of the world, 
Yet art Thou ever youthful ; 








1 These constitute the elght-fold forms (ashtamiirti) of Shiva, viz, Sarva, 
Bhava, Rudra, Ugraha, Bhima, Pashupati, Ishana, Mahadeva. 


2 The Deva of Love, 


° Trisrotah, for there are three Ganges : the heavenly (Mandakini), earthly 
( Aldkananda), and that of the nether world (Bhogavyati). 


* As to the descent of Ganga into the jata of Shiva (see Hymn to Ganga, post). 


° Literally Lord of Kala. Kala ig a digit of which there are sixteen in the 
moon. The ama@kal@ is that from which the nectar is distilled. 7 


° Kumudini, which blooms and opens at night. 


7 Kamalini. 
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Although Thou art the Daughter of the Mountain-King,’ 
Yet art Thou full of tenderness. ' 

Although Thou art the Mother of the Vedas,” 

Yet they cannot describe Thee.* 

Although men must meditate upon Thee, 

Yet cannot their mind comprehend Thee.‘ 


U 


O Mother of the worlds! 
| Those who have reached that birth amongst men 
Which is so difficult to attain, 
And in that birth their full faculties, 
Yet nathless do not worship Thee, 
Such, though having ascended to the top of the stairs, 
Nevertheless fall down again.° 


. g 
O Bhavani! 


Such as worship Thee with fragrant flowers and sandal 
paste, 


* Mountain (Shaila), which is that which is made of masses of stone (Shila@)— 
a rhetorical comparison between the hardness of stone and Her tenderness. 


* Trayi. The whole Veda is so’called because it consists of song, prose, and 
verse ; or because the Rik, Yajus, and Sama are alone referred to as Veda. 

* Cf. verse 2 of Mahimnastaya of Pushpadanta, 

* Literally, ‘ Though thou art to be meditated upon, thou gost not stay in 
the path of mind” (cf. Mahimnastaya, loc. cit, and Shruti, which says, ‘‘ Yato vacho 
nivaritante aprapya manasa saha.’’) 


5 That is, as the subsequent fall makes the ascent useless, So human incarnation 


is without avail for those who, without excuse in such incarnation, do not worship 
the Deyt. 
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Ground with cool water’ and powdered camphor, 
Gain the sovereignty of the whole world. 
f 


9 


O Mother ! like the sleeping King of serpents,” 
Residing in the centre of the first lotus,’ 

Thou didst create the universe. 

Thou dost ascend like a streak of lightning,’ 
And attainest the ethereal region.’ 


10 


Thy body, having been moistened with the nectar flowing 
from That,° ; 

Thou dost again reach Thy abode’ by that way.° 

O Mother and Spouse of Maheshvara ! 

They in whose heart Thou guitergs are never reborn. 


* K@lid&sa in the Ritusanghara says that in the hot weather women should 
wear fine cloth, powder their hair with fragrant scent, and smear their breasts with 
sandal, ground with cool water. 

“ She as Kundalini resembles a sleeping serpent with three and a half coils 
abiding in the muladhara. | 

* The Muladhara chakra (see last note). 

* Vidyullata balaya vibhramanudvahanti. This is the sense of the passage 
which may literally mean that the Devi carries the beauty (vibrahma) of wristlets, 
like a streak of lightning, or ‘ the Devi is sporting like a streak of lightning.’’ 

° Khamasnuvana. Kham is bere Shiva in the Sahasrara, whither the Devi 
repairs when Her passion is aroused by the lightning of the Kamagni around Her 
fanned by the leftward revolution of the red Kandarpavayu. ° 


° That is the Sahasrarapadma, ‘ Muladhara. 


S Margentitena —that is, the nadt sushumnda. 
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Bt 


O Gauri! with all my heart 

I’contemplate Thy form, 

Beauteous of face, 

With its weight of hanging hair, 

With full breasts’ and rounded slender waist,’ 

Holding in three hands a rosary,’ a pitcher,’ and book, 
And with Thy fourth hand making the jndnamudra.’ 


12 


OQ Bhubaneshvari ! 

Yogis who have restrained their senses 
And have conquered the six enemies,’ 
In yoga with calm minds behold Thee 
Holding noose and a goad, 


And making the vara and abhaya mudras.’ 


13 


Thou art Lakshmi, : 
Rivalling the lustre of molten gold, 
Holding two lotuses in two of Thy hands, 


Aptvarastanatating. > Tanuvrittamadhyang. 


Japamala, with which japa or recitation of mantra is done. 
Kalasa. 


3 
4 


5 


Literally, holding chinta, which is a name for the ynana mudra, or manual 
gesture so called. ° The six sins (see p. 25, n. 3). 


‘ That is, the gestures (Mudra) which grant boons and dispel fear. In the 
first the hand is held horizontally, the palm open, the fingers close to each other, 
and the thumb across the palm and touching the root of the third finger. The 


second is the same, but the hand is held upwards vertically, the palm being shown to 
the spectator. 


5 
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And with the other two making the gestures which grant 
boons and dispel fear.’ 

Four elephants holding jars (in their trunks), 

Sprinkle Thy head with nectav.” 


14 


O Bhavani! Thou art Durga,’ seated on a lion, 

Of the colour of durvé grass,* 

Holding in Thy eight hands various kinds of dreadful 
weapons, 

And destroying the enemies of the immortals.’ 











1 ° 
That is, the vara and abhayamudras, ante. 


* In this form the Devi is represented as being surrounded by four elephanis, 
which pour nectar over her from jars held in their trunks. 
° One of the names of Bhubaneshyari (see p. 171 of Prosanna Kumar Shastri’s 


is Dashamahayidya )! 


* Of a dark green, Tt is not clear why this colour is here mentioned, ag the 
colour of Durga is a golden yellow. It is, however, the colour of other forms, which 
are those of the one and the same Devi. Thus the colour of Kaliis that of ang ana 
(black, collyrium), Tar3 is nzJg (dark blue), Mitangini is asita (black) or shyamangz 
(dark green). The hue of Shorashi (Shri) is that of the rising sun (alar kakants), 
as it is that of Bhubaneshvari (uddaddinakaradyuti). The colour of Bhairayi jg 
said to be that of a thousand rising suns; of Chhinnamast% that of a million suns ; 
Dhumiavati is of an ashen colour (vivar nis) ; Bagal&mukhi is all yellow (pitavarna), 

Pt and Kamala i Is said to be like lightning (saudaminisannibha)—see Prosanna Kumar 


Shastii’s ‘‘ Dashamahavidy& ”, is 


> The Daityas-enemies of the Devas, whose Protectress the Devi is. 
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15 


I remember again and again the dark’ primeval Devi 
swayed with passion,’ | 

Her beauteous face heated and moist with the sweat (of 
amorous play),’ 

Bearing a necklace of Ganja berries,’ and clad with leaves. 


16 


O Spouse of Shrikantha,' | f 
I place on my head Thy blue lotus feet, : 
Which are followed by’ the Vedas, 

As swans are lured by the tinkling sound of an anklet. 


17 


O Bhavani! I worship thy body from ankle £0 knee,» 
Upon which the bull-bannered one’ gazes with great love, 





' Asitakanti. Itis difficult to arrive at Hnglish translations for some Sanskrit 


words of colour. Méatangini here referred to is also spoken of as shya@mang? or dark 
green; and dark green and dark-blue seem also to be used inter rchangeably. 


: Matangini, one of.the Dashamahavidya. 
° Anangatantram— influenced or swayed by Ananga C the Horiless one ), a 
name of the Hindu God of Love, Kama, 
* Avirnidasha jalashikhar ashobhivaktra am. The cause is shown in the preced- 
ing line—play and union with her Lord. | 
® Red and black berries used as goldsmiths’ weights. 
© Shiva, the ‘beautiful throated,’ also called Shitikantha: (** peacock: 


throated”), from the colouring caused by His drinking the venom whi¢h arose at 
the churning of the ocean. ) 


“ Anugamyamanau—that is, the Vedas worship and adore Her. 


8 Sangha ef. Lalitasahasranama, verse 18, where the Devi’s ealves' are 
Sora to “ the sapphire-studded quiver of the God of Love, with rounded ankles: 
and instep arched. like the back of a tortoise.” >. EF a eT 


® Shiva, also called Brishaddhvaj a, 
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And who, as if not satiated by looking thereon with two 
3 


eyes, Rip 
Has yet made for himself a third. 


18 


I call to mind thy two thighs, 

Which humble the pride of the trunk of an elephant, 

And surpass the plaintain-tree in thickness and tenderness.’ 

O Mother! youth’ has fashioned those thighs | 

That they may support as two pillars the weight of thy 
(great) hips.° 


19 


Looking at thy waist,’ it would seem as if it had been 


absorbed 
And become the great bulk of thy breasts and hips.’ 








* Shiva is always represented with three eyes, the third being the eye of 
wisdom, which in man opens on the realization of divinity. 


2 Uru (cf. Lalitiisahagranama, verse 17. ‘‘ The symmetry and smoothnegs of 
Her thighs are knowa only to Kamesha (Shiva). Her knees shine like jewelled 
discs.”’ 


* Cf. First Canto of Kalidasa’s Kumira Sambhavam. 


4 
Madi. yamenabayasa. 


° Shroni. 


° Murtirmadhyastava. 


: Shronyaustanauchayugapat prathay ishyatochchairbalyat barena bayas& pari- 
hristastrah —that is, the waist is so slender. and the breasts and hips go heavy that 
it would seem that the greater part of the body, which goes to the making of the 
waist, had been taken away and put into the breasts and hips, and formed their 
bulk. 
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By the youth’ which clothes the body with hair,” 
May it ever be resplendent in my heart! 


20 


O Devi! may I never forget thy navel,’ 

As it were a secure inviolate pool,’ 

Given to Thee by Thy blooming youth, 

Willed with the liquid beauty® of the beloved of Smara,° 
He who was fearful of the fire from the eyes of Hara.’ 


21 


Thy two lotus-like breasts, smeared with sandal, 
Which bear ashes telling of Shiva’s embrace,° 


1 Balyatparenabayasa. Literally the age which follows childhood, which is 
the cause of these changes in woman’s body. 


* Romavalivilasitena, which appears with puberty (cf. verse 15 of the Lalita). 
8 Nabhi, which also means any navel-like cavity. 


; Pallalamapradhrishy an—from all but Shiva: a similar idea to that of verse 
17 of the Lalit&, where it is said that the beauty of the Devi’s thighs are known 
only to Her Lord K&mesha (Shiva). 

5 Lavanyaaribharitang. 


° That is, Rati, Spouse of Kima or Smaya, the God of Love, gon of Krishna 
and Rukmini, The gon of Kama is Aniruddha, and his companion is Vasanta, the 
spring. He is armed with a bow-and-arrows, the bow.string being a line of bees, 
and the arrows flowers of different plants. 


“ When the Devas desired a commander for their forces in their war with 
Taraka, they sought the aid of Kima in drawing Shiva towards Parvati, whose 
issue alone could destroy the demon. K8ma undertook the mission, and shot his 
arrows of love at Shiva, when the latter was doing tapas. Shiva, however, who was 
offended at this disturbance of his devotions, burnt Kima down with a flash from 
the fire of His third eye. Subsequently K&ima was reborn in the form of 
Pradyumna at the request of Rati. 


® For Shiva’s body is covered with ashes. 


38 HYMNS TO THE GODDESS 


Call to mind the vermilion-painted temples moist with 
ichor’ | 
Of some (impassioned) elephant 
Rising from his bath in waters, 
Flicked with foam.” 
22 


O Mother! Thy two arms, beauteous with the water 

Dripping from Thy body bathed from neck to throat, 

Seem to have been formed by the crocodile-bannered One,’ 

As long nooses wherewith to hold the throat of his enemy‘ 
(Shiva). 

May I never forget them! 





23 


O Daughter of the Mountain-King, 
- Again and again have I looked upon Thy shapely neck, 
Which has stolen the beauty of a well-formed shell, 


And is adorning with pleasing necklace and many another 
ornament ; 


Yet am I never satiated. 
24 


O Mother! he has not been born in vain’ 
Who oft calls to his mind 





7S 


amadasyakumbhau, the ichor which exudes from the temples of elephants 
in rut. | : | 


* The ashes are thus compared to foam, and the sandal paste to the vermilion 
with which the temples and foreheads of fine elephants are painted. 


3 That is, Kama, the God of Love. 


* For Shiva burnt him (see ante n. 8). The-Devi’s arms embrace the neck of 
Shiva. 


° Sa eva jatah. Literally, “He is indeed born.” His birth ig fruitful. 
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Thy face, with its large round eyes and noble brow, 
Its radiant cheeks and smile, 

The high, straight nose, 

And lips red as the bémba fruit.’ 


25 


Whoever, O Devi! contemplates upon Thy wealth of hair, 
hit by the crescent moon,’ 

RKesembling a swarm of bees hovering over fragrant flowers, 
Is freed of the ancient fetters which bind him to the world.’ 


26 


The mortal who in this world — 

Devoutly from his heart reads this hymn, 

Sweet to the ears of the wise, M 
Attains for ever all wealth in the form of that Lakshmi 


Who attends the crowned kings who are prostrate at Her 
feet. 


' The fruit of a tree called tyalakucho in Bengali, which, when ripe, 18 very 
red, and to which the lips of young women are often compared (cf. Meghaduta, 
verse 2, ‘ Pakvabimbadharoshthi’”’). 

* The Devi bears the crescent moon on her head as does Shiva. - 

° Tasya svayam galati Devi puranapasha—that is, he is freed of rebirth, the 
fruit of Karma. Here commences the phala (fruit or result portion) of the stotra. 











ADYAKALI 


(ADYAKALISVARUPASTOTRAM)' 


FROM THE MAHANIRVANA TANTRA 


HRING,* O destroyer of time !* 
SHRING, O terrific one !° 

KRING, Thou who art beneficent,’ 
Possessor of all the arts,' 


Ws oo bo 


1 From the Mahanirvana, Tantra, Seventh Ullasa, verses [2 et seq. This hymn 
to the primordial Kali contains a hundred of her names all beginning with “ K, ” 
Thus Kali,Karalz. Kalyani, Kalavati, Kamala, Kalidarpaghni, Kaparddishakripanvita, 
etc. Kadi is that which has “ Ka” in the beginning. In the Tantraraja Devi says to 
Shiva: ‘The syllable ‘Ka’ ig in Thy form, and that Shakti confers all siddhis” 
(see Lalita Sahasranama, where a number of the following names occur). 


* The May&vija (see Fifth Ull&sa, verse 10). 

° Kali (see Fourth Ullasa, verses 30 ef seq.). She is thus called Ka@lakarshinz, 

* Vija of Lakshmi, Devi of prosperity or beauty. | ® Karali. 

® The Vijabhidana says Ka=Kali Ra= Brahma J=Mahamaya. The half. 
circle of chandravindu is the universal Mother, and the point is the destroyer of 
misery. 

" Kalyani, or She who bestows peace and’ happiness (see the Lalita, verse 73), 


According to the Padmapurana, Devi is worshipped as Kalyani in the Malaya 
mountains, | 


S Kalavati (see the Lalita, verse 74). The Kala, or arts, are sixty-four in 
number. ‘The Shakti should always be Kal@vati. Devi is also called Kalamaia, 
or garland of the arts. Kalavati may also mean possessed of all parts complete. 











~ 


ADYAKALI | 41 


Thou art. Kamala, 

Destroyer of the pride of the Kali Age,” 

Who art kind to him of the matted hair,’ 

Devourer of Him who devours, 

Mother of Time’ 

10. Thou art brilliant as the fires of the final dissolution. 
11. Spouse of Him of the matted hair.’ 

12. O Thou of formidable countenance, ° 


13. Ocean of the nectar of compassion, ” 
14. Merciful,*° 


15. Vessel of mercy,” 
16. Whose mercy is without limit,’ 


17. Who art attainable alone by Thy mercy,’* 
18. Who art fire,'‘ 


ODD 


a 


$a 


‘ A name of Lakshmi-Devi is Kamala, for She is all Shaktis. In verse 73 of 
the Lalit®, Devi is called Kamakalirt 
are three vindws and the hardakala. 
Kal& ; but according to the rule rat 


pa, on which Bhiaskarariiya says that there 
The first vind is called Kima, and the last 
yahara, Kamal& includes all four. Kalika 
Purana says, Devi, is alone indicated by Kama. 2 Kalidarpaghni.° 
° Kapardishakripanvit®. K apardisha is a title of Shiva derived from his 
matted hair. | 


* Kalika, because She devours Shiva ag Mahakala (see Mahanirvana Tantra 
Fourth Ullasa, verse 31), 


> Kalamata, 6 Kalanalasamadyuti. 


‘ Kapardini. Spouse of Shiva, called Kapardi from his matted hair (see Lalita, 
verge 161). The Vishva says that Kaparda means the matted hair of Shiva and 


the cowdung cakes. When Shiva incarnated, as Mailara, his spouse was decked 
with a garland of cowdung-cakes, 


8 Karalasya. 9 Karunaimritastigarai (see Lalit®, verse 78). 
19 Kripamayi, 1) Kripidhara. 
12 Kripapird. 'S Kripigamis. 


 Krishinu. Krishanuretas is an epithet of Shiva whose male seed is fire. 


6 
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19. Tawny,’ 
20. Black of hue,’ 
21. Thou who increaseth the joy of the Lord of creation,’ 
22. Night of darkness,* | 
23. In the form of desire,’ 
24. Yet liberator from the bonds of desire,’ 
95. Thou who art dark as a bank of cloud,’ 
26. ‘And bearest the crescent moon,® 
27. Destructress of sin in the Kali Age,” 
28. ‘I’hou who art pleased by the worship of virgins, '° 


* Kapila. 2 Krishna. 
* Krishnanandavivardhini. Krishna is here the supreme Lord. 


* Kalaratri. The Lalit&, verse 101, speaks of the Devi as attended by hostg 
of Shaktis, K@lartitri, and others—that is the twelve Shaktis from K dlariitri to 
Tank&rl, one in each petal of the anahdta padma, The Varaiha Purina says that 
Raudri, who was born from darkness and went to the Blue Mountain to perform 
penance (the Shakti causing destruction) is called Kalaritri. 


5 Kamarup& (tbid., verse 73), Kalika Purana says that Devi is called Kiama 
because She came to the secret place in the Blue peak of the great mountain (KBilfisa) 
along with Shiva, for the gake of desire, and because She fulfils desires and destroys 
and restores the body of Kama. 


®° K&mapashavimochini. 


" Kadambini. In the heat of India the rain-cloud is welcome, and in some of 
Her forms She is dark. 5 Kaliidhari. 


9 Kalikalmashandshini (see Lalit®, verse 113), Kurma Purana says that the 
repetition of the names of Devi destroys the multitude of sins in the Kali Age. 


10 Kuma@ripujanaprit®. The Kumari puja, or worship of virgins, is a puja 
common in Bengal. The worship is by men, whereas the sadhavapiija, or worship 
of married women, is,done by women. Or Kumiri may directly refer to the Devi 
Herself. She is known as the unmarried Kumari. A swira of the Shiva Sutras 
runs Ichchashaktih Uma kuma@rt - The energy of desire is Uma, the unmarried. 
Bhiskararfiya (Commentary, Lalita, verses 25, 40) says: ‘‘ As play Sho creates the 
universe, hence She is Kumari, or She destroys (marayate) the ground (kw) of the 
: great illusion. Hence She is Kumari; Kum3ri is ‘the enjoyer and not to be enjoyed, 
ag She is one with the Yogi, the enjoyer. 
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29. Thou who art the refuge of the wom ap pers of vireo 

30. Who art pleased by the feasting of virgins,’ 

31. And who art in the form of the virgin,: 

32. Thou who wanderest in the Kadamba forest, 

33. Who art pleased with the flowers of the ieee 
forest,” 

34. Who hast Thy abode in the Kadamba forest,° 

35. Who wearest a garland of Kadamba flowers, ' 

386. Thou who art youthful, * 

37. Who hath a soft low voice, © 

38. Whose voice is sweet as the cry of a Chakravaka bird, A 

39. Who drinkests Kadambari wine, '' 





* Kumari pijakilay3, or “ who art the refuge of such worshippers.” 
‘KXum®ribhojaniinanda. The Kumaris are feasted at the Kumdart pyc. 


3 Kumirirtipadharini. Soa very young marriageable girl is called Gauri. 


* Kadambavanaganchiri, (see Hymn to Tri Ipurasundari, post, note 2), 


Kadambapushpasantoshii (see Lalitt, verse 73). 


5 


Kadambavanayitsini (see the Lelit®, verse 23). The palace of Chint&mani 
is surrounded by a gallery of gems (manimandapa). Around this is the grove of 
Kadamba tyr ees, which in the Purfnis are said to be Seven yojanas in height in the 
space between the walls of gold and silver. The Bhairay fayamala says the abode of 
Vindu is the ocean of nectar. The five yonis—that i is, the five shakti angles in the 
shrichakra—are the divine trees. There is the grove of Ntpa trees. Within that 
is the gallery of gems, Within that is the palace of Chintémant. 

‘ Kadambapushpamilini The Lalith, 
her ears with clusters of Kadamba flowers. 
® Kishori. 

* Kalakanthi. Devi is also calle 


of Shiva whose throat w 
the ocean. According t 


verse 8, speaks of Devi as decked above 


d Kalakanthi, or wife of Kalakantha, a name 

as coloured by the poison he swallowed at the churning of 

o Devi purtina, Kilakantha was worshipped at SST | 
10 Kalanadaninadini. Water-birds which sing to one another ati night—the 

male to the female and the latter to the male—sitting on opposite banks of the riy er, 

Their passionate devotion ; 1s often alluded to by the poets. a" 
Tl Kadambari ‘lpBnaratiy,. 
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40. And art pleased with the Kadambart wine,’ 
4\. And whose cup is a skull,” 
42. Who wearest a garland of bones, 
43. Who art pleased with the lotus,” 
44, And who art seated on the lotus,’ 
45. Who abidest in the centre of the lotus,’ 
46. Whom the fragrance of the lotus pleases, ' 
47. Who movest with the swaying gait of a hangsa,” 
48. Destroyer of fear,’ 
49, Who assumeth all forms at will,'® 
50. Whose abode is at Kamariupa,’’ 


51. Who ever dallies at the Kamapitla,*” 
52. O Beautiful One," 


~_- — ——. 


' Kadambaripriy&. Kadambari is mead. Bhaskararaya (Commentary, Lalitz), 
dealing with the Tripura Upanishad, which prescribes that mead, fish, flesh, and 
cooked cereals should he offered to the Devati, gays that if enjoins those who are 
allowed to take wine, flesh, etc., that they should do so after first dedicating them 
to the Brahman, and minimize the habit by gradation (see the same idea expressed 
in Manu y., 56, Bhag Pr. XI,, 5-11), 


2 Kapalapitranirata, 3 Kangkilamalyadharini. 


* Kamaladganasantushti. 5 Kamaliiganaviisini. 


© Kamalélayamadhyasthi, 7 Kamal&imodamodini, 


© Kalahangsagati. Hangsa is variously translated goose, swan, flamingo, A 
swaying waddle like that of a duck is admired. As the swans live in the celestial 
lake called M&nasa, so She lives in the minds (manasa) of Her devotees. 


9 Klaibyandshini, 10 K&maripini (see also post). 


il Kamarutpakritay isa, (gee next note). 


12 Kamapithayilasini. K&martipa, the great Tantrika centre in Assam, one of 
the Mahdpithas, where the genital organ of the Devi fell on the severance of Her 
dead body by Vishnu after the Daksha Yajna, Kamarupa is also one of the 
Adibhuta, which are in the Mul@dhara and other tattvik centres (see the Lalita, 
verse 82). : 


13° Kamaniya. 








\ 
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53. O creeper which givest every desire,’ 

54, Whose beauty is Thy ornament,’ 

05. Adorable as the image of all tenderness, 

96. Thou with a tender body, 

57. And who art slender of waist,’ 

58. Who art pleased with the nectar of purified wine,‘ 

59. Giver of success to them whom purified wine rejoices, ' 

60. ‘The own Deity of those who worship Thee when joyed 
with wine, 

61. Who art gladdened by the worship of ee with 

| purified wine,’ 

62. Who art immersed in the ocean of purified wine,’” 

63. Who art the protectress of those who accomplish 
vrata with wine,'' 

64. Whom the fragrance of musk gladdens,’® 


——_——_—. 


' Kalpalatt. The Kalpa tree is one of the celestial trees in the heaven of India, 
which yielded whatever one desired. Woman js likened to a creeper (JatZ) embracing 
and depending on her husband (see also the Lalit®, where the Devi is called 
Bhaktimatkalpalatika, the kalpa creeper of the devotee). 


> Kamaniyavibhiishan®, or ‘‘ who art the possessor of beautiful ornaments. ” 


* Kamaniyagunaraidhya ; or it may mean that the Devi isto be worshipped by 
the worshipper with all best and tender feeling, 


* Komalingi, 


> Krishodart. Literally, small of belly (see Bhubaneshvari stotra, apivarastana- 
tating tanuvrittamadhyaim, and the Lalit®, verse 79, tanwmadhy@). 

© Karanaimritasantoshiy, Rarana is one of the technical terms given to the 
purified wine consumed as an clement of the Tantrika panchatattva. 

’ Karaninandasiddhids. S Karanandmapeshta 


8 K&ran&rchchanaharshit®. 10 KAranirnavasangmagna, 


LL Karanayratapalini, Vratas are ritual acts and devotional exercises which do 
not belong to the obligatory (nitya) karma. 


1? Kasttirisaurabhamoda. Musk is used in worship to scent chandan, etc. 
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65. And who art luminous with a tdlaka mark of musk,’ 
66. Who art attached to those who worship Thee’ with 
musk,* 
67. Who lovest those who worship Thee with musk,’ 
68. Who art a mother to those who burn musk as incense,’ 
59. Who art fond of the musk-deer, ’ 
70. And who art pleased to eat its musk,’ 
71. Whom the scent of camphor gladdens,’ 
74. Who art adorned with garlands of camphor,” 
73. And whose body is besmeared with camphor and sandal 
paste,” 
(4. Who art pleased with purified wine flavoured with 
| camphor,’® : 
15. Who drinkest purified wine flavoured with Gara or,’ 
76. Who art bathed in the ocean of camphor,’ 
(7. Whose abode is in the ocean of camphor," 


18. Who art pleased when worshipped with the visa 
Hung 


19. Who threatenest with the vija “ Hung,” 








* Kasttri tilakojjvala. 


The tilak is the mark worn by sectarian Hindus on 
the forehead. 


? Kastiriptjanarata. 
° Kasttriptjakapriya, * Kasttrid&thajanani, 
> Kasttrimrigatoghini. ° Kasturi bhojanaprita, 

q Karptrimodamodits, Camphor is burnt in worship during Grati, and is 
used to scent the padya, betel leaf, etc. , offered to the Devi. 


© Karptramalaibharan’. Balls of camphor are strung together i In a garland. 


° Karptirachandanakshiti. 10 Karptrakiranahlada, 
1) Karpiraimritapiyini, 2 Karptrasagarasnati. i 
1° Karptrasigarilays. | | 


i Kitrchchayijajapaprit®. Tiny is the Karchhavi Tbe 


15 Kurchchajapapardyayani—that is, She who mutters “ Hung” when con- 
quering the demons. The Devi then constantly uttered the WaT with its 
threatening, roaring sound. 
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80. Embodiment of Kuldchéra,’ 
Sl. Adored by Kaulikas,” 

82. Benefactress of the Kaulikas,° 
83. Observant of Kuldchara,* 

84, Joyous one,’ 


35. Revealer of the path of the Kaulikas,° 
86. Queen of Kashi, ' | 
87. Allayer of sufferings,* 

88. Giver of blessings to the Lord of Kashi,’ 
89. Giver of pleasure to the Lord of Kashi,'° 
90. Beloved of the Lord of Kashi,’ 


J1. ‘Thou whose toe-ring bells make sweet melody as Thou 
moveth,** 


J2. Whose girdle bells sweetly tinkle,' 


* Kulina, Kula, according to the Tantra, means Shakti, Akwla=Shiva. The 
union of Kwla with Akula is called Kaula, the essence common to both Shiva and 
Shakti. Hence Devi is Kaulinz (see Lalitt, verse 37). Both Kula and Akula are 


in the Sahasrara. Kulachara is the way of the Kawla division of Tantrik 
worshippers. 


* Kauliktiriidhya, The Kaulikas are followers of Kwldchara (see last note). 


So also in the Lalita, verge 17, the Devi is addressed as ‘‘ adored by Dakshinas 
and Adakshinas.” 


* Kaulikapriyakirini. * Kul&chira, v. ante. 
® Kantukini. & Kulamirgapradarshini, 
KKashishvarl. Kashi is Benares, the sacred city of Shiva. 
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° Kartahartri; and thus the Lalita speaks of the Devi as the moon-light 


which soothes those burned by the triple fires of misery. ; 
° K&shishavaradayini (‘‘ Lord ” is Shiva), 
10 Kashishvarakrit%modg, ll K&shishvaramanorama. 


12 Kalamanjiracharand,. 13° Kyanatkinchivibhtshaniy, 
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93. Who abidest in the mountain of gold,’ 
94. Who art like a moonbeam on the mountain of gold,’ 
95. Who art eon by the recitation of the mantra 
“ Kling,” 
96. Who art the Kama Vija,’ 
97. Destructress of all evil inclinations,’ 
98. And of the afflictions of the Kauwlikas—’ 
99, Lady of the Kaulas,' 
100. O Thou who by the three vijas, “ Krine”, “Hring ” 


‘“ SHRING,’ art the Destructress of the fear of 
death°*— 


(To Thee I make obeisance. ) 





' Kanchanadrikritigar’ (the mountain Kiinchana or Sumeru). Durvasa says 
in his Lalitastavaratna (verges 2-4): ‘‘ Let the gold mountain be victorious whose 
body is the universe resounding with the music of celestial women living in the 
golden bowers of creepers of the mountain peak. We salute the three peaks which 
are the seats of Brahma, Vishnu, and Shiva, extending to the four quarters of the 
earth. In their midst is another peak 400 yojanas (a yojana is eight or nine miles) 
in height, making the place beauteous with the golden rays of its flowers, and I 
worship it.” The Lalit? Sahasrantima (verse 22) also addresses Devi as dwelling 
on the middle peak of Mount Sumeru. 


2 K&nchanachalakaumudi., : 
S K&mayijajapananda. The Kama ue is “* kling.” When the ‘‘ Ka” and 
Sli. aire eliminated, the remaining ‘‘ ing” is called k@makal@, which is in the 


turiya state. In the Lalit®, verse 225, Devi is called creatrix of the mantra kling 
(“‘ klingkarz "). Klingkara is Shivak@ma, and She is His wife. 


* K&mavijasvaripini—that is, She is “ kling ” itself. 


® Kumatighni. Devi is algo (Lalit, verse 78) Sad@ch@ra pravarttakd, because 
*She makes men move to right action. 


6 Kulingrtinashini. 
" Kulakamini, 


° Kring, Hring, Shring mantravarnena kalakantakaghatint. - 











LAKSHMI 


(LAKSHMISTOTRAM) 
FROM THE TANTRASARA? 


O DrEvi Kamat,’ beloved of Vishnu, 

Adored by the three worlds, 

As Thou art constant to Vishnu, be Thou constant to me. 

Whoever worshipping Lakshmi, reads these twelve names 
of Her— 

Ishvari,’ Kamala, Lakshmi, Chala,’ 

Bhiuti,’ Haripriya,’ Padma,® Padmalaya,’ Sampat,"° 

Uchaih,"’ Shri,? Padmadharini,"* 

With such an one, his wife and children, 

Lakshmi ever abides. 





' Lakshmi, commonly called Shri, Devi of prosperity and beauty: the Shakti, 
or Spouse of Vishnu, who rose resplendent from the sea at the churning of the 
ocean by the Devas and Asuras, and then reclining on the breast of Hari, gazed 
upon the onraptured Devas. As hor Lord assumes various forms, so does She. 


~- 


2 Rol. _ § Because She appeared from the lotus. 


* Feminine of Ishyara, or Lord, or Ruler. 


© Or Chanchala, the fickle one, for nothing is so fickle ag wealth and 
prosperity—* here to-day and gone to-morrow.” 


& Prosperity. “ Beloved of Hari (Vishnu), 

S Lotus. ® Who dwells in the lotus. 

10 Wealth, 11 The exalted One, for prosperity exalts. 
12 Beauty and prosperity. 18 Holding the lotus in her hands. 


Z 





TARA’ 
(TARASHTAK AM)? 


From tHE NILA TANTRA 


i 


O MorueEr, Devi Nilasarasvati’ Tara, 

Refuge with Thee I crave. 

Giver of prosperity and wealth art Thou 

To those who worship Thee. Standing on Shiva, 





' The Matsyasukta, Tararnava, and Nila Tantras deal with particulars o1 
Tara or T&rini, one of the Mahavidya, whose vija is Hring, Tring, Hting 
(Kurchcha), Phat (see verse 4). She is called Nilasarasvati, because She playfully 
gives the power of Speech. She is called Tar& on account of her being deliverer 
or saviour ( tadrakatvat). She gives both pleasure (swkha) and liberation (moksha), 
She is called algo Ugrata@ra, because She saves from formidable and horrible 
calamities. Rishi Vaghishtha is said to have cursed this vidy@, and then raised 
the curse so that siddhi might be gained from Her by japa of the voj a Fring, 
String, Hung, Phat, attey which She again became glorious. Her Mantra ig algo 
given as Shring, fring, String, Hung, Phat (giver of wealth and beauty); another 
Is Hring, Hring, String, Hting, Phat (giver of all desires); another is Aing, Hring, 
String, Hing, Phat (giver of speech); and. Hring, String, Hung, Phat (giver of 
liberation). Her Yantra is an eight-petalled lotus surrounded by a circle, with 
inverted triangle in the centre with Hung. On the petals are Hring, String, 


Shring, Hing. There is also a Yantra (Tarashatkona) of two superimposed triangles, 
making a star, | 


* From the Nila Tantra (see also Tantrastra, p. 610, R. M. Chatterjee’s 
edition, and the Vrihatstotraratnakara, p. 283, where a more correct text is given). 

°> The blue Sarasvati, Devi of speech (see note 1, ante). Nila Tantra says 
She is in the form of al] language (sarvvabhasha ay?). The Nilasarasvati Yantra 
is figured at p 98 of the Dashamahayidyd, 
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Thy right foot upon His breast and left upon His thigh. 

Hiver art Thou, with smiling, lotus-like face. 

‘Thy three eyes are, as it were, full-blown lotuses. 

In Thy hands Thou holdest a knife,’ a skull, a lotus, and 
a sword. 
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Thou art the presiding Devi of speech. 

Thou art the creeper which grants all desires.” 

Thou art the giver of all s¢ddhz,° 

And the power to write both verse and prose. 

Three are Thine eyes, as it were blue lotuses. 

Ocean of kindness and compassion art Thou. 

I pray Thee of Thy mercy shower upon me the nectar of 
prosperity. | 


3 


O Sharbha,* I pray Thee remove my fears. 
' Proud Lady, brilliant are Thy carments, 

Bright with coiling serpents. 

Thou art clad in tiger skin. 


Thy waist is adorned with tiny tinkling bells. 
Thou holdest the heads of two demons 
Dripping with blood, just severed by the sword. 


' Karttri (for dhyana see p. 94 Dashamahtvidya). 

2 As did the celestial Kalpa tree in Indra’s heaven. 

° Material success, psychical powers, spiritual attainment. 
* Spouse of Shiva (Sharbha). 
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Thy waist is girdled with heads of demons, 
As it were with a garland. 
Thus art Thou beautiful, O formidable One.’ 


4 


O Devi Tara, attained with difficulty, 

I take refuge with Thee. 

Thou art beautiful with form both amorous and charmful.” 
Thou art Vindw and the half-moon,’ 

Whose substance is Hring and Phat.’ 

Thou art mantra’ and the shelter of all. 

Thy forms are threefold— 

Gross, subtle, and Supreme. 

Thou art beyond the reach of Veda.’ 





* Her dhyana is given as follows: The Devi is in the midst of four blazing 
funeral pyres; Her feet ag described in verse 1; formidable, with garland of severed 
heads; short of stature: big-bellied ; tiger skin round the waist; youthful; four- 
armed ; protruding tongue; giving vara; holding the articles mentioned in verse 1 
(the skull and lotus in left hands); a rishi Akshobhya in the form of a serpent on 
her head ; her body lustrous as that of the moonbeams: formidable teeth; smiling 
face ; three eyes blazing like the morning sun. 

2 Mayananga vikarar upalalane, 


3 Ardhachandratmike — that is, the crescent sign below the vindu in chandra- 


vindu. She is both Vindu and Nada (see Introduction). It is also said that there 
are eight varna above the vindu of Hring, commencing with ardhachandra, and 


ending with wnmant, of which the third is N@da. Here, as the Mah&svachchanda 
Tantra states, the Devi should be contemplated. 


* Two tantrik vija mantras: ag to Hing (see p 50, note 1, ante). Phat ig 
the astra or weapon mantra (see note 1, p. 50, ante). 


5 Mantratmike (see p. 1, ante). 


© Vedanangnahigochara, as to her three forms (vide ante). 








ol 


By the service of Thy lotus feet, 

Men of good deed attain sdywjya' liberation. 

OQ Parameshvari, Thou art the Spouse of Him’ 

Who is Brahma, Vishnu, and the three-eyed One. 

O Mother! he who neglects to serve Thy lotus feet, 
But serves instead the Devas, Indra, and others, 

Who are themselves plunged in the ocean of sangsdra,’ 
Is indeed and most truly ignorant. 
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O Mother! those Devas who receive on their crowns 
The pollen which comes from Thy lotus-like feet,” 
Are able to keep their promise of conquest, 


And to gain victory over their enemies in battle — 
Such, without a doubt, are sheltered in Thy lap. 


1 Literally, ‘ becoming one with the Deity.’ Identification of the self and 
the Deity with attributes; one of the four forms of qualified liberation — S@lokya, 
Sarupya, Simtpya, Sayujya. Those who know the Brahman and such worship 
to be imperfect reject them, and attain the unconditioned bliss (kaivalya) which 
transcends all other states, But these others must be passed before the end is 
reached, which the Shaktirahasya summarizes by a short verse: ‘‘A mortal who 


worships by ceremonies, by images, by mind, by identification, by knowing the 
self attains kaivalya,”’ 


* That is Parameshvara, in whom the threefold energies which manifest in the 


trimuritt are contained tasyastr4 parameshvari trinayanabrahmadi samnyadtmanah, 

* The Deva, in this like man, ig a sMugsGrin or inhabitant of the sangsa@ra, 
which comprises earth, the antariksha, and heayen (svarga), the abode of the Deva. 
The latter has wife and children, is engaged in conflict with demons, and go forth. 
When the merit which gains the Deva heaven is exhausted, he descends to 
earth again, 


* That is, the Deva bow their heads at the feet of the Devi, receiving on their 
heads the dust of Her feet. 
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But their enemies who send forth the defiant challenge, 
“IT am a Deva, and none is equal to me in the whole 
world,” 


Perish and meet such death as befits them. 
fe 


Bhuta, Preta, Pishacha, Rakshasa, 

Daitya, foremost of Danava, Yaksha, Lords of Naga,' 

Wrathful Dakini,* great birds,’ tigers, and other dreadful 
creatures 


Forthwith take flight at but the remembrance of Thy name, 
And are powerless to do aught of evil. 
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Who serves Thy lotus feet, to him siddhz‘ is given. 

He surpasses the Lord of speech,’ 

And obtains the beauty of Kama.° 

He can charm and paralyze’ multitudes of elephants upon 
the field of battle, 

And has power to stay the flow of water.’ 

Tbe Siddha” and prosperity are under his control. 


* Various spirits and inferior divinities of more or less evil and malignant 
character. 


? A form of Shakti attendant on the Devi in Her terrible forms. 
° Khachara (vultures, eagles, etc.). 


* Vide ante, p. 51, note 3, 
5 Vrihaspati, 


© Deva of Love, 


He has the powers of mohanam and stambhanam, the latter being ono of the 
Tantrika Shatkarmma. 


5 A particular form of Stambhanam called jalastambha., . 


* Devayoni of that name inhabiting the antariksha. 











TARA | 55 


-PHALASHLOKA.- 


Whoever, being pure and self-controlled, 

Reads this eight-versed hymn to Tara, 

At morn, at noon, at evening, 

l'o him is given i 
The power to write beautifully in prose or verse,” 
Knowledge in all Shastra, 

Imperishable fortune, 

The enjoyment of whatsoever he may desire, 
Hame, beauty, and wealth, 

The love of all men, 

And at the end liberation. 


* Fruit or regult of the stotra. * Labhate devying kavitvang. 





MAHISHAMARDINI’ 
(MAHISHAMARDINISTOTRA) 


FROM THE TANTRASARA?2 


1 


O CHaAnDi!* wander in my heart, 

By whom the act of formidable Asura’ was shattered. 
Destroy the calamities which deeply pierce me, 

Arising from the mass of malice and fears (which assail me), 
So that, free from danger, 

And protected by the lotus cluster of Thy feet, 


My swan-like’ mind may swim and rejoice in the ocean of 
bliss. 





1 A title of Durg%, Shakti of Shiva as the powerful victrix of demons. She is | 
Mahishamardini, as the slayer of Mahisha. The Daitya Sumbha attacked Her in '; 
the form of a buffalo (Zahisha ; see Chandi). 

2 P. Oi4. 

5 A form of ths Devi assumed for the destruction of the Daitya Chanda, ang 
who assisted in the destruction of the demon Raktavija (see Mark&ndeya Purina), 

* Mahisha, 

5 Manohangsa, the hangsa, is variously described as a swan, goose, and . 
flamingo. 
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2 


What fear of his enemies has he who worships Thee? 

The Devas who worship Thy feet stamping on beast and 
noose,’ 

Having abandoned the form of Nrisingha,’ 

Whose towering mane reached the summit of Mount 
Sumeru, 

And whose fingers are outstretched to tear (the breast of) 
Hiranyakasipu,’ 

Now worship the lion,’ the enemy of the elephant.’ 


3 


O Chandi! when the syllables, the letters of which Spee of 
Thee, 


Reach the ear, then Brahma and other Devas 
Sing the truth, touching Purusha and Prakriti. 


’ The Deyi is standing on Her lion (v. post) with the noose (p&@sha) beneath 
Her feet. 


* The Man-lion incarnation (Avat@ra) of Vishnu, in which He destroyed the 
Daitya Hiranyakasipu, father of His devotee Prahlida. 


° See last note. The avaldra ig generally represented with the King of the 
albyas across his knees, tearing asunder with his hands and claws the latter’s belly. 


* Which accompanies the Devi as Durga, After the destruction of Hiranya- 
kagipu, Vishnu’s wrath was not appeased. The world trembled, fearing what he 
might do. The Devas asked the help of Shiva, who assumed the Sharabha, form— 
that of a lion with wings and eight feet—who caught up Vishnu into the air and 


held him there until he had become powerless. The lion then went-to the feet of 
Durga, whom he accompanies. 


D 


° Gaja, the elephant form subsequently assumed by the Asura, Mahisha. 


° Shiva-and Shakti, the ‘ Male” and ‘ Female ” elements, from whose union 


springs the universe (see Arthur Avalon’s “Introduction to Tantra Shastra’’ and 
‘Principles of Tantyra.”’ ; 


8 





58 HYMNS TO THE GODDESS 


O Devi! be to-day gracious to me, 

Devoted as I am to the kissing of Thy beautiful lotus feet, 

The one and only glittering abode of the essence of the 
nectar of all Devatas. 


£ 


If, because of my following your way of Kula,’ 
I suffer reproach better is it that I shall thus be without 
fame. | 
Let me not have that which comes of the worship of » 
Keshava” and Kaushika;° 
Rather, O Mother! let my heart rest in meditation on Thy 
lotus feet, Ea @) 
Worshipped by Brahma, Hari, the enemy of Smara’ and 
the enemy of the Daityas.’ 


5. 


O Mother! if I be engaged in the rightful’ contemplation of 
_ Thy lotus feet, 
What matters it if I know not’ other sacred places ?° 





* That is, Kula@chara, one, and the highest, of the divisions of Tantrik woy- 
shippers often misunderstood, and therefore subject of reproach; and which ig 
contrasted in the next line but one with the more a) and conventional 
ihnerra of Keshava and Kaushika, 


> Vishnu. 
3 An epithet both of Shiva and Indra, probably hore the former. 


* Smara, the God of Love; Shiva, whom he slew, is his ‘‘ enemy.’ 


© Daityari; usually an epithet of Shri Krishna, but as Hari was already been 


mentioned, possibly the reference may be to Indra. 
° 4e, orderly, according to the direction and sequence of the dhy&na or 


stotra, 7 Literally, “ If I be deprived of.” 


e Siddhdspada, where the perfect (siddha) are, or where Siddhi (power and 
perfection) may be gained, 
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May Thy lotus feet be ever present to my mind— ~~ 
Thy feet which are the wealth of our wounds!’ 
O propitious Mother! do Thou forgive me. 


6 


Verily and without doubt, even the Lord of ns ik would 
have perished,’ 

Maddened as He was with the joy of the ambiance of (Thee 
who art) His own self,* 

Had He not enjoyed the lotus aaenes of Thy feet, 

Full of honey from which drop liquid sandal, 

And the nectar, there haply fallen from the moon.° 


7 


O Mother! let the stream of heavy showers of hooves devo- 
tion towards Thee 


eS 


’ That is, they are the healers of our pain. 


? Shiva Bhuteshvara or Bhutan@tha, Bhuta, which in a general-sense: means 
‘“beings,’’ specifically refers to the spirits and ghosts by whom Shiva is surounded 
and of whom He is Muster. 


° It is by the Deyi’s aid that Shiva is Parameshvatra, for Shot Shakti He 
is nothing, and without Her life-giving energy and support’ cannot éxist. ‘As the 
Kubjika Tantra says: ‘‘ Without their Shaktis the husbands are: but greta’ (inert 
corpses). So also the Jndnarnava: ‘‘O beloved, pure Sad&shiva without Shakti is 
without motion like a corpse, for without Shakti He can do.nothing.” 


* Svdimainam parirabhya. Liter ally, having embraced Himself. The Deyi 
is, however, in a dualistic sense, His sacred half, and in reality one with Him and 
His own self (see Mah&nirvana Tantra, chap, i.). 


> Daivadvichyuta chandra chandanarasipragalbhya garbashravat—‘ Haply ”’ 
in the poetical sense, as the nectar should be in the moon, but it happens to be 
dropping from the sacred feet of the Devi. Moreover, the Parangvindu, which is 
Shivashakti, is in the crescent of Niryanakali, which is by Amakal& the sixteenth 
digit of the mooncircle (Chandramandala), whence flows the nectar, which, as 
Ichchha, is the eternal precursor’ of creation (see Commentary, verse 49, of the 
Shatchakranirtpana in ‘* The Serpent Power”’), Ai foiter Nas 


“3) Why HYMNS TO THE GODDESS 


Be ever shed upon me, 
Struggling and drowning, alas! as I am in the endless 
‘ ocean of illusion,’ 
Without taste of the springing water of the Bliss of 
Brahman,’ 


Which dispels the weight of mental afllictions from 
numbers of Devas. 


8 


May (Thy) glory,’ dark as collyrium cloud, | 
Be ever in my heart. 

From its glittering lustre were born the three Devatas, 

Who create, maintain, and destroy the world, 

Whose substance is pure intelligence and bliss,‘ 

Dispelling the darkness which overspreads the heart 

By the (glory of the unnumbered) millions of their rays! 





9 


May’ Devi Mahishamardini, who hath power to destroy 
The proud enemies of the Devas, 


And is the slayer of many another demon, 
Hiver conquer! 


She it was who, having severed the head of the Asura 
Mahisha, 


Seized upon him who assumed the form of a buffalo by 
his magic art 


a 





* Viddh@, not as the original has it, Siddha. 
? Brahma@nand asarabhisheka in the original should be BrahmanandaGrasabhi- 
sheka, * Mahas, not mahang, as in the text. 


=v irmalachidanandatrayangdaivatam. 


5 Verses 9 to 12 are a free rendering of a text which in parts is so corrupt as 
to be untranslateable with accuracy, 
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Upon the field of battle, 

Now bellowing, now running, now lowering his head down- 
ward, 

Falling upon the battlefield, and then vanishing from it 
for a while. | 


10 


She kills the Asuras upon the battlefield. 

Terrible it was, with the dancing of the weapons and 
streamers’ of the enemy. 

With a cloud of thrown discus and other missiles. 

There the copper-coloured weapon’ dashed and flashed 
from the enemy’s arrows— 

Hinemies so stout, strong, and tall, proud of wealth and 
power, | 

Ihe field of battle thus seemed to have been swept by a 
tempest, 

Most hideous it was, thickly spread with limbs and dead 
bodies of Asuras, 


In whose blood and flesh birds slaked their thirst and 
appeased their hunger. 


Il 


Let the Sadhaka meditate upon Devi Mahishamardini. 

Rushing now here, now there on the field of battle for the 
slaughter of the enemies, 

Attended by eight companion Matrikas,’ 

Har-ringed with eight-petalled lotuses, 

Within each petal of which are writ the eight syllables 

Mahishamarddinyat namah.' 


! Chowrie. _? That is, fire, 3 The Devils so called. 


* Salutation to the Devi slayer of Mahisha. 
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Formidable was that field with the tossing of fn huge 
curved horns of Mahisha, 

Deeply black, maddened, wandering to and aro} horribly 
roaring 

Whose instant death was desired of the Devas. 


12 


Let the Sadhaka meditate 

Upon the auspicious black Bhagavati’ } Mahishamiaradint, 

Holding in Her hands discus, lance, axe, shield, arrow, bow, 
and trident, | | 

Making the gesture’ which dispels fear ; 

Her long, matted hair is like a bank of cloud, 

Covering Her face most formidable, 

Loudly screaming, now with peals of terrible laughter, 


And then with Her threats créatly frightening the Daitya 
heroes. 





13 


O Devi! such as in this manner — 

Meditate upon Thy faultless form, 

Worshipped by Indra and other Devas, 

T'o them it is given to attack the cities of their enemies, 
And, conquering their enemies, to gain a kingdom; 
They, too, acquire nectar of the knowledge of poesy, 
And power to arrest, banish and slay.” 





1 For She has all powers, 


> Stambhanam, 
karmma. 


2 The abhaya mudra (see p. 33, note 7). 


uchchatanam, and rindranam, three of the TAntrik Shat- 
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14 


O Mother! salutation to Thee! 

May Thou conquer! 

Whosoever, meditating upon Thy lotus feet, 

Utters this Thy hymn, 

In the palms of the hands of all such 

Are forthwith wealth, fulfilment of desire, and liberation. 





ANNAPURNA(' 


(ANNAPURNASTOTRA) 


FROM THE TANTRASARA? 


1 


SALUTATION to thee, O Devi! : 
Dispenser of blessings, beloved of Shangkara,,’ 
Dear to devotees, 

Annapurna. 


2 


Thou hast assumed form by maya’ 
Beloved of Shangkara. 

Salutation to Maheshvari,' 

O Annapiirna! obeisance to Thee.° 


* A name of the Devi as She who bestows food, whose sincere devotee will 


never want rice. In one hand She holds a rice-bowl, and in another a spoon for 
stirring the boiled rice, 


BP. 570: 3 Shiva. 
* All forms of the Devi, as also the forms of all Devat@, whether in the strict 
Sense avatara or not, are mayik; but to the worshipper none the less real. 


.5 Heminine of Maheshvara, a title of Shiva as great Lord and Ruler of the 
worlds. 


© Annapitirne namostute —the refrain. 
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3 


O Mahamaya!’ beloved Spouse’ of Hara,’ 

Giver of the fruit of desire, 

Queen of Suras.° | 

O Annaptirna! obeisance to Thee.. | < 


fb 


O Mahadevi! with the lustre of a thousand rising suns, 
Three eyed, 

Crested with the crescent moon.’ 

O Annapurna! obeisance to Thee. 


5 


O Devi! clad in fine garment, 

Ever giving rice, Sihless One, . 
Who delights in the dance of Shiva. 
O Annapirna! obeisance to Thee. 


6 


O Devi! fulfiller of the desires of devotees,’ 
Destructress of worldly pain, 

Bending under the weight of Thy breasts.° 
O Annapurna! obeisance to Thee. 


! The Deyi as She who yields and is yet Herself unaffected by ma@yZ. 

* Dharmapwtt—that is, a wife married with religious rites. There are other 
forms of narriage. 

3 Shiva. + Devas, 

5 As is Shiva. © Annad@narata, or food generally. 

* Sddhakas, those who practise sédhanam (see ‘‘Introduction Tantra Shastra)” . 

S Kuchabh@ranate (see Introduction). | 


9 
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HYMNS TO THE GODDESS 


7 


_ Thou residest in the centre of the six-petalled lotus,’ 


And art in the form of the six-fold shakti,’ 
Thou art Brahmani and all others,” 
O Annapurna! obeisance to Thee. 


8 


O Devi! adorned with the crescent moon, 
All empires* are Thy gift, 

Giver of delight to Sarvva,’ 

O Annapirna! obeisance to Thee. 


9 
Thy lotus feet are worshipped by Indra and other Devas ; 


Thou assumest the form of Rudra and other Devas, 
Giver of wealth. 


~O Annapirna! obeisance to Thee. 


' That is, the suddhishthana padma. 


2 \ . ‘ * 7 R 
Sharangayuvatimaye, which equals sharangashaktisvarwpe. The sixfold 


shaktis are: Hridayanga shakta, Shirongga shakti, shikhanga shakti, netringa shaktt, 
avachinga shakti, and astranga shaktt which refer to the T@nirika nydsa, done on 
the heart, head, crownlock, eyes, the body, and the concluding gesture with the 
palms of the hands, accompanied by the astra vija or ‘ phat.” 


3 That is, Indrani, Kaumiiri, and other Mdatrikas. * Samrasya, 


° Sarrvinandakare. Sarrvais one of the eight forms ( ashtamirti ) of Shiva; 


or it may literally mean ‘! giver of delight to all.” 
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10 


Whoever’ at time of worship 
Devoutly reads this hymn, 


In his house Lakshmi ever abides; 
True is this and without doubt. 


ll 


Whoever having recited* the mantra daily, 
Reads this hymn at dawn of day, 

Obtains wealth of rice 

And prosperity. 


12 


Not to all and any should this hymn be revealed, 
For be it made known to one who is unworthy, 
Then ills fall upon him, 


Therefore should it be carefully concealed. 


» This is the phala (fruit or yesult) portion of the sfotra. All devotional works 
contain a phala chapter or verse, which states the Yesult or reward (phala) to be 
obtaincd by their perusal, recitation, or hearing. If any worshipper invokes Devi 
by any particular name, such ag Annad&, he obtains the corresponding fruit — So 
the Suta Sanghit& (iv. 38, 29, 80) says: ‘ All names are attributed by His own 
maya to Brahman, yet some apply specially by the wish of Shiva Himself. O sages! 
by the repetition of such names one becomes the Supreme Lord Himself and before 


His lotus face Sad&shiva dances with His Spouse ’’ (see Bhaskararfya Commen- 
tary, Introduction to second Chapter of the Lalitas 


ahasrantima). 
2 Deyi of prosperity and wealth. 


3 Literally, ‘‘ made japa of”’ 





SARASVATI' 


(SARASVATISTOTRA) 


FroM THE TANTRASARA? 


1 


HrRinG, HrincG is Thy most pleasing vija,” 
O Thou whose moon-like’ beauty is heightened 
By the lotuses (which surround Thee). 

O auspicious and favourable Devi! 











! Devi of speech, eloquence, knowledge, and learning, and Shakti of Brahma; 
but formerly, according to the Puranic account, the Spouse of Vishnu, represented 
as a fair woman with either four or two arms, and often as seated on a lotus 
holding a vind The Bh&radyaja Smr. says: “ Sarasvati is She who ever resides in 
the tongue of all beings and who causes speech.” According to the Vasishtha 
Rama, cited in the Lalit#, verse 137, She is called Sarasvati as the possessor (vati) 
of the varas (flow of nectar from the brahmarandhra). The Brahma: Purana says 
the Devi created Sarasvati from Her tongue, and from Her shoulders the scjence 
of love. | > 

PEP 579, 

2 :Dhe 007d, or-‘' seed ” mantra of the Devi, whose other vi7a is the vigbhava 
viId or ti aing.”’ « 

* See last note. 


> The colour of Sarasyati is white. Thus She is elsewhere represented ag 
‘white, holding the ving” (Svetavinadhara), ‘‘ adorned with white flowers ’’ 
(svet@bharanabhushita), “holding a white rosary” (svet@kshasutrahasticha), “ bes- 
meared with white sandal paste ” (svetachandanacharchit@), “clad in white 


raiment ”’ (svetambaradhara), and the like. Here Her whiteness is compared to the 
moon, 


© She is seated on and represented as surrounded by lotuses. 








+ 
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Forest fire’ of the forest of evil thought, 

Whose lotus feet are worshipped by the universe. 
O lotus seated upon a lotus, 

Joy dost thou cause to those who salute Thee, 
Destroyer of Ignorance, 

Spouse of Hari,’ 

Substance of the world.* 


: : 
AING, AING’ is Thy favourite mantra, 
Thou who art both form and formlessness,’ 


Who art the wealth of the lotus face of the lotus-born,” 


Kmbodiment of all gunas,* yet devoid of attributes,° 
Changeless, and neither gross nor subtle.” 


| Davigni. She destroys such thoughts. 


* Vishnu (see p. 68, note 1, ante.), 


° Sangsarasire. The sangsdra is the illusory world of birth and rebirth, 


which is said to be asara (unreal, unsubstantial, fleeting). The reality behind this 


phenomenal illusion is the Devi, who plays, and whose play is world-play. 


* The vaybhavavij a vante (note 3, and see p. 68) 
5 Ruparupaprakashe, 


° Brahm’, whose Spouse She is, 


7 (a3 2 e,e 7 . e,e e Sate | 
-The “ qualities,” ox conditions, which are the substance of Prakriti or 


sattud, rajas, and tamas. 


8 sf MI 7y¥ 1 : j = 1a 
She is 2irgun@, for She and the Parabrahman are in Their essence one. 


* The forms of the Devi are threefold: para (supreme), sekshma@ (subtle), 


which consists of mantra and sthitla@ (gross or physical), with hands and feet. But 
She is neither of these in the sense that the only true form (svariipa) is above and 
beyond them both. i 
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None know Thy nature, nor is Thy inner reality known.’ 

Thou art the whole universe; 

And Thou it is who existeth within 16. 

Thou art saluted by the foremost of Devas. 

Without part ‘Thou existeth in Thy fulness every- 
where.” 

Ever’ pure art Thou. 


3 


Greatly art Thou pleased with the recitation’ of the mantra 
HTRING.° 

Thy crown is white as snow.’ 

Thy hands play. with the vind.’ 

O Mother! Mother! salutation to Thee. 

Burn, burn my sloth and grant me great intelligence.’ 

Thou art Knowledge itself. 

The Vedanta ever sings of Thee. 

Shrute’ speaks of Thee. 





s Napivijnitatattre : another reading being n@pivigninatative. The reference 
is to Her supreme (para) form, of which the Vishnu Ya@mala says “none know” 
(Matastvatparamam rupam tannajanati kashchana (see chap. ii. of the Shakta- 
nandatarangini), 

* She as the Brahman is akhanda ‘‘ everywhere’’ and yet in the limited 
Sense “nowhere,” in the sense that Sho is at some particular place and not else- 
where, or partly here and partly there. 

* In past, present, and future. 


* Japa, which includes that which would not be understood as recitation in 
the English Sense—viz., manasa or mental, and the inaudible japa, 
° Vide ante, p. 68. 


* Her colour is white (vide ante, p. 68, note 5, and last line but one of this 
verse), ” A stringed musical instrument. 
* Dehibuddhingprashastim ; the great prayer to Her. 


? Revelation ; generally applied to the Vedas in which Sarasvati is spoken of 
(see Muir, O.8.T., verse 339). She is also called Mother of Vedas. 
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O giver of liberation! O way to liberation! 

Whose power is beyond all understanding. 

O giver of happiness,’ adorned with a white necklace,’ 
Grant to me Thy favours. 


4 


Thou art intelligence, intelligence, intelligence,’ 
Thy names are memory, resolution, mind, and hymn of 
praise. 
Hternal and fleeting,’ 
Great cause, saluted by Munis,° 
New and old;" sacred current of virtue,° 
_Saluted by Hari and Hara.’ 
Hiver pure, beauteous of colour, 
The subtlest eleoment'® of things— 
Yea, even the very half theraof.!' 
Thou art the giver of intelligence, intelligence, intelligence. 
Who art the giver of joy to Madhava." 


! Sarada. * See note D, p. 68, ante. ° Dhi. 
* Dharana, dhriti (or constancy), mati. She is the “ hymn of praige,”’ for it 
is composed of words, and She is the Devi thereof, and word and speech itself. 


> She eternally exists ag the reality behind all appearance, and is in the 
cause of the fleeting appearance itself, 


6 Sages. 

‘ See note 5, ante. She ever appears in new forms, and yet Herself in Her 
aspect as Atma, persists as the one and game. 8 Punya. 

9 Vishnu and Shiva, 


10 Matra—the atomic part of things, 


'l Matrardhatative. She is so very subtle: or alternatively the Matrardha 
below the Sahasrara. 

12 The husband of M& or Lakshmi—that is, Vishnu, whose Spouse She was 
(vide ante, p. 68, note 1). She ag Prakriti gives joy to the paramatma. who is the 
enjoyer (bhokta), 
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| 
S ; 


0 
In the form of Hrina, Ksuina, DaInG, Hrina.' 
Thou holdest a book, 
Thou art joyful, of smiling face, and of good fortune. 
Innocence, current of charm,” 
With all powers of arrest.’ 
Burn, burn my sin, | 
And dispel the darkness of my evil thoughts. 
O praiseworthy of all! 
Thou art Gih, Gauh, Vak, and Bharati.* 


It is Thou who grantest success to the tongue of the 
greatest of poets, 


As also in the attainment of all (forms of) knowledge.* 





6 


I pray to Thee, I pray to Thee, I bow to Thee; 
Come to my tongue and never leave me. 

May wy intelligence’ never go astray, 

May my sins be taken away, 

May I be free from sorrow. 


l The mantra, ag currently recited, is Ong Ong Kshing, Kshing svaripe, 
““ Kshing,’ for She is the destructress of sin. _ 

2 Mohemugdhapravahe. Mugdha is generally used in connection with 
nayika——that is, a simple, artless innocent maiden, as yet unacquainted with love, 
The general and correct reading is mugdhemohapravahe. 

5 Stambhanam ; one of the six ‘‘ magical” powers known as tho shatkarmnva, 
whereby a person may be paralyzed in action or speech. So a disputant might 
seek the power of stambhanam to close the mouth of, or confuse hig adversary, 

* Various words which all mean ‘‘ word”’ or ‘‘ speech.” 

> Literally, the giver of siddhi (success) in all knowledge of which She ig the 
presiding Devt, 7 


S Both buddhi and manas. 
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In time of peril may I never be bewildered. 
May my mind work freely without impediment’ 
In Shdstra disputation and verse. 


7 


He who chastely” lives, observing silence’ and religious 
devotions,’ | 

Abstaining from flesh and fish’ on the thirteenth day of the 
month,” Arid S, ) 

And bowed with devotion, early each morning 

Praises Thee with the most excellent verse, 

Will, skilful in speech, surpass even Vachaspati.' 

The uncleanliness of his sing will be swept away. 

Such an one gains the fruit of his desires, 

Lhe Devi protects him ag though he were Her own child. 

Poetry flows from his mouth, 

Prosperity attends his house, 

And every obstacle to success will disappear. 


8 


Whoever reads without interruption the whole of this hymu 
Twenty-one times on the thirteenth day of the month,’ 


1 Prasaratiu (“ flow freely i): 


2 He who is brahmach@rin. 
(see p. 67, note 1), 


3° Maunin. 


Here commences the phala portion of the stoira 


4 Vratin. The vrata are voluntary religious practices and devotions as distin- 
guished from the obligatory daily ritual. 


5 Nira&mishah. ® The trayodashi; the Sarasvati vrata day. 
” Or Vrihaspati, the Lord of Speech, 


° Trayodashi (vide ante). 


10 
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Both on the dark and the light side of the month,’ 

And meditates.on Sarasvati garmented in white, 

Adorned with white ornaments, 

Such an one attains in this world the fruit of his desires. 
This auspicious hymn has been made by Brahma himself ; 

Whoever daily reads it with care acquires immortality.’ 


ll 


' The month is divided into two halves (paksha), according as the moon is 
re rising or waning, 


* Amritatvam—that is, liberation (sukti). 


s 








DURGA‘ 
(DURGASHATANAMASTOTRA)? 


FROM THE VISHVASARA TANTRA 


Sartre. Ishvara :° 
I shall tell thee the hundred names of Durga. 


By the grace of this hymn the chaste: Durga is satistid im 
Listen, then, thereto. ut 


2-13 | te 
Ong. 
Chaste one.* 


1 Manifestation of the Shakti of Shiva in warrior form as the Destructress of 


demonic beings, enemies to Devas and men. According to one account, She is so 
called as having slain the Asura Durga, son of Ruru (Skanda Purana). . Another 
account of tho origin of Durga is given in Chandi (Markandeyapurana), where the 
combined tejas, like a mountain of fire of all the Deyas, manifested as the Devi 
Durga for the destruction of the Asawa Mahisha. | 


2 P, 573, Tantrasara from the Vishvasara Tantra 
3 The Lord Shiva. - 
4 Sati. 


5 Satz, or faithful. The name of the daughter ‘of Daksha. Brahma Pr. says: 
“ The faithful Spouse Sati became Uma, who ever dwells with Shiva.” 
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- Virtuous one.° é 
Beloved of Bhava.° 
Spouse of Bhava.° 
The Manifested Brahman.* 
Liberatrix from the world of births and deaths.’ 
Destructress of distress.° 
Victorious one.’ ’ 
Primordial one.° i | 
Three-eyed.” 
Holder of the spear.’” 
Spouse of Him who holds the pindka Bow.’ 
Wonderful one.'* 

















' Sadhvi, or chaste. She is of unequalled virtue as being attached to nono 
but Her Lord (see Lalita, verse 48, where Bhaskararaya cites the Acharya 
(Saundaryalahari), which says: ‘‘How many poets share tho wife of Brahmi 2? 
Cannot everyone by means of wealth become the Lord of Shri (Vishnu) ? But, O 
virtuous one, first among faithful women, your breasts are untouched gave by 
Mahadeva, not even by the paste of Kuravaka’”’ (a kind of paste made of the leaves 
of the red amaranth used to redden the cheeks, breasts, palms, and soles of Hindy 
women). Devi Bhag. Pr. also says: ‘' Thou art praised as Sadhvi on account of 
Thy unequalled fidelity to Thy Lord.’’ 


2 Bhavaprita, Bhavya is Shiva. 3 Bhavani. 





+ Aryya, which literally means noble, but which here means, as the commen- 


tator Nilakantha says in reference to the hymn to Durga in the Mahabharata 
(see post) prapyabrahmasvartpa, the own form of the accessible Brahman 
as distinguished from the Nirguwna Brahman beyond thought and speech. The very 
nature of the Devi is manifestation, and She is near to us in the world. 


5 Bhavamochini—that is, from the sangsara or phenomenal world. 


© Durga—that is, Sa ya durgating harati. 





" Jaya 8 Adya. 2 Trinetra. 
10 Shuladharint, The shula is a weapon of tho Devi. 


11 Pinakadharini—that is, Spouse of Shiva, who wields the Pinaka bow 
broken by Rama; hence he is called Pinakin. 


12 Chitra. 
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Whose bell sounds fearfully.’ 

Of great austerities.° 

Manas.* 

Buddhi." 

Ahangkira.’ 

In the form of chztta.‘ 

Funeral pyre.’ 

Knowledge.* 

Whose substance is all mantras. 
Reality.” | 

Whose nature is the true.bliss. 
Hindless one.’* 

In whom are the three dispositions.” 


1 Chandaghanta, the first of the nine Durgas in the Durg@ Kavacha. 


® Mahitapah. For the Devi as Uma Apam® did great austerities to gain 
Shiva as Her husband. 3 See p. 80, note 8 post. 


4 Thid. 5 Ibid. 

° Chittarupa. Chittz is mental substance. 

“ Chita, which in Tantra has a twofold meaning (smashanam dvividham 
Devi chit yonimaiheshvari) for, whereas on the first the body is burnt, so in the 
second is the fire which consumes passion (Niruttara Tantra, chap. i.). 

© Chitih = jnana, 2 Sarvamantramayi. . 

19 Saty@, that which. persists through the threefold time—past, present, and 
future—of which the opposite is asatyZ. That which is real and_not fictitious 
(yatharthasvartipa). The epithet SatyZ, which occurs thrice in this stotra, has also, 


besides “real,” three other meanings: (1) Eternal, (2) the best (uttama), and 
(3) sthitishila, whose nature it is to exist. 


Il Satyadnandasvarupint. 12 Ananta. 


15 Bhavini. In the ordinary sense bhavint, asisentimental, emotional, is a 
term which, according to the Amarakogha, ig commonly applied to women, as are 
the terms pramada (pleasing), kanta and lalana (beautiful), and ntambin? (possess- 
ing beautiful nitamba or buttocks). But here the word refers to the bhavas, 
pushu, vira, and divya, which are each manifestations of Her. 
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Accessible by devotion.’ 
Auspicious.” OTAVRE ” E) 
Pervading all things.’ 

Spouse of Shambu.’ 

Mother of Devas.’ 

Contemplation. ° 

Fond of gems.‘ 

All knowledge.’ 

Daughter of Daksha,.’ 


Destroyer of Daksha’s sacrifice.’” wat” 
Who eat not even a leaf during hy austerities. 


Of various colour.*” 

Red.*” 

Having a red colour.** 

Clad in silken garment.’° | 
Pleased with sweet-sounding anklets.’” 

Of unbounded power.” | 


a 
1 Bhavagamya. 2 Bhavya. . “ Sadagatih, 
‘ Shambhavi, Spouse of Shiva (Shambhu). . | 
e Devamata. 6 Chinta. a4 " Ratnapriya. 


; Sarvvavidya; and so also the Lalita, verse 137, speaks of Her as being all 
the Shastras (shdstramayt), The Brahma Pr. says that from Her breath caine the 
Vedas; from the tip of Her thréat Mimansa, etc.; from the bottom of Her throat 
the Sixty-four Sciences ; from the rest of Her limbs all other Tantras; and from Her 
Shoulders the Science of love. | 


; Dakshakanya. Daksha was one of the Prajapatis and father-in-law of 
Shiva, who was married to his daughter Sati, a manifestation of the Devi. 


ik Dakshayajnavinashint.. Because on Her account Shiva, Her husband, 
destroyed the dakshayajna. ° | 


© Aparna (800 Hymn entitled “ May the Devi Grant Me pardon", post) 
- Anekavarné. 33 Patala:a reddisb-pink, the colour of the Bhairayimurti, 
We Pitalavats, natty 15 Pattambara paridhand, 


16 


KK alamanjirarang ink, i ——«1T Amiyavikrama. 








DURGA’ a 19 


Terrifying.’ 
Beautiful.” 

House lady.” 

Forest Durga.° 
Daughter of Matanga.’ 
Worshipped by the sage Matanga.° 
Spouse of Brahma.’ 
Great Ruler.” 

Aindri” 

Kaumari ° 
Vaishnavi."' 
Chamunda.** 
Varahi.’” 


| Krurad. Literally, “ cruel’’—that is, to the demonic beings which She 
destroyed, though even not truly so, for as Chandi says, She destroyed them net 
only for the happiness of the world, but for theirown happiness, so that being 
slain by Her hand they might go to heayen. 


2 Sundars. - 8 Purasundart. 

4 Vanadurga@: “the Devi of the forests. The foresters, before entering the 
forests, offer pia to Vanadurg& as protectress against their dangers and terroys. 

5 Matangt; that is, of the Rishi Matanga. | | 

6 Matangamuniptijita, " Brahnt, 

8 Maheshvart (feminine of Maheshvara), an appellation of Shiva: 

9 Snouse of Indra, one of the eight Matrik&s, 


10 Spouse of Kartikeya or Skanda, the leader of tho celestial hosts. The Devi 
ig also Mother both of Kumara and Ganan&tha (Ganesha), and is so called in the 
Lalita, verse 94 (Kumaragananathamba), where it is said that the Devata of egoism 
(ahangkara) is Kumara, The Varaha Py. says: ‘ Vishnu is the Purusha, or Shiva 
+s go called, Avyakta is ‘Um& or Lakshmi, the lotus-eyed. From the interaction of 
these two ae ahangkara. This ahangkara is the guha (skanda), the leader of 


the army.’ 
11 The ashes sean 
12 See Hymn entitled “ May the’ Devi Grant Me Pardon ’’, post. 


18 Shakti of Varaha, the boar incarnation, one of the eight M/Girikas. 


— — ae 7 
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Lakshmi.’ 

In the form of the Purusha.° 

Pure one.” 

Hissence of all.” 

Knowledge.’ 

Action.” 

The Supreme One.’ ~ 

Giver of buddht.° 

Who art all.” | 

Whose love is unbounded.” 

Mounted on a bull.”* . | 
Destructress of Shumbha and Nishumbha.” 
Slayer of the Asura Mahisha.”” 





* Devi of wealth, prosperity, and beauty. 

? Purushikritih. Purusha is man, male, -or person; the- primeval man ; the 
spirit of the universe, manifesting as Brahma, Vishnu, Shiva, etc.; the passive 
Spectator of the acts of Prakriti. But in their ground both are one, ' Therefore 
Devi is in such sense Purusha also. So Krishna, to screen his action from Radhika, 
manifested as Kali. 

3 Vimala.- 4 Utkdrshini. 

* Innit, for the Devi is jnand, kriya, and ichchha shakti. 

© Kriya. 1 Satya (see ante, p. 17, note 10). 

* Buddhida. Buddhi (intellect), the function of which is determination 
(nishchayakarint), ig part of the fourfold antahkarana : constituted by Buddhi and 


_ Manas (aspects of mind), Ahangkadra (egoity) and chint@ (contemplation). 


> Bahula-bhuma. 10 Bahulaprema. 
a Sarvavthanavihand. Literallya whose vehicle (v@hana) is the vahana of 
Sarvva (Shiva), or a bull, 


'* Nishumbhashumbhahanant. These were two Daityas, or enemies of the 
Devas, slain by the Devi (see Chandi). The Daityas were sons of Diti and the 
Devas children of Aditi, hence they are called Aditeya. 


8 Mahishaswramardint (vide ibid). 
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Slayer of Madhu and Kaitava.’ 
Destructress of Chanda and Munda.” 
And of all Asuras.” 

And of all Danavas.’ 

Whose substance is all Shastra.’ 
Existence. ° 

Holder of all weapons.’ 

In whose hands are various weapons.’ 
Holder of many weapons.’ 

Virgin.” 

Majden.'’ 

Kazshori.*” 

Youthful.*” 


 Madhukaitavahantri. Two Daityas (ibid ). 


2 Chandamundavinadshini: two generals of Shumbha and Nishumbha (ibid.) 


° Sarvasuravinarsha. 


* Sarvadanavaghatint. The Danayag were enemies of the Devas, children of 
Danu, « daughter of Daksha and Kashyapa. 

> Sarrvashastramay? (see p. 78, note 8), 

° Satya (see ante, p. 77, note 10), 

" Sarvvastradharint. Astra is a weapon which is thrown—a projectile; and 
shastra, in the next verse, is a weapon which is held. 

© Anekashastrahasta (see last note). 9 Anekdstrasyadharini. 

10 Kwmari. 1l Kanyd. 

12 A girl up to fifteen years of age ig so called (Kaishoram Gpanchadashat). lt 
is said that up to sixteen years one is known ag bala. At thirty one is Tarunt, at 
fifty-five praudh@, and above that vriddh@, As the verse runs: 


Ashddashad bhaved bala, 
Trinshat@ tarunt mata, 
Pancha panchashata@ praudhda, 
Bhaved vriddha@ tatah param, 


13 Vuvatt. 


ARE 
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Ascetic one.’ 

A praudhi.” 

Praudha.° 

Old mother.’ 
Giver of strength.’ 


14 


For him who daily reads° these 108° names of Durga 
There is nothing impossible in the three worlds. 

He obtains wealth, crops, sons, Wile, horses, and elephants ; 
He accomplishes the chaturvarga, 

And gains lasting liberation. 


15 


Having worshipped the Devi Kumari, 
And meditated upon Sureshvarl, 





* Yati: one who controls the passions is an ascetic. The Devi practised 
great austerities to gain Shiva as Her husband. 

* That is, below fifty- -five years old (see note 12, p. 81) an adult woman “the 
is no nee bashful or timid in the presence of her lord. 

* Over fifty-five years old (see note 12, p. 81). 

* Vriddhamata (seo note 12, p. 81). | 

° Balaprada, The litany in the Tantragara here ends at the 87th name 
short of the prescribed number of names. 

° Here commences the phala portion (see p. 67, note 1). 


" Sic; vide ante. Wherever 100 or 1,000 1s mentioned (the touner | in the 


title of the present hymn) 108 or 1,008 is to be understood, for zero is an inauspi- 
cious number. 


* Dharma, artha, kGma, and moksha—piety, wealth, desive, and liberation— 
(see ‘ Introduction to Tantra Shastra ’’). 


” See ‘“* Hymn to Annapurnit ’’ post. 
10 Mistress of Surag (Devas). 
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The devotee should worship,’ 

And then read with devotion the 108 names of Durga. 

O Devi! such an one gains the fruition® which Devas have; 
Kings become his servants, 

And he obtains a kingdom and all prosperity. 


16 


He who, versed in the shdséric injunctions 

In accordance therewith, writes this mantra 

With saffron mixed with cows’ pigment, red lac, camphor, 
and the three sweets,’ 

And then wears it, becomes himself Purari.‘ 


17 


Whoever writes and then reads this hymn 
On a Tuesday in Amdvasya,' 

At night, when the moon is in Shatabhisha,° 
Attains all wealth and prosperity. 


1 t.¢, make ptja, 


to 


Siddhi (p. 51, note 3, and ‘Introduction to Tantra Shastra’). 
° Gorochanda, 4 Alakta. 


° Madhutraya—that is, ghee, honey, and sugar, 


8 Shiva. 


‘ The fifteenth day of the dark half of tho lunar month; a very dark day on 
which Shavasana and similar rites are also accomplished. 


© There are twenty-seven lunar Mansions, of which Shatabhisha i is aia fiventy- 
fourth, containing a hundred stars. 





TRIPUTA: 
(TRIPUTASTOTRAM) 


From THE TANTRASARA? 


1 


I CONTEMPLATE the good Guru who is Light itself,” 
Nitting with his Shakti' 
In the lotus of the head,° 

Two-armed, gracious, very gracious, 

Whose moon-like face is full of grace, 


Making with his hands the gestures which grant boons and 
dispel fear.° 


/ 


* Triputa and Tripura are separate Devis, but the former is antargat@ of 
Tripura—that. ig, forms part, is included in, and a particular manifestation of 
Tripura. In the Same way the Devis Ekajata, Nilasarasvati, Ugratara, Mahogya, 
are each antaryatd of Tara. 


* Tantrasara, p. 571, 


: Prakdshasvartipa, Prakasha is light and manifestation. 


* Spouse. 


That is, the Sahasrarapadma. 


That is, he is making the two mudras called vara and abhaya respectively. 
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Such as recite’ thy primordial golden vzja 
SHRING, 
Attain all prosperity and fortune. 


3 


O Mother! 

He who contemplates Thy second vija, 
Adorned by numbers of Devas, 
RINGS 

Gains all prosperity. 


1 Literally, ‘‘ make japa”’ 


? As is frequently the case in Tantrik works, the andra is not given in the 
text, but must be spelt out. Thus the Sanskrit is vakamvahnisangsthang trimurtya 


‘prajgushtang shashinkenayuktam—that is, “‘ vakam with vahni attended by trimurti, — 


combined with shashangka.” Vakam =“ gh ” (t@lavya). Vahni is the ‘fire.’ =r," 


trimirtt =the long vowel 1, and shashingka, the moon in ‘* whose lap is the hare, ” 


or “man in the moon” ="“‘ng” (anusvara). Shtyr-+i+tng=shring, the Lakshmi: 
vija (see tho Adyakalistotra of Mahanirvana Tantra, p. 40, avite). 

* Literally, Nabhovalini (not vayu, as the text has it, for the vayw vija 
is yang); mishram (not mitram as Prasanna Kumara Shistri’s edition has it) ; 
tatovamanetram sudha dhamavimbam niyojyaikavaktram—that is, nabhas combined 
with vahni, and then vamanetra and the receptacle of nectar (the moon) applicable 
in the case of Hkavaktra. Nabhas="“ ha’ or “ bha” (here the former), vahni= 
“ya,” vamanetra=long +, and the moon is anusvara (“ng”), H+r+itng= 
Hring, known as the may vija. Then the shloka more clearly points to the 
vija meant by saying it is that applicable to Ekayaktra. The latter is the 
Bhairava of Bagal&mukhi, whose vija is also Aring.. 
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4 


The chiefs of men who meditate upon Thy 2774, 
Lustrous as the sun, 
PLR TZINGa s 


Charm the three worlds, : 
-And by recitation thereof become like unto Ishvara. 


5 


O beloved of the enemy of Smara!’ 


Those who contemplate Thy body* thrice‘ and recite these 
three vijas’ 


Render their enemies speechless, 
Lakshmi shines in their house, 


And they become the God of Love’ to women. 


6 


The presiding Devata of Speech 


Blesses their mouth with poetry and prose. 
Harmful animals cause them no harm, 





' Literally, Virinching kshitisthang tatovamanetram vidhung nidayuktam— 
that is, virinchi, kshiti and v 


amanetra, together with the moon combined with 
nada. 


Virinchi =‘' ka” kshiti= La,” vimanetra=long 7 
(anusvGra). K+1--+i+ ng = 


V1Z., 


, the moon=' ng” 
Kling. The three elements of the mantra are given— 
Shring, Aring, Kling—but the actual vija of Triput& is Shring, Hring, 
Kling, Hring, Shring, Kling, Kling, Shring, Hring. 


? Tho Deva of love (Kama), of whom Shiva is described ag the enemy, for he 
burnt him with the fire of his eye (see p. 37, note 7), 
3 Anga. 


* Literally, make japa, Thrice,” as follows Shring, Hring, Kléng, Hring, 
Shring, Kling, Kling, Shring, Hring.”’ 


5 See last note, 


° The beautiful youth Kiama, Cf. Verse 5 of Karpuradistotra. 
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Hiven the Suras’ salute them. 
Their feet are the head ornaments of kings,’ 


The s¢ddhis* are in their hands, — 
Malignant stars relinquish them. 


7 


Let the Sddhaka meditate upon an eight-petalled lotus’ 
Set upon a throne studded with various gems, 

Placed upon an altar 

Standing on the floor of a jewelled house 

Amidst a forest of Pdrijata trees.’ 


8 


Let him then meditate upon two angles’ in the lotus, 
And the Devi Herself in the lotus as follows: 

Her lustre is that of molten gold, 

With earrings’ on her ears, 

Three-eyed, of beauteous throat, 

Her face like the moon, 

And bending from the weight of Her breasts.° 


9 


She holds in many arms, decked with diamonds and other 
gems, | 


” = 
“&2he Devas, 


2 That is, he sets his feet on the heads of kings. 


* The great powers, anima, laghima, etc. (see p. 16, note 6). 


The heart lotus (not anahata) in which the Ishtadavata is worshipped. 


> One of the celestial trees (ee HYMN ' Wave of Bliss’’, post). 
6 Yoni. There are five yonis or shakti angles in the Shrichakra. 


" Kundala, | ® Subakshojanamram. 
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Two lotuses, a noose,, bow, golden goad, and flowery 
ATYOWS. 

Her body is adorned with great jewels, 

Slender is She of waist* and beautifully girdled.’ 


10 


Her lotus feet glitter with beautiful anklets,’ 

Crowned, adorned, and gracious, 

Holding two white fly-whisks,’ a mirror, jewel-case, and a 
box filled with camphor.’ 





11 


Creatrix of the three worlds, 
Destructress of the pain of the world, 
Destructress and ruler of the world, 
Hyver full of Bliss, 


1 Pashakam. 
2 Angkusha. 


* Pushpavainam (see Comm. Lalita, verse 2) According to the Yoginthridaya, 
the noose is Ichch@; the goad, jn@na; and the bow and arrows the kriyad shaktis 
respectively. * Sumadhyam. a> 


; ‘ = 
® She wears a chandrahara, so called because it has a moonlike ornament in 
its centre. © Tulakota. 
® 
‘ Chaimara or chowyrie, the bushy tail of the Chamara (the yak ; bos grwnniens), 
usec as a fly-whisk or fan, an insignia of royalty, and also used as a streamer on 


, - — 
the heads of horges. 8 Karanda—alangkara patra. 


’ Samudgam, translated in the Bengali as a p@n-box with camphor, which ig 
put into pan (betel). 
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Half of the letter Ha;' of the nature of the threefold 
Vindu,” | 

The threefold Shaktz,° 

It is Her I worship. 


12 


The Sddhaka who, having thus for a long time contemplated 
Her 

On a yantra’ set before him, 

And welcomed’ her with great devotion, 

Worshipping Her with Svayambhw flower‘ 


Attains, even though he be of the lowest’ siddhi* in the 
chaturvarga.’ . 


Q 


' Hakarvarddhavarning—that is, She is Kamakald-svartpa (see Adyakall- 
stotram, p. 40, and the Kamakald@ vilasa, cited in the Lalita sahasranama, verse 
73.) Another name for Kamakaldsvartipa is Kamapurasvartipa. The half Ha 
resembles a vindu, of which there are three—viz., the ‘windw at the base of the 
triangle from which the Akatha trikona emanated and the visargah above. See 
Kalicharana’s commentary on the Padukapanchakam, in ‘‘ Serpent Power.”’ 

| 2 Trivindusvartipa—there are three such in Kamakala. 
° Jnana, ichchha, and kriy% shaktis of the Devi. 


4 . ri uy . 7 ® . : 
Diagram used in Tantrik worship (seo “ Introduction to Tantra Shastra.’) 


i ’ = : 7 
5 With the avahana mantra—viz., tha dgacha tha Ggacha, tha tishtha, tha 


tishtha atra adishthanam kuru mama pujang, grihkana. (‘' Come here, come here ! 


Stay here, stay here! Make thy dwelling here 


© See M&trikabheda Tantra. The word pushpa (flower) has here a technical 
sense. Pushpashabdena atra rituruchyate. Matrikabhedatantra prama&ndnusarena 


anurayah kanyayah prathama eva rituratrad uchyate. Tantrantaretu vivthitayah 
eva balayah rituratra vivakshitah. 


; accept my worship ’’). 


‘ Pamara, one who is low or vile, a very fenetene ort: term, 

8 Success, perfection, fruition. 

° That is, Dharma (religion, piety), artha (wealth), Kama (desire and its 
fulfilment), and Moksha (liberation). (See “ Introduction to Tantra Shastra.”) 


12 
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13 


Whoever after having done worship’ 

Of Shri,’ Shripati,’ Parvati,‘ Ishvara,’ Rati,’ and Kama- 
deva,’* 

Together with the Shadanga Devata’ of the Devi, 

Recites’ the mantra on Thy yantra,"° 

Becomes a King among men. 


14 


Having worshipped the two nidhis,'’ Shankha and Padma, 
On the two sides of the lotus, 
And the Mahishis,'* regents of the quarters,'* and their 





weapons, 
L Puja. 2 Lakshmi. 4 3 Vishnu. 
* Devi as daughter of Himavat. | 
> Shiva. 


° Spouse of Kama, the God of Love, 


“ The God of Love, 


That is, the six Guarana or attendant Devat% on the Devi, 


Makes japa of. 


See “ Introduction to Tantra Shastra’. 

There are eight gems or treasures (nidhi) of Kuvera—vyiz., padma, maha- 
padma, makara, kachchapa, mukunda, nila, nanda, shankha. The Markandeya 
Purana gives the meaning of nidhi in the following shloka (“ Lakshmi ig the 


presiding Devat@ of the vidya, called Padmint. The nidhis are Her supporters, 
Listen while I speak of them aye 


Padmininaina y& vidya, 

Lakshmi stadadhi devaté, 

Tadadharashcha nidhaya, 

Stan me nivadatah shrinu. 
12 That is, the Shaktis Brahmi, etc. 


*® The lokap@las or guardians of the points of the compass (N., N. W., W., 
S.W., N.E, E., 8.E., and S. Indra, Yama, Varuna, Kuvera, Vivasvat, Soma, Agni, 
and Vayu). | 
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Attains, even though he be of the most vile,’ the eight 
siddhis* of Shiva. 


15 


Thou art the earth, Vidhdtri,* creatrix of the world; 

hou art water, and in the form of Vishnu preserveth the 
world; 

Thou art fire, and in the form of Rudra destroyeth the world: 

Thou existeth in the form of Aishvaryya ;' 

Thou art the air of the world. 


16 


Thou art the primeval* and auspicious one,’ 

Spouse of Shambhu,” refuge (of Thy worshippers). 
Who ever moves in the Brahmarandhra* of the world 
Ihe supporter of all, yet Thyself without support. 


ihe only pure One in the form of ether.* 
O Bhavani! be gracious to me. 


17 


Thou hast humbled the pride even of the Rishis 
By plunging them into the ocean of the world. 


' Pamara (vide ante, p. 89, note 7). 

* Anima, Laghima, ete. (see p. 16, note 6). 

5 Vidha@trt = Creatrix ; but both the terms Vidhairt and Creatrix of the world 
are used in the text, ' 

* The six aishvaryya are Shrz (beauty and auspiciousness), Viryya (power), 
jnana (wisdom), Vairagya (dispassion), Kirti (glory), and Mahaimya (greatness). 
Bhagavan is He who is possessed of thege Six aishvaryya. All these are in the Deyi 
who is hence called Bhagavati (see Deyi Bhag. Py., Shaktirahasya; Bhaskararaya, 
op. cit., verse 65), and as here, Aishvaryya rupa. | 

5 Ady. ° Shive, voc. of Shiva, feminine of Shiva. 7 Shiva. 


° The opening in the top of the head, whence in the case of yogis the soul on 
death issues. 5 Akashakalpa. 
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Thou art intelligence and bliss and light itself.’ 
How, then, can I know thee ? 
O Bhavani! be gracious to me- 


18 


O Bhavani! even an ignorant man’ 

Who, meditating on Thy form, recites’ Thy mantra a laich 
of times 

Acquires all poetic power, 

And those things in the three worlds which are most 
difficult of attainment. 

O Bhavani! be gracious to me. 


19 


Thou art that which supports’ and that which is arpROsted 

Thou pervadeth the world, 

And art in the form of the world which is. pervaded by 
Thee.” 

Thou art both negation’ and existence.” 

O Bhavani! be gracious to me. 


20 


Thou art the atom’ and ever-pervading. 
Thou art the whole universe. 
No praise of Thee is sufficient. 


1 Prakashasvariipa, 2 Mandacheta. 


3 Makes Japa: 4 Adharashakti. 


-5 Tutimadheyartpa. ° Jagatvyapyarupa, 


“ Abhava, the last of the seven categories of Kan&da’s system (Vaisheshika 


Stitra), Thus darkness is the abhdva of light. | 8 Bhiiva. 


9 Anu. 10 Vibhu. 
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Yet Thy qualities prompt me to sing Thy praise. 
O Bhavani! be gracious to me. 


21 


To him who reads and recites’ at morn, noon, and evening 
This most secret hymn, 
There is nothing impossible in the three worlds, 
Such an one attains Thy nature.” 
O Bhavani! be gracious to me. 


1 Makes japa. 

2 Svarupam labhante—that is, he attains that form of liberation which is 
known as svariipya mukti (receiving the same form as that of the Devata 
worshipped). 
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MOTHER OF THE WHOLE UNIVERSE 


(SARVVAVISHVAJANANT) 


FROM THE DEVIBHAGAVATA! 


1 


I call to mind the Mother of the whole universe, 
Who has created this world, both real and unreal,” 
And who, by Her own power with its three guwnas,’ 
Protects it, and having destroyed it, She then plays.* 


2 


Commonly is it said that Brahma creates the universe, 
Yet the learned in Veda and Purana 


1 Hirst Skandha, (chap. ii.). 

2 Sadasatsvartipam, on which Nilakantha says: Vyavahara drishtya sat, 
paramarthadarshanena asat; that is the world is real (sat) from the point of view 
of practical life and reason ; to all those, in short, who have not experimentally ’ 
realized the Advaita Tativa ; but to those who have, and from the transcendental 
standpoint, it is, in fact, unreal (asad). 

3 Sativa, rajas, and tamas, the substance of Shakti, as Prakriti (see 


Introduction). 2 | 

4 Ramate—that is, ‘in her own self’’ (svasminnevakrirate) (N). She shines. 
Hence She is also -called Lalit&. ‘‘ She who plays;’’ Padma pr.says, “having 
passed beyond the worlds, She plays.; hence She is called Lalita.” Beyond Shakti 
and Shiva there exist various manifestations of Parashakti and Sadiishiva, each in its 
own sphere. But Mahashakti, who is Paramashiva, crossing all worlds, resides in 
the supreme sphere of Mahakailasa, She it is who is known as Lalit& and 


° 


Ka&meshvart. 


13 
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Speak of His birth from the navel lotus of Murari,’ 
Although it is said He creates, yet He is Himself prgpendent 
therein.’ 


om 





Even Murari in the blossom of whose navel lotus; Brahma 
was born— 

Deeply sleeps upon his serpent bed” at the time of dissolution. 

Therefore Ananta with his thousand hoods is Hig support. 

How can He who is Himself supported 

Be called a leader* in the creation of the world ? 





+ 


Hiven the water of Ocean’ which is a liquid substance 
Cannot exist without a container; therefore’ 

I take refuge with Her, the Mother of all beings, 
Who exists in all things in the form of power.’ 


* Vishnu as Enemy of the Daitya Mura. | 
__ * Because He is born, He creates dependent on Bhagavati. In the next verge 
the argument is: “ Let Brahm be not the creator; why not, then, Vishnu?” 
To which the answer is given of His dependence on Ananta, | 
* Vishnu reposes on the 1,000-headed Serpent Ananta.. 
* Netra, | 6 


© Which is again the support of Ananta, 


© And that container requires a support. Therefore the adharashakti is the 
Mother of all. “For this yeason, in commencing any piija@, the Adhayashakti is 
worshipped on account of Her Pee the Bub portet of omit and that Shakti j Sh ages 
but sins Mother of all. 


t. Shalala LE | ; 
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Lt 
Brahma in the lotus, 
Seeing that the eyes of Vishnu were closed in deep slumber,’ 
Prayed to that Devi with whom I take shelter.’ 


! Yoganidra, the sleep of pralaya. 

* That He might be roused from his sleep and take part in the cosmic process. 
Suta continues: “ Having meditated upon Her who is Maya and Saguna, and 
giver of liberation and Nirgund, I will tell you, O meznis, the whole Purana, which 
is the best and the most sacred Shiimadbhagavata of 18,000 Sanskrit Shlokas.”’ 


AMBIKA'’ 


(ELEVENTH MAHATMYA OF CHANDI)? 


1 


Devi, Thou who removeth the pain of Thy suppliants,’ 
Be gracious. Be gracious, O Mother of the world! 

Be gracious, O Queen of the universe! 

Protect the universe. 





Thou art, O Devi! the Ishvari of all moving and unmoving 
things. 


2 


Thou art the only support of the world, 
Because Thou wert in the form of earth. 

By Thee who existed in the form of water 
Is the whole universe pervaded. 

Thou art Her whose powers are unsurpassed. 


3 


Thou art the Vaishnavi Shakti’ of eternal power; 
Thou art the seed of the universe, 





1 Mother. 


? When the great Lord of the Asuras was slain by the Devi, Indra and other 
Devas (Agni at their head), with shining faces, offered praise to Katyayant, because 
of the fulfilment of their desire. 

° Literally, ‘‘ Those who come to take shelter with Her.” 

* That is, the organic and inorganic world. 


5 The energy of Vishnu, the sustaining power of the Universe. 
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And the supreme Mayda. 
All this universe has been bewitched by Thee. 
Thou, when pleased, art the cause of salvation to men. 


4 


All sciences are parts of Thee, 
As also all women without exception’ throughout the world.° 
By Thee alone, O Mother! is the universe filled. 
How can we praise Thee? > 
Art thou not beyond all praise of highest speech ? 


D 


When,’ O Devi!” being in the form of the universe, 
And bestowing heaven’ and liberation,’ 

Thou art worshipped, 

What words, howsoever sublime, suffice for Thy praise ? 


6 


O Thou who existeth in the form of buddha’ 
In the heart of all beings, 


1 Sakala. Nagoji Bhatta is not happy in his Commentary when he says that 
sakala here means ‘‘ endowed with the sixty-four arts”’ (kal@), such as dancing, 
music, painting, literature, acting, ete., and who are devoted to their husbands 
modest, etc. Lhe Devi is not, according to thig noble line, in these only, but in all 
women, however ignorant of the ‘ arts’? or low born they may be. 


2 Vidyah samastastavadevi bhedah, 
Striyah samastah sakala jagatsu. 


The Devibhashyam of Panchiinana. Tarkaratna translates the verse as, ‘ All 
sciences, all things (bheda@h), and all women are of Thee;” 


° The verse here changes from wpendra vajra to anustup metre, 
4 That is, She who is, as Nagoji says, of a shining nature (dyotanashtla). 
5 Svarga.  & Mukti, 


7 That is, nischayaimakam jnanan, 
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Who art Giver of heaven and liberation— 
O Devi Narayani !* salutation to Thee. 


7 


In the form of moments, minutes, and other fractions of 
time, 

Thou art the cause of (worldly) change. 

At the time of the dissolution of the universe 

Thou art all-powerful.’ 

Narayani. all reverence to Thee. 


8 


O Auspicious One! auspicious with all auspiciousness, 
Accomplisher of all successful things, 
Giver of refuge, Three-eyed one;° 


-O Gauri! O Narayani! all reverence to Thee. 


9 


O Eternal One ! who art the energy’ 
Of creation, maintenance, and destruction ; 
Who art the abode of the qualities, 





1 


For she is the support of all beings ; fem. of Narayana, a name of Vishnu. 
For She is in the form of time. | 
As is Her Spouse Shiva with his third eye of wisdom. 


Hither as Na&goji says “ white Devi,” or the Devi of that.name, who issued 


2 


3 


4. 


from the body of Mahadevi. 


° The commentator says “ that She is the possessor of it” (shakti); but there 


is in reality no difference between shakti and the possessor of shakti, though human 
understanding and speech may make such difference. 


° The gunas—the three sativa, rajas, and tamas, and their derivatives, the 


Tattwas:- 








a 
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And are yet beyond them—’ 
O Narayani! all reverence to Thee. 


10 


O Thou who ever savest those in poverty and pain, 
Who take shelter with Thee ! 

O Remover of the pains of all! 

Narayani, all reverence to Thee. 


Il 


Rider in an aerial car yoked with swans, 

Who assumed the form of Brahmani,° 

Who sprinklest water in which kusha grass is steeped’"— 
Narayani, all reverence to Thee. 


12 


Who holdeth trident, moon, and serpent,’ 
Riding on a great bull’ 

In the form of Maheshvari°—_ 
Narayani, all reverence to Thee. 





va 


1 Nagoji says that gunashraye guramaye = gunashraye agunamaye. Though the 
gunas inhere in Her, She is not as is the szva, affected by them 

2 Gee next note. 

3 Shakti, or energy of Brahma whose vehicle (vahana) is a swan (hangsa), or 
flamingo, as it is variously rendered. 

4 Gyass used in pitri kriya and agni kriya. 

3 Ag Brahm does with the holy water (sh@ntijalam) from his pot called 
kamandalu. | 

6 Associated with Shiva. 7 The va@hana of Shiva. 


8 Shakti, or energy of Maheshvara or Shiva. 
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13- 


Who art attended by fowl and eee 
O faultless One! 

Who holdeth a great shakti-weapon, 

And existeth in the form of Kaumari°— 
Narayani, all reverence to Thee. 


14 


Who holdeth Thy great implements, 


Which are the conch, discus, mace, and bow; 
Who art in the form of Vaishnavi,’ 
Be gracious, 


Narayani, all reverence to Thee. 
15 


Who holdeth the formidable discus, 

And hast uplifted the earth with Thy tushes’— 
O auspicious One! in the form of a boar’— 
Narayani, all reverence to Thee. 


% 


? Both the cock and peacock are said in the Mah@bharata to be the vthana of 
Kartikeya. Gopal Chakrayarti renders it, however, as ‘‘ the best of peacocks,” 


* A kind of missile, dart spear, lance, or pike. 


° The Shakti of Kumara, or Karttikeya, son of Shiva and Piirvyati and 
Commander of the celestial hosts. 


* The Shakti of Vishnu, who holds the conch, discus (chakra), ete, 
5 See next note. 


® Vishnu, in His boar-incarnation, uplifted on’ His tushes the world which 
had been submerged in the waters. 
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16 


O Thou who in the fierce man-lion form’ 
Didst put forth effort to slay the Daityas, 
And who hast delivered the three worlds-—— 
Narayani, all reverence to Thee. 


17 


Who weareth a diadem and beareth a great thunder-bolt, 
Who dazzles with Thy thousand eyes,” 

Destructress of the life of Vritra,’ 

Who art Aindri,° - 

Narayani, all reverence to Thee. 


18 


Who art in the form of Shivaduti,’ 
Destructress of the great host of the Daityas, 
Of terrible form and loud and terrible voice— 
Narayani, all reverence to Thee. 


19 


Whose visage is formidable with its teeth, 
Adorned with a garland of severed heads— 





1 Ag Shakti of Vishnu in the xrisingha incamation, in which He slew the 
Daitya Hiranyakashipu,. 


9 a7 “4 2 bs . on e e 
2 The Devi is here invoked as Aindri the shakti, of Indra, who is crowned, 


and whose weapon, like that of Jupiter, is the thunderbolt and who has -a thousand 
eyes. | 


| 3 An Asura slain by Indra. 4 See note 2, ante. 


i 5 The Devi is known as Shivadtiti, because Shiva was engaged by Her as 
messenger to Shumbha and Nishumbha, 


| yatoniyukto dautyena taya devya& shivah svayam 
shivadutiti lokesmingstatah s@ khyatim agata. 


Chandi, eighth Mahatmya. 


14 
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O Chamunda!’ destructress of Munda’°— 
Narayani, all reverence to Thee. 


20 


Lakshmi, modesty, great knowledge,’ 

Faith (in shdstras), nourishment, svadhd ;' 
Truth, permanent and unchangeable 

Great night of dissolution, great nescience’°— 
Narayani, all reverence to Thee. 


21 


Understanding,’ Sarasvati, the Best of all. 
All powers,’ Spouse of Babhru,* Dark One,° 
Primeval Shakti." Be gracious, O Lady! 
Narayani, all reverence to Thee. 





1 Devi ig so called because She slew the Asuras Chanda and Munda (see verse 
25, chap. vii. of Chandi), 


? Mundamathane; not as one translation of the Chandi has it, ‘‘ who grindest 
shaven heads.” 


3 That is, as Nagoji says, the knowledge pertaining to the Atman (adhyaima- 
vidy@) contained in the Upanishads; not ‘‘ wide Tea as last-mentioned 
translator renders it. * Mantra of Pitris. 

” For Devi is both vidya (knowledge) and avidy@ (nescience), or Pray att. 


° Medht, which Nagoji says = dh@randvatt buddht, or firm, steady, concen- 
trated buddhi. | | 


* Bhiti, which ordinarily means wealth = here, according to Gopal Chakra- 
varti aishvaryyartipint —that is, the eighth siddhi; or, according to Nagoji, it is 
sativapradhana (‘‘ greatly excelling in sattva guna”), 


S A name of Shiva, Vishnu, or Hire. According to Nagoji the rajoguna shakts 
is here indicated. 9 Tamast —that is, tamogwnayukta. 


1° Niyate, which ordinarily means fate (adrishta) ; but here denotes, according 
to Nagoji, the Mulashaktt, the root or primeval Shakti. It does not mean, as 
stated in the last-mentioned translation, ‘‘ O gelf-controlled Queen!”. In the eage 
of the Devi there is no self to be controlled. She controls others, not Herself. 
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22 


Who art in the form of all things, 

Controller of all; who hast all power; 

From the cause of all fear protect us, O Devi! 
O Devi Durga! reverence to Thee. 


23 
Beautiful is Thy face adorned with three eyes. 
~ Guard us from all (formidable) beings. 


O Katyayani !' 
Reverence to Thee. 


24. 


May Thy trident most formidable with flame, 
Slayer of countless Asuras, 

Protect us from fear, 

O Bhadrakali !° 

Reverence to Thee. 


25 


May Thy bell which destroys the power of Daityas, 
Filling the world with its sound, 
Guard us from sin, 


As a mother’ protects her children ! 





1 According to Gopal, the Deyi is go called because She was born in the 
hermitage of the Muni Katyayana, but the Vedantists say that Ka@tya is he who 1s 
deyoted to the Brahman (brahmanishta), and She who is attained by: them is 
Katyayani. 

2 Auspicious Kali. 


3 Anah. 





—- ——— 
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26 
May Thy sword glittering in Thy hands, 
Besmeared with the blood and fat of Asuras as with mire, 
‘Be for our welfare ! 
O Chandika! to Thee we bow. 


27 


Thou, when gratified, dost destroy all forms of disease ; 
But if displeased, Thou dost destroy all longed-for desires. 
Such as take shelter with Thee need fear no danger, 
Since they become verily a refuge to themselves.’ 


28 


O Mother, who hast shown Thyself in many forms, 
Who else than Thee is able to achieve 

hat destruction of the great Asuras, 

HKnemies of righteousness,” 

Which Thou hast wrought to-day: 


29 


In the sciences,’ in all scriptures, and in the great sayings,’ 


Which are the lamp of knowledge," 
Who else is there but Thee 


1 As Gopal says, even vie not to mention others, become the slaves of 
Such an one. 2 Dharmmna. 


® There are fourteen kinds of vidya—viz., four Veda, six Anga, Mimanga, 
Nyaya, Dharmmashastra, Purana. Gopal says vidyd and wpavidyat, such as 
Indrajala, Garudakadyah, Dhanurvidya, etc. 


* Shastra—that is, tarka (logic), niti. etc. 


5 Literally; the ‘ first sayings ”—that is, Veda or the Karmakanda. 
6 Viveka= jnana (Gopal). 








. 
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Who makes this universe again and again’ revolve 
In the pit’ of delusion® steeped in darkness. 


30 


Where there are Rakshasas‘ and greatly poisonous 
serpents ? 

Where there are (armed) enemies ; 

Where there are highway robbers ; 

Where there is the forest and ocean’ fire, 

There abiding,® T'hou dost guard the universe. 


31 


Queen of the universe art Thou and its guardian ; 
In the form of the universe Thou art its maintainer. 
By the Lords’ of the universe art Thou worshipped. 
They, its supporters, have great devotion to Thee. 


nl 


L Ativa. 

2 The reference is to the sangs@ra, It is a “pit,” for men fall into it; and itis 
“dark,” for it obstructs knowledge. 

3 Mamatvam, which Gopal defines as asvakiye svakiyatvabhimanah—the 
sense of ownness in respect of a thing not one’s own—e.g., to take the body to be 
the self; to think 1 am white, [ am tall, etc 

4 Demonic beings. 

5 That ig, the submarine fire. 

6 Because She pervades all things. 

7 Indra, Brahma, etc. 

8 Gopala Chakrayarti renders it: “Those who are devoted to Thee are 


themselves worshipped—even by Indra, Brahma, etc., the Lords of the Universe— 
therefore Thou art the supporter of universe,” 
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382 


O Devi! be gracious ; 

Ever protect us from the fear of enemies 

As Thou hast just now saved us by the slaughter of the 
Asuras. 

Make cease at once the sins of the whole world 

And the great dangers which come of all portents.’ 


33 


O Devi! who takest away the afflictions of the universe. 
Be gracious to us who make obeisance to Thee. 

O Thou who art worthy of all praise, 

Grant boons to the dwellers in the three’ worlds.’ 


1 Unusual phenomena, such ag earthquakes, comets, hurricanes, etc. 
2 Bhuh, bhuvah, svah (see “ Introduction to Tantra Shastra .). 


8 Then Devi said: “’ Now I bestow a boon, O Devas” (Chandt). 


wy 








CHANDIKA 


FROM tHE FOURTH OR SHAKRADI MAHATMYA OF GHANDI 
( MARKANDEYA PURANA ) 


1 


May that Devi by whose power this world was spread, 
The perfect form of the powers of countless Devas,’ 


The Mother* worshipped by all Devas and Maharshis,” 
Do good to us. 


2 


May that Chandika whose peerless majesty and power 
Neither Bhagavan Ananta,’ Brahma, nor Hara’ can declare, 


Turn Herself towards us for the destruction of the fear 
of evil, 


And the protection of the whole world. 


3 


We bow to Her who is good fortune itself in the dwellings of 
the virtuous, 


[ll-fortune in those of the sinful, 


Reason’ in the hearts of the intelligent, faith in those of 
the good, 





* When the enemies of the Devas were vanquished by the Goddess, Shakra 
and the other Devas, bowing down before Her, their hair “erect with exultation,”’ 
thus sung Her praises. 


2 Her form was that of their combined powers. 
3 Ambika, bi Great Rishis or Seergs. - - 5 Vishnu. 


6 Shiva, for they, too, adore Her, hl " Buddha. 
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Modesty in that of the high born. 
Protect, O Devi! this universe. 


+ 


How can we describe Thy thought-transcending form, 

Or Thy greatly abounding strength which destroyed the 
- Asuras,’ 

Or, O Devi! those great deeds of Thine 

Done in battle midst hosts of Devas, Asuras, and others ? 


5 


Thou art the cause of all the worlds, 

Though Thy substance is the three gunas, 

Yet is no fault known in thee.’ 

Incomprehensible art Thou even to Hari, Hara, and other 
Devas,’ 

Thou art the refuge of all. 


The whole world is but a part of Thee,’ ate 
Unmanifested,’ primeval, supreme Prakriti. 





' Enemies of the Devas. ¥ 
2 Sattva, Tamas, Rajas. Nature as spirit, as the veil of spirit, and of descent 
and ascent from spirit to matter and matter to spirit (see “ Introduction to Tantra 
Shastra ’’), ise 
3 Ordinarily, the world which consists of the gunas 1s imperfect, but She who 
? 4 e . 
ig if and yet transcends it, is perfect. Vishnu and Shiva, 


> As the Vishnu Yamala cited in the Shaktanandatarangini, says (M/Gtastvat- 
paramam riipam tanna janati kashchana, chap. iii.). “ Her supreme form is that 
which none know.”’ ) 

6 Not as it has been rendered, ‘‘ Thou art the entire world which is composed 
of parts ’—the world is but a part of Her. Hindu belief is not pantheistic in the 
ordinary European sense of the word. 

7 Arvyakrita, of which Nagoji Bhatta says: Shadvidha vikararahitatvat, on 
account of its being void of the six forms of change. 

? Of wholn the Shakt@nandatarangini says: ‘' Pranamya prukriting nityang 
paramaima svartipinin’? (chap. i.). 
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O Devi! Thou art Svaha,' 

By the utterance whereof all Devas in all sacrifices are 
satisfied. 

‘Thou art also declared by men to be Svadhd,' 

Which satisfies the P2tris.° 


#( 


Thou, O Devi! whose great vrata® surpasses all thought, 
Art the supreme knowledge full of power 

Which is the cause of liberation 

Ever sought to be gained by those Munis* desirous thereof, 


Who have strictly controlled their senses and are free of 
all faults.° 


8 


Thou art in the form of sound. 

The repository of spotless® Rik’ and Yajus' hymns, 

And of the Saman‘ hymns Worl are the verses of the 
charmful Udgitha,* 


1 The Mantra of that name. 


? The lunar ancestors of the human race and the earthly ancestors of the 
seventh degree, to whom offering is made in pitrikriyd. 


° Vow or voluntary rite (see ‘‘ Introduction to Tantra Shastra’). 
* Sages. 
° This passage has been rendered: ‘‘ Thou studiest with Thy organs, which 


are the essence of strength well restrained.’’ But the Devi does not study, 
nor has She organs restrained or otherwise. 


° Because they were'breathed out by Ishvara. 
“ Of the Vedas so named. 


© Part of the Samaveda, the office of the Udgatri. 


1S 


hag 
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Devi, Thou art the threefold Veda’ and Bhagavati;’ 

For the maintenance of the world Thou art the science 
of Vartia; 

Thou art the supreme destroyer of its pains.’ 


9 


O Devi! Thou art the power of understanding’ 

By Which the essence of all Shdstras is known ; 

Thou art Durga,’ the vessel wherein we cross the dangerous 
ocean of the world. 

Devoid of attachment art Thou.’ 

Shri® also, who hast made Thy abode in the heart of the 
enemy’ of Kaitabha,’”° 

Thou art indeed Gauri,’' who hast fixed Thy dwelling in the 


moon-crested Deva. '” 
10 


Smiling spotless like unto the full moon, 
Resplendent as the finest gold 
And lovely was thy face. 


1 See p. 31, note 2. 2 For She has all powers. 
* 4.¢., agriculture, cattle-rearing, and trading. 


* As the Lalita Sahasranama says, ‘‘She soothes like moonlight all 


those who are burnt by the triple fires of misery” (¢@patraya) of phenomenal 
existence, 


° Medhi, which Gopal Chakravarti says=Dharanavatt buddhi. 


° Nagoji says: *’ Duhkhaprapyatvena durgdsi iti uchyate’’ (to be attained to 


with greaé difficulty). 


" Asanga-nirlepa (G.C.) chidanandamayitvat (on account of Her being chit 


and Gnanda). ; 


8 Lakshmi, 9 Vishnu, 10 The Daitya brother of Madhu. 
11 See p. 119, note 10, 


9 : ° 
12, Shiva, who bears on Hig head the crescent moon. 


bd. 
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Yet wonderful it was that swayed by wrath 
The Asura Mahisha suddenly smote Thy face when he 
saw it. 





Il 


Thy face, 
Wrathful, terribly frowning, beauteous as the rising moon. 
Mahisha did not forthwith yield up his life, 
For who can live after beholding the wrathful king of 
Death ?' | 


12 


O Devi, our supreme Lady 

Be gracious for the sake of the world. 

For when wrathful Thou dost suddenly destroy the gene- 
rations of the enemies.’ 

It is but now made known to us 

That the mighty army of the Asura Mahisha has met its end. 


13 


Those to whom ‘Thou, O bestower of prosperity! art gracious, 
Are esteemed in all lands, 


Their wealth and fame increases, 


And then dharma, artha, kama, moksha’ know no lessening. 
Praiseworthy are they maintaining sons, servants, and wives. 


‘Greatly marvellous indeed it was that when he had seen 


1 Yama, * That is, the Daityas. 


° The four aims of being. 
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14 


By thy grace, O Devi! the virtuous man, ever honoured, 
Does ever daily all religious acts, 

And thereafter gains heaven by Thy grace;" 

Therefore art Thou of a surety the giver of fruit in the three 


worlds. 





15 


O Durga! the remembrance of Thee destroyest the fear of all 
creatures, 

When called to recollection by those in health Thou dost 
bestow a truly good mind. 

O remover of poverty, pain, and fear, 

Who but Thee art ever compassionate for the good of all. 


16 


By the slaying of these foes the world gains happiness. 
O Devi! Thou hast slain them with the desire 
That they should not always sin so as to merit hell,’ 
But that by death in battle they may go to Heaven. 


17 
Seeing them, why dost Thou not (by Thy look) turn them 


to ashes ? 
Thou throwest Thy weapon among the enemies, the Asuras. 





' Nagoji Bhatta says tatah here means that after that (svarga), and in order 
of time they gain moksha (liberation). 

* Not“ Let these practise sin so as to descend to Hell for long.” as it has 
been rendered. The Devi’s desire is to save even Her foes. The translaticn of the 


alternative reading given by the translation referred to is nearer the sense of the 
text, hae 
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In order that, being purified by it, 
Hiven these enemies may go to heaven. 
Such is Thy merciful intention even towards them. 


18 


If by the glittering, formidable flashes of Thy sword, 
And by the lustre of Thy spear-point, 

The eyes of the Asuras were not destroyed,. 

It was because they gazed on Thy countenance, 
Like unto the radiant moon. 


19 


O Devi! T'hy nature it is to subdue the evil works of the 
wicked, 


Thy form, destructive of the strength of those who destroy 
the Devas. 

Surpasses all thought, and is comparable with none. 

By this Thou hast manifested Thy kindness even to enemies. 


20 


O Devi! with whom may this Thy valour be compared, 

Or Thy most charming form striking fear among foes? 

In Thee only, bestower of boons, even upon three worlds, 
Are seen both kindness of heart and relentlessness in battle. 


‘21 


By the destruction of their foes the three worlds have been 
saved by Thee, 

Thou hast led even these to heaven, 

Having slain them in the front of battle. | 

And hast dispelled the fear besetting us from the maddened 
enemies of the Devas. 

Salutation to Thee, O Devi! 
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22 


With Thy spear protect us, O Devi!’ 

O Mother! protect us with Thy sword. 

By the sound of Thy bell guard us, 

And by the twanging of 'Thy bow-string 

Protect us in the Hast and in the West, 

Guard us, O Chandika! in the South, 

And in the North by the brandishing of Thy spear. 


23 


Whatever gentle forms of Thine, 

And whatever of Thy terrible forms 
Wander in the three worlds, 

By these forms protect us and the earth. 


24. 


~O Mother! by Thy sword, spear, and club, 
And other weapons, in Thy soft and supple hands,° 
Guard us on every side.” 


' Here follows the prarthana@ (prayer). 
* Literally, leaflike (pallava), soft, and supple. 


° The Risht in Chandi continued: Thus was the upholder of the world 
hymned by the Devas who did worship Her with celestial flowers, perfumes, 
unguents, and incense upon which the Devi, highly honoured with this hymn, said 
to the Devas: ‘‘ Choose what ye desire of me”. On which the latter prayed that 
whenever they called upon Her She might come to their assistance, and that 
whatever mortal should praise Her with this hymn should prosper. Bhadrakali 
sald, “‘ Be it so,’’ and vanished from their sight, 
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(From THE FIFTH MAHATMYA OF CHANDI)? 


1 


REVERENCE to the Devi,’ to the Devi of the Great,’ 
Lo Her who is auspicious,’ for ever reverence. 
Reverence to Prakriti,* who maintains.’ 


Setting our minds wholly upon Her, we make obeisance to 
Her. 


2 


Reverence to Her who is eternal,’ Raudra,’ 
To Gauri,’” and Dhatri,'’ reverence and again reverence 





1 Here not the “ Great Goddess,’ but as the Commentator Nagoji Bhatta 
(cited post as N.B.) says, ‘‘ The Goddess” (Devi) “ of the great ’’—viz., Brahma, 
Vishnu, and Shiva, for it is by Her power that they enjoy their abode, and it is, 
She whom even they worship—the Mother of all. 

* The Asuras Shumbha and Nishumbha bereft the Devas of their dominion 
whereupon the latter prayed to the Goddess for help as follows. 

® Nagoji says that Devt =prakdshatmika, that which is by its nature light 
and manifestation. * Mahddevi (see note 1, ante). | 

° Because She is the cause of all auspicious things. 

& Shrishtishakti, or shakti (power) of creation (N. B). 

” Bhadrayat, Literally, good = rakshanashakti, the Vaishnavashakti which 
maintains (N. B.). 8 Nitya&yai; or She is the Shakti Nitya (N. B.). 

° That is, She is sangh@rashakti or shakti of dissolution, the t@masika shakti 
(according to the Commentator Gopal Chakravarti), as contrasted with Dhatri, the 
rajasika shakti, and indortéipa@ (moon form), the sativika shakti (vide post). 

10 Daughter of Guru, the Lord of the Mountains. 

11 Creator and upholder (see note 9), 
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2 * e 1 
To Her who is moonlight and in the form of the moon, 
To Her who is supreme bliss, reverence for ever. 


3 


Bending low, we make obeisance to the auspicious One 
Who is prosperity in the form of wealth, 

To Siddhi,’ Nairriti,‘ and to the good fortune of Kings.’ 
To Sarvvani’ reverence, and again reverence. 


4 


To Durga,’ to Her who enables men to cross the ocean’ of 
the world, 
Who is the life and strength’ and cause of all. 


1 See note 9, p. 119. The moon here stands for all luminous things : or it may 
mean indoriipa in the technical sense of yoga shastra. 

2 Sukha = paramanandartpa. 

3 That is, animadirpa (G. C.), the eight siddhis—anima, laghima, ete , 
(see p. 16, note 6). | 

* Gopal Chakravarti says this means Palshasashalet (demonic power); algo 
alakshmz (misfortune). At the time of worship of Lakshmi (Devi of Prosperity) 
on the fifth day after vigayadashami, the Devt Alakshmi is worshipped in the house 
in the form of a misshapen figure, and then thrown away. 

° Bhubritam, which, according to G. Cc , means mountains, for wealth in the 
form of gems, etc., are found therein. 

, Maheshvari or Shivashakti. 

“ Which means, according to Nagoii: % She who is nawn with difficulty ” 
(duhkhajneya). , 

SAS, NY B: gays: Durgatsamsaratpan angkaroti, etc. G. C. says it means She 
whose abode is not known in either time or space.. 

’ For She is not only antaryamini, but yemains even at the time of 
dissolution. She is feminine because She supports all things as their mother, 
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Knower of the distinction between Purusha and Prakriti,’ 
And who is both black” and grey,° reverence for ever. 


5 





We prostrate ourselves before Thee, who art at once most 
gentle’ and formidable,’ 

Kveverence to Her, and again reverence ; 

Reverence to Her who is the material cause of the world,’ 

To the Devi,’ who is in the form of action, reverence, and 
again reverence. | 


6 


l’o the Devi who in all things is called Vishnumaya,° 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence.” 


: Khyttihprakritipurushayor bhedajnanam (N. B.). Viveka khy@tih is a term 


n Sankhya denoting the cause of liberation, the recognition of the self (Purusha) 
by the self; not ag one published rendering runs, ‘‘ to fame,’ 


2 As tamasika shaktt, : 


° Dhiimra; that which is with smoke; the sacrificial rite; here the 


knowledge of the rites. 


* Atisaubhagya, As such She is (N. B.) vidyartpini, as putting an end to 


the sangsara. For this reason She, as G. C. says, greatly delights all. 


5 Atiraudraya, because, as N. B. says, She, as avidya, is the cause of the 


sangsara with all its terrors. 


° Jagatpratishtayat =(as N. B, gays) jagadupadanakaranam ; or, as G. ©, 
has it, She is savvantaryamint, who dwells in the inmost being of all things. 


‘ Which =(G. C.) dyotanashila, whose nature it is to lighten, or (N.) 


devashakti. 
8 Or mulavidya (Nagoji). 

9 Namastasyat, namastasyat, namastasyai.namo namah. The refrain through- 
out the succeeding verses. 


16 
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To the Devi who is known as intelligence’ in all beings, 
Reverence to Her, reverence.to Her, 
Reverence to Her, reverence, reverence. 


8 


To the Devi who dwells in the form of buddhz’ in all beings, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


9 


To the Devi who in the form of sleep abides’ in all beings, 
Reverence to Her, reverence to Her, | 
Reverence to Her, reverence, reverence. 


‘10 
To the Devi who exists in all beings in the form of hunger, 


Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


11 


To the Devi who exists in all beings in the form of chdy@,' 


' Chetana = (Nagoji says) chitshakti, or mind, She Herself is HR eat 


shakti, but manifests as savikalpachitshakti in all worldly beings. 


? The mind, as the aspect so named of the antahkarana. 


3 Nidrarupena. According to Nagoji, nidra& = sushuptt, the state of dreamlesg 


sleep where all senge functions are at an end, SCUORAS, | to G.C., svapna or 
dreaming sleep also. 


* Nagoji says this word = in Re or lack of worldly pain. The 


sangsara is like a burning flame. In its shadow there is coolness and peace, 
According to Gopal Chakrayarti, however, it =@tapabhavah. <Atapah = prakasha- 
rupatvatvidyd, or knowledge on account of ita giving light, and therefore ag the 
lack of it She is avidy@. 





MAHADEVI 123 


Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


12 








I'o the Devi who exists as energy’ in all beings, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence, 


13 


To the Devi who exists in the form of thirst? in all beings, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


14. 
I'o the Devi who in the form of forgiveness’ exists in all 
beings, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


15 


To the Devi who exists in the form of race and species in 
all beings,* 


Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence, 





* Shakti: power, action. 


2 Which, as Nagoji says, is the desire for that which is not one’s own 
(andtmiya) ; thirst for enjoyment, possession, individual life, etc. 


5 Which is the desire not to return evil to those wee have done us wrong, 
mer a our power to do so (N. B.). 


* Jatirupena: that which classifies and differentiates one body of beings from 
another, 
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16 


To the Devi in the form of modesty in all beings, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. » 


ep lee 





To the Devi existing in the form of peace’ in all beings, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


18 


To the Devi who exists in all beings in the form of faith,* 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


20 


- To the Devi who exists in all beings in the form of 
prosperity, 
Reverence to Her, reverence to Her, 


19 
To the Devi existing in the form of beauty in all beings, 
Reverence to Her, reverence, reverence. 


1 Which Nagoji says means the control of the senses and renunciation of all 
worldly things. 

® That is, Nagoji says, dstikatvam (belief in God's existence) ; or, according to 
Gopal Chakravarti, also a firm and strong faith in Veda. 


3 Wealth, ete. 
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21 


To the Devi who in all beings exists in the form of their 
respective callings,’ 

Reverence to Her, reverence to Her, 

Reverence to Her, reverence, reverence. 





22 


To the Devi who in the form of memory exists in all beings, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


23 


To the Devi who in all. beings exists in the form of mercy,’ 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


24 
T'o the Devi who in the form of contentment® exists in all 
beings, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


25 


T'o the Devi who exists in all beings as (their) Mother,’ 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 





I That is, givikd, the callings of husbandmen, merchant, cattle-rearing, etc. 
2 Which Nagoji says is the desire of removing the pain of others. 


3. Which Nagoji defines as satisfaction with that which one possesses as 
distinguished from longing for what one has not got. ) 


4 She is ganant,. and, as Nagoji says, p@layitr? (proteetress), 
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have lost the sense of it. 
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26 


To the Devi who in the form of error’ exists in all beings, 


Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


27 


Reverence to the Devi 


Who is the Presiding Deity over the senses of all beings, 


Who is ever in all beings, 
And who pervades all things. 


28 


T'o the Devi who in the form of consciousness,’ 
Having pervaded all the world, exists therein, 
Reverence to Her, reverence to Her, 
Reverence to Her, reverence, reverence. 


29 


Praised aforetime by the Devas, 

By reason of their obtaining that which they desired ; 
Worshipped by Surendra’ on days of victory. 

May the Ishvari,’ who is the cause of all good. 

Do good and auspicious things for us, 

And may She ward off all calamities. 


1 Bhranti. A thoroughly Indian conception, though some modern Hindus 
Gopal Chakravyarti gives ag an example the classical 


instance of the java taking mother-of-pearl to be silver, etc. 


2 Chit =chitshaktt (N. B.), and according to Gopal Chakrayarti, who says the 


jvva is here meant, chaitanya. - 


3 Indra, 4 Queen and Ruler of the worlds. 








se 4 ei ge 
nr 


MAHADEVI 127 


30 


And may She who is now saluted by us as our Queen,’ 
As also by the Suras,’ tormented by arrogant Asuras,’ . 
Whom we eall to mind 

As we bow our bodies in devotion to Her, 

Destroy at this very moment all our calamities. 


1 Isha. > The Good Devas. 3 Their evil enemies. 








JAGADAMBIKA' 


FROM THE DEVIBHAGAVATA PURANA? 





It is by Thy power only 

That Brahma creates, Vishnu maintains, 

And at the end of things Shiva destroys the universe. 
Powerless are they for this but by Thy help. 
Therefore it is that Thou alone art the Creatrix, 
Maintainer, and Destructress of the world.’ 


2 


Thou art fame, mind, remembrance, 

And our refuge the mountain-born,’ 
Companion, kindness, faith, and patience, 
Harth, Kamala,’ health,’ the arts, and victory, 








Se 


1 Mother of the world, 


* Chap. xix., Skandha v., p. 27, of the Bombay Edition (Venkateshyara 
Press), edited by Khemariija; 1823, Shaka (1902), with Commentary by 
Nilakantha, hereafter referred to by the letter N. 


erithe Devi, who is the mahak@ranasvaritpa, is also the kdryyasvartpa. As 
cause She is in the effect and is the shaktirupa by which all things are done (N.). 


* Here is meant the Shakti of Rudra (N.). 
° Lakshmi, Devi of Prosperity and Beauty. 


© Pushti: nourishment, 
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Contentment, ever victorious,’ Uma,” Rama,° 
True knowledge, and the highest buddhi.’ 


3 


Science, forgiveness, beauty, retentiveness art Thou,’ 
Who art known in the three worlds as all in all. 
Who is there that unaided by Thee can do ought? 
Thou art the abode wherein all men dwell.‘ 


4 


Thou art the upholder. 


Were Thou not so, how could the tortoise and serpent 
uphold the Karth ?’ . 
Thou art the Earth itself. 


Were this not so, how could this weighty world rest on 
Hither ?°. 


5 


Those who through Thy maya pray to Devas, 
Such as’ the four-headed One’’, Vishnu, Rudra," Fire, 


1 Vijaya. The- Devi Pr. says: ‘After conquering this very powerful 
King of the Daityas, named Padma, She is known in the three worlds as Vijay& 
and unconquerable (apuardjita).” 


* See Hymn to Annapurna, post Here the Ishvara Shakti (N,). 


5 A name of Lakshmi, * See p. 80, note 8. 


° Medha, which means, in particular, the retentive faculty or memory, and 


in general, intelligence. 


® For in Her all men have their being. She is as Adh@rashakti, their 


‘support (N.). 


" As the Purfinas represent them as doing. The verse deals with the attyi- 
butes of the @dharashakti. & Gaganam. 


»* Literally, ‘‘ headed by,” or instances of principal Devas. 


10 Brahma, | 11 Shiva. 


17 
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The White-rayed one,’ Yama, Vayu, and Ganesha 
Are indeed ignorant,’ 
For can these do anything without Thy power?” 


6 


O Mother! those who do koma’ with ghee on fire, 

With great ceremony in the name of the Devas, 

Are of but small intelligence.* 

If Thou art not svahd,’ then how can they make sacrifice ? 
Do they not worship Thee ? 

If not they are ignorant.*° 


7 


In this world Thou art the giver of enjoyment 

To things which move and are still.”’ 

Thou givest life to all things being as they are parts of Thee. 
O Mother! as Thou nourisheth all Thy Suras,’” 

So also dost Thou nourish others. 


Subrangshu, or the moon. 
Lord of Death. 3 Lord of the Air. 
The elephant-headed Deva, son of the Devi as Parvvati and Shiva. 
Vimiudha (see also Umasanghita& of Shiva Purana). 
Ye v& stuvanti manuja amaran vimidha, 
MGy& gunaistava chaturmukha vishnurudran, 
Subrangshuvahniyamavayuganeshamukhyan, 
King tuamrite janani te prabhavantt karyye. 


The sacrifice done with ghee poured into fire. 


8 Alpadhiyah. 9 The mantra used in homa. 


10 


11 Here apparently trees and the like, ag contrasted with the animal world. 


Svuaha@ nachet tamasi te kathama@puraddha, 


Tvaim eva king nahi ya janti tato hi mtidhah. 


She allots the karma (N.). 
2 The Devas, Her children. 
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O Mother! as men who are of good heart, 

Never for the mere pleasure thereof 

Cut down leafless and bitter (fruited) trees 

Which have sprung up in the forest. 

Therefore Thou dost even greatly protect the Daityas.’ 


9 


Though Thou slayest in the battlefield with ‘Thy arrows the 
enemies, 

Knowing their desire for amorous play with celestial 
women, 

Yet such is Thy nature that even then Thou showest 
kindness to them. 

For Thou so slayest them 

That in another body’ they may obtain fulfilment of their 
desires. 


10 


Most wonderful it is that Thou hast assumed body 
For the destruction of the Danavas,* famed for their power, 


1 That is, the Devi does not slay even the Daityas for the mere savage 
pleasure of killing, and even those whom She slays are slain by Her for the good of 
the world and their own good, that being slain by Her hand they may go to 
heaven (see next verse). The Kumirasambhayam says that a man cannot cut 
down even a poisonous tree if planted by his own hand. | 

? Devingandsuratakelimating vidited. 

° That is, a celestial body. For, as Daityas do not perform sacrificial rites, 
etc., so they cannot gain heaven. But when killed by the hand of the Devi, 
thither they go to their enjoyment, and the Devas are protected. 


* Sons of Danu. Enemies of the Devas. 
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When Thou mightest have slain them by Thy mere will. 
The cause of this is Thy play’ and nothing else,” 


11 


Alas! of a verity unhappy are they 

Who when the Kali age, the worst of ages, has come, 

Do not worship Thee. 

Men cunning and skilled in the Puranas 

Have made the people devoted to the worship of Hari and 
Shankara,” 


Who are but Thy creatures.’ 


12 


Those who worship with devotion Devas, 
Though they know that they are distressed, harassed by 
Asuras, and subject to Thy control, 


Are of a surety like unto a man 
Who, with the light of a clear lamp in his hands, 
Yet falls into some waterless and terrible well.’ 


! Kridarasa— that is, lla. 


2 Kridarasastava nachG@nyatarotrahetuh (of. the Vedantic sutra okavattultla- 


kaivalyam). 

° Vishnu and Shiva. 

ss Dhirttath purana ohaturairhari shankaranam, 
Sevapardshcha vihitdstava nirmmitanam. 

Men, the verse says, thug-worship the creature instead of the Creatrix. 

P Inatvd surangstava vashGn asurarddhitangshcha, 
Yevai bhajanti bhuvi bhavayuta vimagnau, 
Dhritva kare suvimalang khalu dtpakangte, 


Kupe patanti manuj& vijaletighore. 
(See also Umasanghit&,) i 
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13 





O Mother! Thou art the remover of the pains which arise 
from birth, 

And art known by those desirous of liberation 

As the giver of happiness when Thou art vidya,’ 

And of unhappiness when Thou art avidyd,' 

Surely it is only the ignorant who do not worship Thee, 

Such as are attached to enjoyment without wisdom.” 


14. 


Hven Brahma, Hara, and Hari, as all other Suras,” 

Hiver worship Thy lotus feet, which are our refuge. 

But those who are of small intelligence .and beset with error 
Do not worship Thee. | 

And so ever repeatedly fall into the ocean of the world.’ 


15 


O Chandi!* it is most surely by the favour of the dust on 
Thy lotus feet 

That Brahma in the beginning of things creates, 

Shauri® protects, and Hara’ destroys the whole world. 


* Knowledge and nescience, the source of nivritti and pravritti, with the 
latter’s attendant miseries. | 

2 Kilamandadhtbirnadradita janant bhogaparaistathajnath. 

° Devas, 

Tadvai nayelpa matayo manasa& bhajanti, 
Bhrantah patanti satatang bhavasagarete. 

6 Nilakantha derives the word from chadi (‘the wrathful one fearful to the 
whole world’). Shruti says of the Brahman: Mahadbhayang vajramudhyatam 
“(great fear and a ready thunder-bolt’’) 


6 Vishnu, " Shiva. 
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He is indeed unfortunate 
Who in this world does not worship Thee. 


16 


O Devi! Thou art the Devatd of speech of both Suras and 
Asuras. 

Without power of speech are even the foremost of Devas 

When Thou abidest not in them. 


If men do speak, it is because they are not deprived of 
Thee.’ 


17 


Hari,” when cursed by the greatly angered Bhrigu,’ 
Became Fish, Tortoise, Boar, and Man-lion,‘ and Dwarf. 
How can those who worship Him 

Kscape the fire of death ? 


18 


As is well-known, the dinga of Shambhu’ in the forest 
Fell on earth in like manner by the curse of Bhricu. 





1 Sarasvati is She who causes speech. Sound springing from the Muladhira 
wherein is Devt Kundalini proceeds from the stage of mere sound (para), the 
potentiality of growth in the seed to that of Pashyant?, when the latter begins to 
sprout; then to Madhyamd@, when the first two small leaves appear but inseparate ; 
and lastly, as Vaikhart, when they separate, remaining united only their at bage. 

* Vishou, 3 The Rishi of that name. 

* The Matsya, Kurmma, Var&ha, and Nrisingha avat&ra of Vishnu. 


© Chhalakrit, which Nilakantha says = Vamana Avat&ra of Vishnu. Chalakrit, 
because Balir&ja was deceived by him. 


© Shiva, who retired into the forest after the death of Sati, and who was 
powerless to protect even his own linga. 
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How can those, O Mother! who on earth worship Him’ who 
holds a skull | 
Attain to happiness either in this world or the next? 


19 


They who worship the elephant-faced Lord of Ganas,” 

Who was born of Mahesha, 

With Him in vain take shelter. 

They know Thee not, O Devi! Mother of the Universe, 

Who art easy of worship’ and the giver of the fruit of all 
desires. 


20 


Wonderful it is that through Thy compassion 

Hven the multitude of enemies slain by Thy sharpened 
ATYOWS | 

Have thus been made to reach Heaven. 

For had they not been so slain 

Calamities and the most painful of painful states would they 
have suffered 

In that hell which is the result of their (evil) kKarmma. 


——<—<$—$ __.________.. 


1 Shiva. 2 Ganesha, son of Shiva, so powerless. 

° Devi is (as the Lalit®, verse 138, also says), ‘easily worshipped’’ (swkha- 
radhy@), without bodily pain by fasting etc., without restrictions on the mode of. 
meditation. In the Ktrma Pr. the Lord describes to Himavat an easy mode of 
worship if he be unable to meditate on the Supreme Form. The Devi is also 
‘easily pleased” (Lalit&, verse 162, kshipraprasddint)—that is, even by a little 
worship as the Saura and Shiva Purfinas say of the Lord of Um&%, with whom the 
Devi is one. 
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21 


Even Brahma, Hara, and Hari 

From pride’ know not Thy power. 

How, then, are others able to know it, 

Bewildered as they are by Thy (three) gunas of incom- 
parable power ?° 


22 


Even Munis* suffer, who, being ignorant (of Thee). 

Do not adore Thy thought-transcending lotus feet, 

And are set upon the worship of sun and fire.’ 

By them, even though they read hundreds of Shruti,’ 

The Supreme object of desire’ is not known, which is the 
essence of all Vedas. 


1 Garbabhavat. 

2 Devi is “‘all-bewildering’” (Sarvamohint). In Kurma Py., Shiva gays: 
‘This M@y& is dear to me by which the world is bewildered, I bewilder the 
whole universe with the Devas, Daityas,and men.” The operation of the t@masika 
guna veils from them the truth. | 


° The Markandeya Purana says: ‘‘That Divine Devi Mahim&ya forcibly 
draws away the minds of even the‘sages (Mwnis), and leads them into confusion.’’ 


* Because they are pratyakshadevat& —that is, visible, and She, the supreme 
ground of them, is beyond vision, mind, and speech. 


> The reading of much shruti (revelation) teaches them nothing, for their 
ignorance conceals from them its true meaning. 


° Paramarthatattva. Sankhya says that there are two different kinds of 
artha or object. One is bhoga (enjoyment), the second, which is the supreme 
object (paramértha) is moksha (liberation). The one exists in the current issuing 
from Devi (Avidy@), the other returns on the other current, which draws to the 
Devi (Vidy@), 
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23 


Methinks it is Thy (three) gunas, 

The power of which is so famed on earth, 

Which makes men turn away from devotion (to Thee), 

And attaches them to Vishnu, Isha,’ Bhaskara,’ Ganesha, 
By (the teaching of) various Agamas’ of their own devising.’ 


24 


O Ambika! (so great is Thy mercy) 

That Thou art not angry with, 

But showest kindness to, and maketh greatly prosperous 
Hiven those who, skilful in the manéra of delusion,’ 
Make the best of men* turn away from Thy feet 

By Agamas made by themselves,’ 

Teaching of devotion to Hari and Hara.‘ 


l Shiva. 2 The Sun (Suryya). 

° Here used generally for Shastra, though also used in a special sense as 
denoting Veda and Tantra, to the latter of which, Nilakantha perhaps refers. 
Nanatantraihmohakaih (‘many deluding Tantras”). The reference is here to the 
dualistic scriptures. 

* Svabuddhirachitairvividhagamaishcha (“composed by themselves’’). 

° Mohamantranipunang. ® According to Nilakantha, Brahmanas. 

‘ Literally, ‘‘ said by themselves” (svokt@gamaih)—that is, as Nilakantha 
says, purushapranttagamaih (or Agamag composed by men and not revealed by 
Shiva). : 

® Vishnu and Shiva who are themselves only the children of the Mother, and 
as much creatures, though of the highest kind, as others are. 


18 
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25 


In the Satya age’ the sativa guna’ was very powerful, 
Therefore there were no Asadagamas.° 
But in the Kali age learned folk conceal Thee (from the 


people). 
And adore those Devas imagined by them (to be objects of 
worship).- 


26 


Mums,’ in whom the sativa guna‘ is very pure, 
Meditate upon Thee, 


Ste ete 


* The first and best of the four ages: Satya, Treta, Dvapara, and K&li, the 
commonly supposed present age. In the second, virtue (dharmma) decreased by a 
quarter, in the third by a half, and in the present or K li age only a quarter of 
dharmma remains. 


* The guna, which manifests on the moral plane as goodness. 


° Literally, ‘ bad Agama,” a name applied by some to the Tantra of the 
‘downward current ’’ (arddharetas), but here has a general significance to all 


Shastra, whether Tantra or otherwise, of a dualistic character (asachchhastrant). 


4 Tiryye yuge bhavati chatibalang gunasya, 


Turyyasyatena mathitinyasadagamant twang, 
Gopayanti nipunth kavayah kalawat 
Latkalpitan suragan& napi sangstuvantt. 


“* Tmagined by them” (tatkalpit@n). This does not mean that the Devas do not 
exist. Hari, Hara, Tsha, Ganesha, Bhaskara, and others have been mentioned in 
previous verses. The verse ig stutivada, in which that which is its direct object, is 
dealt with to the exclusion of all others. What is meant is that She alone is to be 
worshipped and not any other. Kalpana is to mistake one thing for another, Thug 
the world is taken (kalpita) to be real when the Brahman alone ig so, And go, too, 
mother-of-pearl is mistaken for silver (shuktiraj atakalpanda), or a rope for a snake 
(7 ajjusarpakalpand) ; go people take the Devas to be the ultimate object of 
worship when it is only the Deyi whose manifestations they are, who is such. 


> Sages, | & See Introduction. 
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Who art the giver on earth of the fruit of liberation, 
Who art perfect in yoga’ and the supreme knowledge. 
Such never again suffer pain in the womb of a mother.’ 
They are only praiseworthy who are absorbed in Thee. 


27 


Chitshakte’ is in Paramatma, 

Therefore also it is manifested‘ in the world, 

Wherein it is known as the cause of its creation, main- 
tenance, and destruction.* 

Who else in this world without Thee and of his own power 

Is able to create, move and destroy ?° 


28 


O Mother of the world ! 
Can the Tattvas,' deprived of Chzt,* create the world? 
They are lifeless things.* 


l Yojasiddham. The manifested Devi as Uma was a great yogint. 

” Are never reborn. According to Hindu ideas the child suffers great pain 
and.misery in the womb of its rele the remembrance of which is lost on its 
birth to the world. 

’ That is, chaitanya (Nilakantha). See the Sangkshepashariraka, 

4 In name and form (n@mariipdimaka), 

> Bhavakrityakarta. Literally, ‘‘ performer of worldly action ”’—that is, 
those stated. For, according to Vedanta and NyZya, it works therein by its 
Shakti, though in Sankhya the Purusha is merely an enjoyer, spectator, and 
witness (bhokt@, drasht@, sakshi). 

6 Cf, Dakshinamurtisanghita. 

7 The twenty-four beginning with IZahat. 
8 Vide ante. 
9 Jarani; mere matter but for the informing life of the Goddess.. 
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O Devi! can the indriyas’ with their objects and functions,’ 
Bear fruit without Thee? 


29 


O Mother! had you not as Sudha been the cause thereof, 

Even the Devas could not have obtained their enjoined own 
portion, | 

Offered in sacrificial rites by Munis.’ 

Therefore Thou maintainest the whole world.’ 


30 

By Thee all this universe was in the beginning of things 
created ; 

Thou protecteth the Regents of the Quarters among whom 
Hari and Hara are foremost. 

At the dissolution of things Thou devourest the whole 
universe. 

That which has been done by Thee from the creation 


Even Devas’ know not. 
What, then, shall we say of unfortunate men? 


—— -—————— - 


1 The so-called’ “senses’: of knowledge (Jnanendriya), viz.: Chaksu (eye), 
Shrotra (ear), ghrdna (smell), rasan@ (tongue), tvak (skin) and of action (karmen- 
driya) ; viz., Vak (speech), pani (hand), pada ( feet), pay (anus), wpastha (genitals). 

2 Indriyani gunakarmayutani. Thus, form (répa) is the guna or object 
(vishaya) of the eye, and darshana (or seeing), its function (karma). 

8 The Mantra used in Agnikriya and wife of Agni. 

4 If the Mantra Svib%, which is the Devi, be not said, then the Devas get 
nothing from the homa. ‘Their Shastric portion they obtain by virtue only of the 
Devi as Svaha, the cause thereof. S . 

> The Deyi protects the Devas, and if the Devas are maintained, then the 


whole world is maintained, as the Devas are Her agents in the maintenance thereof. 
6 Manuja, which here, according to Nilakantha, includes Devas, . 
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31 


O Mother! Thou hast by slaying the greatly formidable 
Asura, 

Who assumed the form: of a buffalo,’ 

Protected the Devas. 

Even the Vedas know Thee not as Thou really art.” 

Small of intellect as we are how can we praise Thee? 


32 


O Mother! Thou hast accomplished a great work 

In destroying this wicked foe of ours, 

A thorn painful beyond all thought 

(In the side of) the whole world. 

Thy fame will spread throughout the whole universe. 
Do Thou, whose power is known to be incomparable, 
By Thy mercy protect us.° 


1 The Demon Mabhisha. 
” Gatingtava yatharthatay& na jagmuh. 


° The hymn concluding, DevibhSgavata continues, Vyasa said: ‘Devi, thus 
praised, said in soft, sweet voice, ‘Oh, best of Devas, tell Me what other thing 
most difficult and hard to accomplish you would have Me do?’ ” 





DURGA. 


(MAHABHARATA VIRATA PARVAN)! 


SALUTATION to Thee, O giver of blessings, 

Dark’ Virgin,’ observant of the vow of chastity,’ 

Whose form is beauteous as that of the rising sun, 

And Thy face as that of the full moon; 

Four-armed and faced art Thou. 

Wide-hipped, full-breasted,’ 

Wearing emerald and sapphire bangles and armlets ; 

Thou art resplendent as Padma,° Spouse’of Narayana,’ 

And rangest the ethereal regions. 

Thy form and chastity*® are of the purest. 

Dark art Thou like the blue-black cloud, 

Whose face is beauteous as that of Samkarshana, ’ 

Long are Thy two arms, as it were bannered poles in honour 
of Indra.** 

Thou bearest in Thy six other arms 

A vessel, lotus, bell, noose, bow, a great discus,’’ and other 


weapons. 





\ 





* Chap. VI, sung by Yudhisthira, when on the way to the City of VirZta, 


2 Krishna, 

° Kumari (see p. 42, note 10.) * For She observed brahmacharyya. 
5 Pinashronipayodhare. 6 Lakshmi. | 

" Vishnu. 8 Brahmacharyya. ° Shiva. 


10 Tn ancient times a long bamboo surmounted with a flag was set up on the 


Ist of Assar, in honour of Indra to secure rain. 1! Chakra 
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Purest woman art Thou on earth.’ 

Thy well-formed ears are decked with beautiful earrings. 

Thy face challenges the moon in beauty. 

Wonderful is Thy crown, and beautiful is the braid (of Thy 
hair). 

Thy body is like that of a serpent’ 

Thou glitterest with brilliant girdle round Thy hips, 

And shinest like Mount Mandara encircled by the snake.’ 

With standing peacock feathers on Thy head, Thou art 
resplendent. | 

By Thy vow of virginity Thou hast maintained heaven.° 

It is for this, O slayer of the Asura Mahisha,’ 

That Thou art praised and worshipped by the Devas for the 
protection of the three worlds.‘ 

Foremost of Devas, be gracious to me; 

Show me Thy mercy, and be auspicious.’ 

Both Jaya and Vijaya® art Thou. — 

Thou givest victory in battle; 

Give me, too, victory, O Devi! 

Give me now a boon. 

Thy constant abode is on the Vindhya, ay foremost of 
mountains. | 





1 Strivishuddhachayabhuvi. 

2 Bhujang@ bhogavasena, which Nilakantha says is Sarpasharir@-ka@rena. 
3 Thus used for the churning of the ocean. 

4 Tridivang or svarga; for there ‘ ‘the Three” shine. 


5 The son of Jambasura, whom the Devi fought for many years before he was 


glain by Her (see Markandeya Purina), During tbe great Durga festival in 
autumn, the Devi is represented as slaying this formidable Asura, so called as 
having assumed the form of a buffalo. 


6 Bhuh, Bhuvah, Svah, the earthly, atmospheric, and celestial spheres. 
7 Shivabhava. Shiva is so called becauge he is auspicious. 


8 Two Companion Devatas of Durga, 
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O Kali! O Kali! O Mahakali!” — 

Thou delightest in wine, meat, and animal sacrifice,” 

Bestowing boons, going whithersoever Thou wilt. 

Thou art ever followed by Brahma’ and other Devas, 

By those who call upon Thee to lighten their burdens, 

As by those who salute Thee at dawn of day. 

Nothing is unattainable either by way of wealth or children. 

Thou art called Durga’ by all because Thou savest men 
from difficulty.’ 

Whether in dangerous lands or sinking in the great ocean, 

Thou art the sole refuge of men.. : 

When assailed by robbers, when crossing streams and seas, 

As also in wildernesses and great forests, | 

Those who remember Thee, O Mahadevi! are never lost. 

Thou art fame, prosperity, constancy, success, and modesty, 

Intelligence, knowledge, and man’s offspring. 

Thou art the two twilights,° 

Night, the light of sun and moon, 

Sleep, beauty, forgiveness, and mercy. 

Thou, when worshipped by Thy devotees, destroyest 

Ignorance, man’s fetters, loss of children and wealth, 
disease and fear of death. 

I who have lost my kingdom seek Thy brateation: 





Spouse of Mahakala, an n aspect of Shiva. , 
* Sidhumangsapashupriye. Siddhu is: a‘spirit distilled from molagses. 


° Bhutaih, which Nilakantha says here denotes the oldest beings, Brahma 
and other Deyag. - 4 ‘Durga. | 


° Literally, one who rescues from difficulty. 


° Sandhya, early dawn when the stars @ are vanishing, and evening as they are 
about to appear, 


DURGA 7 ~ 145 


I bow to Thee, Sureshvari, with bended head: 
Grant me protection, ~ 

Thou whose eyes are like the leaf of the lotus. 
O Thou who art truth itself, be true to us. 

O Durga! give me shelter, 

Who art merciful to Thy devotees, protect me.’ 


1 Thus praised by the son of Pindu, the Goddess showed Herself to him. 


19 
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ARYA’ 


From THE HARIVAMSAA © 


THOoUv art liberation,’ prosperity, life,” 

Fame, modesty, and learning, reverence and intelligence, 
Twilight,” night, lustrous day, 

Sleep and the night of death,’ 

Arya, Katyayani, Kaussiki,’ 

Observant of brahmacharyya,' 

Mother of the leader of the celestial hosts, 

Formidable one,’ | 

She who undergoes great austerities, 

Jaya and Vijaya,” 


The sacred hymn as sung in ancient times by Rishis, related in chap. lviii- 
Harivamsaa, a sequel of the Mahabharata. As to Ary@, see p. 158. note 4; 
note 4. 


Siddhi (success), which here means the supreme siddhi or mukti (liberation). 
That is according to the commentator sivanan. 

Sandhy@, or junction-time, morning and evening. i 

Kalaratri, which is pralayaratri, or the night of the dissolution of all things. 
See p. 154, note 9, 

The virgin state, or the first of the @shramas.- 

Skanda, or Kartikeya, son of Shiva and the Devi. 

Ugrachari, which should be ugrach@rint, but this is Arsha (composed by 


Rishis), to whom the rules of grammar do not apply. 


10 


il 


Nee p. 82, note 1. 
Companion Devatis of Durga. 
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Contentment, nourishment, forgiveness, mercy, eldest Se? 
of Yama,’ clad in blue silken raiment, 


Of various form,’ without form, having many forms.’ 
With red, half-opened eyes.” 

Large-eyed protectress of Thy votaries. 

O Goddess ! Thou resideth on the peaks of fearful mountains, 
by rivers, and in caves, forests, and groves. 

Greatly worshipped by the Shavara, TEE, and Pulinda 
tribesmen,’ 

Thou traverseth in all directions the world - 

With peacock-feathered flags. 

Thou livest on the Vindhya mountain, 

Surrounded by fowls, goats, sheep, lions, and tigers, 

Amidst the constant ringing of bells. ° 

Thou holdest the trident and spear.’ 

Sun and moon are Thy banners. 

Thou art the ninth day of the dark half of the month, 


1 Mrityu, the God of Death. 


* Bahuritipa (seo the Lalita, verse 155). The Devi Bh&g. Pr. says, ‘‘ She is 
formless because She is supreme, She has many forms because of Her activity ” 


(see also Devi and Vamana Purfinas): ‘She is also the Shakti of the countless 
Rudras.”” The term is much commented upon in the Purtinas, Upapuranas, and 
Tantrag. | 3 Anekavidhartipint. 


* Virtipaksht. Shiva is Arh culed Viriipaksha. His eyes are, either owing to 


his state of sam@dhi, or consumption of bh@ng, pictured as in a vague, dreamy, 
half-open state, 


5 Shavarair varvvardischaiva pulindaischa suptj uta—a line worthy of remark, 
for these were savage and non-aryan tribes. ~ 


° During worship of the image the worshipper rings a bell. There was a 
constant ringing of bells. : 


" Pattisha, a kind of spear with a sharp edge. 
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And the eleventh day of the light half thereof.’ 


Baladeva’s’ sister art Thou, glorious one, 

Fond of warring* (with demons), 

Abode of all creatures. : 

Thou art death,’ and the supreme end” of men, 

Daughter of the cowherd Nanda,’ 

Unconquered, | 

Wearing bark and good cloth ; 

Raudri,’ twilight,° 

With dishevelled hair,*° 

And who art death, 

Fond art Thou of offerings of wine and flesh.”’ 

Thou art Lakshmi,*’ 

And assumest the form of Alakshmi'’ for the destruction of 
Danavas, ’* . 

Thou art Savitri’ of the Vedas, — 





1 Auspicious.days. On the ninth (Navami) there is Chandtpatha (reading of 
Chandi), and on the eleventh (Hk@dashi) fasting. 


2 


3 


4 


5 


6 


8 


Krishna’s eldest brother. 

Rajaniya in text is said to be a wrong reading for mahaniya. 

Kalahapriya. Literally, quarrelsome. | 

Nishtha, which according to the commentator, here means maranam, 

That is, mukti (Liberation). 7 Foster-father of Krishna. 

The dark (t@masika) energy, called Raudri, is said to be Chamund&. There 


are sald to be nine crores of different Chamundas. (seo Bhaskararaya Comm., 
Lalit&, verse 155). — 9 Sandhya. 


10 Ka@li and Tara are always so represented (see Karptradistotra), 


11 Sur&mdangsabalipriyd. re Devi of wealth and prosperity. 


1° Deyi of misfortune and poverty. 


1* Sons of Danu, enemies of the Devas. 


15 The Gayatri mantra. | 
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Mother of Mantras.’ 

Thou art the Dakshina’ of the ritvil; ome rab in the nlcare 
of sacrificial rites, 

And the religious sense’ of Réshis. 

Thou art Aditi of Devas.” 

Plough of cultivators, earth of all. creatures, 

The success of merchants who fare in big ships,’ 

The coast.of ocean, 

And foremost Yakshi of the Yakshas,' 

Surasa of Nagas,* 

Virginity’ of maidens and good fortune of women, 

Knower of the knowledge of Brahman,’ 

Initiation and supreme beauty, 

Lustre of light, Rohini"’ of planets. 

Lakshmi, most successful art Thou in courts and fortresses, 

In the confluence of rivers and in the full moon. 

Thou art called Krittivasa.' 

Thou art Sarasvati in the works of Valmiki," 


—— 


1 Mantraganasya, or, according to another reading, bhitagartasya. 


2 The present offered to the officiating Brihmana. 3 Priest. 


* Dharmabuddhi, term difficult to translate. A man is said to have 


dharmabuddhi who has great respect for religion and duty. 
° The Devas were children of Aditi, ag the Daityas were of Diti 
8 Sangyatrikandm = potavanijam. 


" That is, She is the Mother of Kuvera, the King of the Yakshas, a class of 
Devayoni. 


© Mother of the serpent divinities (Nagas). 

® Brahmacharyyd. | 19 Brahmavadine. 
11 Tho name of an asterism. 

12 The name of Shiva as clad in tiger-skin. 


18 Author of the Raméyana. Tradition says that he php’ a boon from the 
Goddess of learning and composed that work. 
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Memory in those of Dvaipayana,’ 

Religious sense of Rishzs° and (perfect) mind of. Devas.° 
Thou art the Goddess of wine,’ 

Adored art Thou by Thy creatures for Thy deeds. 
Thou art the charming look of Indra, . 
And art the thousand-eyed’ 

Devi of ascetics, 

Arani® of Agnihotra, Brahmanas,’ 

Hunger ofall creatures,  —- 5: 
Who satisfieth those in heaven. 

Thou art Svaha,° 

Contentment, patience, 

Receptacle of the Vasus,’ hope of men, 
Contentment which comes of work fully done; 

All the quarters and their opposites,’ 

Flame of fire, lustrous Sakuni,"’ 

Piutana,’* the terrible Revati,’’ 





' Krishna Dyaipiyana, one of the Vyasas, arranger of the Purfinag, ete-, who 
is said to have had all such sh@stra by heart. 


* Vide ante (see p. 149, note 4), 

° Manast, which the Commentator says = ‘‘Satyasangkalpatmika chetovritti ’—— 
that is, whose will and thought fully realizes itself. 

* Surddevi. . » Indra. 

6 Arani are the two sticks of samid wood used to kindle sacrificial fire. 

" Bra&bmanas, who cherish fire in the house and por homa thrice daily. 

® Wife of Agni, the mantra used when making homa, — 


° Of whom there are eight: Apa, Dhruva, Soma, Dhara, Anila, Anala, 
Pratyusha, Prabhasa (see Vishnupuraina, Book I., chap. XV.). 


10 @g., north and south, east and west, etc. 


"A terrible spirit of that name. 


* A female demon who attempted to sancti but who was destroyed by the 
infant Krishna, 


'S Name of the twenty-seventh constellation; eontaining thirty-two stars. 
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Overpowering sleep of all beings, 

Warrior’ | 

Of learning Thou art, Brahmavidyd,’ 

Ong and. Vashat.” ( 

The &zshis know Thee as Parvati amongst women. 


As Prajapati® has said, Thou art Arundhati’ amongst 


1 


3 


women, with but one husband.’ 
The difference of disputants.’ . 
Famous also art Thou.as Indrani ® 
This universe, mobile and immobile, is Sarena by Thee. 
Without a doubt. Thou art saviour in all battles. 
Amidst fires and on the banks of rivers, 
Amidst robbers, in forests and Caverns, 
When in prison or when assailed by enemies, 
And in all times and places where life is in peril = =>. 
My heart, my reason, and mind are devoted to Thee. 
Deliver me from all sins, Be oracious to me. 
Whoever rising at. dawn reads’ for the space - of. three. 
months 
T'his sacred hymn to Devi compiled by Vyasa, 
Being himself pure and of controlled mind. 
Obtains the desired fruit. 


Whoever reads it for six months, to him also 


Kshatriyt. 2 The science of Brahman. 


The Mahdmantra “‘ om’, Vashat is a mantra. As Svth@ is used with homa, 


80 sraushat, vaushat, vashat, and svadh& are used in pitrikriya. 


4 


5 


6 


9 


Brahma. 
Wife of the sage Vashishtha, famous for her constancy and devotion. 
Hkabhartrinam. ” Bhedovivadashtlanam. 8 Spouse of Indra. 


Here follows the phala portion up to fourth line of next page (see p. 67, 


note 1). 
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The desired fruit is given. Such as read it for nine 
months obtain celestial vision, and he who reads it 
for one year gains all such success’ as man may desire. 

O Devi! as was said by Dvaipayana, Thou art the supreme 
divine Brahman. 

Thou destroyest the bonds and the fearful destruction of 
men, 7 

The loss of children and wealth, fear of death and disease. 

Thou art in the form of desire, and dost grant the objects 
thereof. | 

Having deluded Kangsa, Thou enjoyest the whole world, 

And I also shall live as a cowherd among kine; 

To accomplish my work I shall become a cowherd of 
Kangsa.’ ‘ 





thus 


i Siddhi. 


? The tyrant who sought to slay Krishna. The Chapter concludes: ‘‘ Having 
addressed the Devi, the Lord disappeared, and She, too, saluting Him, 


expressed Her consent by saying, ‘ So be it.’ ” 











DURGA’ 


FROM THE MAHABHARATA? 


1 


I saLuTE Thee, leader of Yogis,’ one with the Brahman,’ 

Dweller in the Mandara forest. 

Virgin,’ Kali,° Spouse of Kapala,’ of tawny hue.’ 

Salutation to Thee, Bhadrakali.° 

Reverence to Thee, Mahakali,’° : 

Chandi,” Fearless, one.’* Salutation to Thee, Saviour’ 
imbued with all good fortune." 


1 See p. 114, note 6; p 120, note 7; p. 185, note 1; p. 75, note 1. 
*. Bhishma Parvvan, s, 23 (see Muir, O. S. T. iv, 432). 


* Siddhasenant. The siddhas are here yogis and sages. Nilakantha (cited post 
as N.), in his Commentary, says the term means: She who, as leader (literally, 
commander of an army), gives success in yoga and attainment of the supreme abode. 


* Aryye. Literally, noble, but here means, as Nilakantha says, prapya- 
brahmasvartipa—the own form of the accessible Brahman, as distinguished from the 
nirguna Brahman beyond thought and speech. 

: ° Kumari, It also means (N.) that She is every young. 

6 See p. 144, note 1. | 

* Kapali, one of Her forms. Kapala is Rudra, as leader of Kap@las 
(Kapalikas). . © Kapilakrishnapingala. 

® Auspicious K&li, who gives prosperity to Her devotees. . ~ if 

1° See p. 144, note 1. The great Kili Destructress in the form of death. 
11 Spouse of Chanda, or Kilintaka, or Yama, 





12 Chand@—hbold, daring, brave, courageous. 
1S Ta@rint, for She delivers from calamity, | 


** Varavarnint (N,), not “ beautiful colowred,’’‘as' ib}has been translated. 


20 
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2 


Of the race of Kata’ greatly worshipful, 

Dreadful one,’ Giver of victory, Victrix, 

Who holdeth a peacock’s tail for Thy banner, 

And art adorned with various jewels, 

Bearing formidable spear, sword, and,shield (made of skin). 
Younger Sister of the chief of cowherds, 

Eldest one,* born in the family of the cowherd Nanda,’ 
Delighting in the blood of Mahisha, 

Kaushiki,’ wearing yellow garments. 


3 


With auspicious smile, 
Whose mouth devoured all demons,’ 
Salutation to Thee, delighter in battle. 


1 Katyayani. | 

2 Karalt=krure or cruel (to demons and other ill-doers), Kardla vadani 
(wide-opened mouth) is an epithet of Kali. “ Gaping-mouthed, terrible, four- 
armed, with dishevelled hair’—Kard@la-vadanang ghorang, mukta-keshing chatur- 
bhujam, as the Kali dhyana runs. 

° Vijaya—that is, particular (vishista) victory (N.). 

* Jaya. Jay% and Vijaya are also the names of two female attendants 
(Shakht) of Durg3. 


> Gopendra or Krishna. In the Harivangsha and Chandi it is said that with 
the view of defeating the designs of Kangsa in regard to the destruction of Devaki’s 
offspring, Devi will be born ag the ninth child of Yashod& in the game night as 
Krishna was born as the eighth child of Devakt, when aay. would be carried to 
Yashod& and She to Devaki. 


°. Jyeshtha= shreshtha—superior to or. best of all. 

“ In whose house Krishna was reared. . 

° The Asura of that name (see Chandi). 

’ A name of the Deyi, as born in the race of the sage Kushika. 


0 Kokamukhe—when in battle with Raktayija- 
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Uma,’ giver of shdka,’ : 

_ In the form of Maheshvara,* and in that of Vasudeva,‘ 
Destructress of Kaitabha,° 

-Golden-eyed, with half-opened eyes grey-eyed,' 
Veda and Shrutz,* and most sacred. 


Propitious to Brahmanas engaged in the sacrificial es 
Thou art Jataveda,’ 


And art ever present in the sacred shrines‘’® in the chief 
cities of Jambudvipa.’' 


4 


Of Sciences Thou art the knowledge of Brahman, 
Thou art the liberation of embodied beings,’® 





1 See Hymn to Annapurna, post, 


2 Sha&kambarz. 


Shaka is a vegetable food given by Devi at the time of 
famine (Chandz?), 


° SvetZ (N.), not white, as it has been translated. 


* Krishna (N.), not black, as it has been translated. 


° A Daitya brother of Madhu (Chandi). 
° Viriipakshi (see p. 147, note 4), 


" Dhtimraksht (N.) says grey and green, like those of a cat. 
S Here Upanishads. 


° Jitavedast. Jataveda is a name of Agni (Fire). 


10 Chaityeshu. Ordinarily this term is applied to the Buddhist shrine, of 
which. it 18 commonly said: ‘One should not enter a Jaina’s temple or Buddhist 
chaitya, even if pursued by an elephant ’”’ (Hastind tidyam@nopi na gachchet 3 aina- 
mandiram also chaitya mandiram. Here the term means devat@laya, 

11 A Puranic island by that name, not as it has been translated: ‘“ Who 
dwellest continually near to mountain precipices and sepulchres.” 


12 “The great sleep of embodied beings,” according to the last translator. But 


Mahimidra (great sleep) is here mukti (liberation), which is the result of the 
Brahmavidy@, spoken of-in the preceding line. . 
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Mother of Skanda.’ 

O Bhagavati? Durga!* Thou liveth in inaccessible 
regions— 

Svaha,* Svadha,’ Kala, and Kashtha,’ 

Sarasvati,’ Savitri.” | 

Mother of Vedas and Vedanta’ art Thou called. 

I praise Thee from the pure depth of my heart. 

By Thy favour let us be victorious in battle. 

Hver dost Thou abide in inaccessible regions, 

In places full of fear and difficulty ; 

In the houses of Thy devotees, and in Patala.” | 

In battle Thou conquereth the Danavas. 

Thou art drowsiness’” and slumber " 





5 


Thou hast power to show wonderfully the world,” 
Modesty,** and beauty.*” : 





1 K&rtikeya. By this it is meant that She 1s sarvvadevatartipa, in the form | 
of all Devas, of whom Skanda is selected as a type (N.), 
2 See p. 114, note 2; p. 91, note 3. 8 Kantiravisint (N.). 
* Mantra used with homa, but here if means that all ritual acts are her 
embodiment (Sarvakarmarupa). 
> Mantra used in pitrikriyd (see last note). 
6 Kala is » division of time—one minute forty-eight seconds, or eight seconds, 


and kdshtha is one-thirtieth of that. ” Devi of speech and learning, 


c She is sarvaving-mayaripa (N.). ° End of the Vedas or Upanishad. 


*° The nether world. 11 See p- 148, note14, 
a Jambhane = tandra (N.), not * destroyer > og it has been translated. - 
13 Mohini = Nidra (N.). 14 Maya = adbhutapradarshantm (N.), 


15 Hri =lajja representative of, and including all other actions of mind (N.). 


'® Shri, or prosperity, and other attributes of Lakshmi. —- 











ee, 
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Cause of creation and destruction,’ 

Creatrix,’ Mother, contentment, nourishment, constancy, 
Light, Supportress of the sun and moon, 

Power’ of Him who possesses power,’ 

In ecstasy’ Thou art perceived by Siddhas and Charanas.’ 


Sandhyd@. the intervening period when night is going and mom coming, and 


vice versa, applied here to similar junction times in the creation and dissolution of 
the world (N.). P 


° 
= 


3 


4 


5 


6 


7 


and Chiiranas 


Savitrz. She who, by the lustre of Suryya, reveals (N.). 

Because, as a mother, She Supports the world and all beings therein. 
Aishvaryya. The supreme faculties of omnipresence, omnipotence, etc. 
Maheshvara. She is the greatest wealth of Brahman. 

Sankhyaor Samadhi, where light appears and the @tman is known (N). 


Siddhas here mean those who are liberated whilst yet living (jzvanmukta), 
those who are siddhas from their birth, 
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TRIPURASUNDARI 


(TRIPURASUNDARISTOTRA ) 


1 


I SEEK refuge with Tripurasundari,’ 

Who wanders in the Kadamba forest; 

The spouse of the Three-eyed One,’ 

Bank of cloud (in the sky of the heart) of numbers of sages, 
Whose hips defeat the mountain by their greatness.” 

Who is served by celestial women, 


ee eee eer 


» The Devi is g0 called as the Spouse of Shiva, destroyer of the tripura, or . 
cities of the three Asura—Kamalaksha, Tarakaksha, and .Vidyunmali. According 
to the Balika Purana, Parashiva is Tripura, because he has three pura in Him, His 
body becoming triple upon the manifestation therein of Brahma, Vishnu, and Shivas 
The Devi is then the Shakti of Paramashiva. 


2 The Kadamba (Nauclea cadamba) is a tree with orange fragrant blossom 
whereunder Krishna played (seo Adyakalisvartpastotra in Mahiniryana Tantra). 
Kadamba also denotes number (multitude), and in this sense the Kadamba forest 
is the universe which the Devi permeates, 


* Shiva with the central eye of wisdom. Shiva is also Tryambaka, because 
He is the father of the three Devas, Brahma, Vishnu, and Rudra (Tarka@langkara 
Commentary, Mah&nirvana Tantra). The Rigvidhtina uses it as equivalent of 
Mahadeva. 


© Muni. As the bank of cloud gives water, so She quenches the spiritual 
thirst of munis. | ey te 3 

> Nitambajitabhudaram.- Nitamba literally means buttocks, which, however, 
here reads rather absurdly in English, the side or hips being parsha, kaksha, or 
shroni (cf. tenth shloka of the Karpurakhyastava.. ‘* Samantadapinastana- 
jgaghanadhrikyauvanavati’’). Viaet 


al 
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Whose eyes are like the newly blown lotus, 
And who is dark as the colour of a freshly formed rain-cloud.’ 


2 


I seek refuge with Tripurasundari, 

The Spouse of the Three-eyed One, 

Who dwells in the Kadamba forest, 

And who is ever wandering ; 

The Large-eyed One who holds a golden vind,” 

Wearing a necklace of priceless Born, 

Whose face is glowing with wine, 

And who of Her mer ey grants prosperity. to Her devotees. 


3 


Hiver are we protected by Her whose abode is the Kadamba 


forest, @ 
The weight of whose breasts are garlanded with glittering 
gems, 


Whose breasts are rising, 
And excel the mountain in greatness ; 
Whose cheeks are flushed with wine,’ 


—_—_—_———— 


_ * That is, of the dark blue colow seen when the blue of the sky appears 
through a freshly-formed black rain-cloud. 


2 - ° . 
A stringed musical instrument of that name. 

3 ° ° i i 
Mukhasamullasattvarunin. Varuni.is wine made from rice Here and in 


following verses the divine ambrosia (amrita) is referred to. 


* “Rising” (cf. Durgadhyana in ‘‘ Devi Purtina’’) pinonnata payodharam, 
As to weight and greatness; see Annapurnadhyana, Bhubaneshvaristotra 


6c — 


apivarastanatating tanuvriitamadhyam,’’ -and: Introduction. 


5 Madarunakapolaya (see n. 8, ante). 
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Hver singing sweet songs; the playful one,’ dark as a cloud, 
Hver compassionate to all. 


7 . 


I seek refuge with Tripurasundari, 

The Spouse of the Three-eyed One, 

Who stays in the Kadamba forest,’ 
Who.is seated‘in the golden circle and dwells in the six. 

lotuses,” 

iver revealing like lightning the great power (of devotees),’ 

Whose beauty is like that of the Jaba flower,’ 

And whose brow is adorned with the full moon. 


8) 


I take refuge with Her, the sweet speaker, 
Daughter of the sage Matanga,' 
Whose breast is: adorned with the ving.’ 


And whose head is beauteous with locks of curling hair: 
_ Who dwells in the lotus 5° 


' Lilaya. Play (lila) is the mark of a,Deva, and the Devi’s substance is play 
(lilamayzt).. The Devi is .Lalit® (‘‘She who plays ”). Padma Pur&na says: 
Having passed beyond the world She plays, hence She is called Lalita’? But the 
Creation is also Her play. 

* Shadambhu—that is, the six chakra or centres in the human body: the 
muladhara, suddishthana, manipura, anahata, vishuddha, and ajnapadmas (see the 
translation of the Shatchakra Nirupana from the Sanskrit, ‘‘ The Serpent power ”’, 
edited by Arthur Ayalon). The Devi exists as Kundalini in these chakra. 

‘ Satatasiddhisaudaminim. Siddhi (power so called), which lies latent, is 
instantly brought to light by Her. , 

a Searlet, hibiscus, the Tantrik flower sacred to the Devi. . Rishi. 
° The musical instrument which She holds, the tip of which rests on Her breast. 


” For she is also Kamala ox Lakshmi. 
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The destroyer of the wicked, 
Whose eyes are reddened with wine ;’ 
The charmer of the enemy of the God of Love.° 


6 


I take refuge with Tripurasundari, 

The Spouse of the Three-eyed One, 

Who should be meditated upon as in the first flush of Her 
nubile youth,” 

Her blue garment stained with drops of blood.’ 

Holding the wine-cup,’ 

Her eyes rolling with wine ;° 

With heavy, high, and close-set breasts,’ 

Dark of colour, and with dishevelled hair. 





? Madarunavilochanam (see p. 162, note 3). 


2 That is, charmer of Shiva who destroyed Kamadeva with the fire from His 
eyes when the latter sought to distract him by thought of passion from the yoga in 
which he was engaged. 


° Smaretprathama pushpinim, literally ‘Cas having the first * flower’ ’’ which 
is used in the same symbolical sense as in English. The pushpotsava is the 
religious festival held on its first appearance at puberty. 


4 Rudhiravindunilambaram—that is, stained with the pushpa (‘ flower’’). 
As this first showsitself when woman is ready to pear, so in the blue sky, which ig 
the Devi’s garment, signs are seen which herald Her creation. | 


> Grihitamadhupanikam. 


S Madhuwvighurnanetranchalam (see p. 162, n. 3). 


“ Ghanastana bharonnatam: ‘ heavy”’ (cf. Annapurnadhyana Annapradana- 
niratang stanabharanamram.’*); ‘hich’ (cf. Durgadhyana, ante Introduction) . 
‘close,’ so that, as it is said in the Kumarasambhavam (chap. i.) of Kalidaew 
“ Biven that filament of a lotus could not be passed between them’’ (‘ mrinala- 
sutrantaramapyalabhyam’ ). | 


8 Galitachikurang. The Devi in this and other forms, ¢ as ‘KB, Tar& and 
Chhinnamasta is so represented. The epithet is a common one in Tantra (cf. 
Karpuradistotra, verse 3). | 


=~ 
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T 


At time of recitation I remember the Mother, 
Lustrous as the scarlet hibiscus,’ 

Her body pasted with saffron and said 

Her hair kissed by musk 5" 

The Mother with aimee eyes, 

With red garland, ornaments, and raiment, 
Who holds the arrow, bow, noose, and goad;' 
The charmer’ of countless men. 


8 


I worship the World-Mother 
Who is served by celestial women, 
I'he Spouse of Indra, 


* Jaba, v. ante. Soalso the Lalit& (verse 147), ‘‘ whose body is like the 
China rose.” 


2 See the Adyakalisvartipa Stotra in the Mah@nirvana Tantra. 


| ® The Devi is, according to the Lalit& Sahasranima (verse 59) charuhasa 
(with beautiful smile), indicating a certain state of consciousness (prabodha) of 
highest bliss. 


* These are Her weapons. The Tantrartija (Visana chap.) says: ‘Mind is the 
bow of sugar-cane, desire the noose, anger the goad, and the five subtle sources of 
the elements (¢anmatra) the five arrows of flowers.’ But the Yoginihridaya says: 
“The noose is Ichchashhakti, and goad Jnanashakti, and the bow and arrows 
Kriyashakti.’ ’ 

> She deludes men with her maya; hence the Lalit& (verse 187) calls Her 
“ all-bewildering”’ (sarvamohini). The Kurma Purind says: ‘‘ This maya is dear 


to me by which the world is bewildered. I bewilder the whole universe with the 
Devas, Daityas, and men,”’ 
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Skilful in plaiting hair;* 

The devoted Spouse of Brahma, 
Anointed with sandal paste ; 

The Spouse of Vishnu, 

Adorned with pleasing ornaments. 





z Chikurabandhasairindhrikam : for Her hair, which is in some of Her aspects 
dishevelled, is in others beautifully arranged. a ‘i 

















GANGA 
( GANGASHTAKAM ) 


_O BHAGAVATI GANGA! ’ 
Thou art the playful garland on the head of Hara;’ 
Such as but touch a drop of the-spray of Thy waters 
‘Recline on the lap of the fan-holding women of the city 
. of the immortals,’ | 
Freed of the fear arising from the sinful Kali age.’ 


(O Devi Ganga!) may you purify us, 

Thou who separateth the earth from Heaven,’ 

Gladdening the creeper-like matted hair on the head of | 
- Hara,° | 

Descending from the region of heaven, 

Oozing from out the cave of the golden mountain,‘ 

Falling upon the surface of the earth, 


a en 


1 The River Ganges, in whom the Deyi manifests. 


2 Shiva. The Ganges in its descent from heaven at the call of Bhagiratha 
was caught in the matted hair of Shiva. 


3 Amaravatt. The city of Indra. er eg 

4 Kaliyuga. The fourth, and, according to orthodox views, the present age, 
marked by the prevalence of sin. 

5 By the celestial Ganges called Mand&kini. 


6 See note 2 ante. .. 4% Sumeru, - 
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Purifier (as the River Mandakini) of the city of the Devas, 
Who art the powerful Destructress of the multitude of 
men’s gins. 


3 


The trunks of elephants and their young make play with 
Thy waters, 

Fragrant with ichor-maddened swarms of bees, 

Trickling from the temples of elephants bathing therein. 

Thy. stream is browned with the sandal paste 

Dropping from the breasts of Siddha women’ who bathe 
therein. 

And nigh the river bank Thy water is strewn with Kusha’ 
grass and flowers, 

There thrown by sages’ at morn and even. 

May the water of the Ganges protect us! 


4 


This divine sin-destroying Bhagirathi’ now on earth | 

Was in the beginning water in the vessel’ of the Het, 
Grandfather.’ . Fh RONG : | 

Then it was pure water from the feet of the Lord (Vishnu), 


1 Siddhas are celestial spirit (devayont) of great purity. 

2 A species of grass used in worship. Muni. 

£ The flower and grass is thrown by them when they woreny) the Ganges in 
the morning and evening. mas i 


° Ganga is called Bhagirathi, because She was brought down from heaven by 
the prayer of Bhigiratha, son of Dilipa of the solar race, in order to secure heavenly 
bliss for his kinsmen. 


° Kamandalu, a gourd-shaped’ vessel used by ascetics. 


" Pit@maha, Brahma is go called. 











GANGA 169 


Who sleeps on the serpent.’ 
Again it was the gem adorning the matted hair of Shiva,” 


And, lastly, the daughter of the great sage Jahnu.° 
: | 


May the entrancing’ Ganga falling on the matted hair’ of 
Hara,” ; 

Descending from the Lord of Mountains, 

Moving sinuously like a serpent to the ocean, 

Flowing by the city of Kashi,‘ 

Dispeller of countless worldly fears,° 

Saviour of those who bathe in Her waters, 

Be ever victorious. | 


‘6 


How can he who has seen Thy wave be bound by illusion? 
T’o him who has drunk of Thy water thou givest a dwelling 
in the city of the yellow-clad Deva.° 


’ The thousand-headed serpent Ananta Deva (see Vishnu Purina). 

2 "Ante p. 167, n. 2. 

° Hence the river is called J&hnavi. The verse speaks of the stages of the 
descent of the heavenly stream. Rishi Jahnu swallowed the Ganges, and then, at 


the prayer of Bh&giratha, he let it issue from his thigh. The Ganges is called his 
daughter as She issued from him 


4 Manoharint (‘‘ mind stealer ’’). 
5 Shiva, like the ascetics, wears a coil of matted hair (/ata) 
® Shiva. ‘ Benares, through which the Gonges flows. 


8 Fearlessness is the special gift of the Devi. The Markandeya Pur&n& says: 
‘When You are remembered in times of difficulty, You take away all fear of all 
beings.’ She is Bhayapaha (remover of fear); for Shruti says (“ Tai. Up.” i. 
9,1): ‘‘ By knowing the bliss of that Brahman none fear anything.”’ 

’ That is, Vishnu, who is clad in yellow, and whose city is Hig heaven 
(Vaikuntha). 


22 
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O Ganga! what time the bodies of those who assume body’ 
fall on Thy lap,” 

For such, O Mother,’ even Shatakrita’s’ grandeur’ is but 
a small thing. 


7 


O Bhagavati!* on Thy bank I drink Thy water only. 
I worship Krishna, all thirst for worldly enjoyment having 


gone. 
Destroyer of all sin, Whose companionship is the stairway 
to Heaven,‘ | 


O Devi! Ganga of lightsome, tremulous wave, 
Be gracious to me. | 


8 


O Mother! O Spouse of Shambhu !” 
Who art ever associated with Shambhu 
At death, upon Thy banks, with my hands folded upon my 
head, : 
Remembering Thy name and the feet of Narayana,” 
May my devotion to Hara and Hari’’ ever endure. | , 
At the time of the festival of life’s departure! © 


1 Men. ° That is, when on death, they ane thrown into the Ganges. 

° The Devi is the Holy Mother (Shrimata), the first of Her names. 

* Indra, King of the celestials. ° Pada or portion. . 

° Feminine of Bhagavan, a term applied to God, and which means He who 
possesses Bhaga, : « Svarga. 

S Shiva. | 9 Vishnu. 10 Vishnu and Shiva. 


‘* Death (pranaprayanotsava), for it is the entrance to heavenly bliss, 
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He who of pure mind reads this sacred eight-versed hymn 
to Ganga ! 

Will be wholly released of all sin 

And will go the region of Vishnu.’ 


1 Vaikuntha (see p. 169. n. 9). 


4 


WAVES OF BLISS 


(ANANDALAHARI) 
1 \ 
O BuavAni,' the four-headed Lord of creatures, is not able 
to worship Thee, 7 
Nor even the five-headed destroyer of the Tripura, 
Nor the six-headed commander of the celestial hosts,’ 


Nor even the thousand-headed Lord of serpents.’ 
If, then, they cannot, tell me who else is able so to do? 





2 


. O Devi! how can we speak of Thy qualities, 
Which are not to be described by any Nigama, 
As the sweetness of ghee,’ milk, the grape, and honey 
Cannot be distinguished and described by words, 
But may be perceived by the tongue only; | 
In like manner Thy beauty can be seen only by the eyes of 
Parameshvara.’ 


3 


We ever pray to Thee, O Gauri!’ 
Youthful daughter of the Lord of mountains. 


1 See p. 189, note 6. 2 Brahma. 5 Shiva (see p. 161, note 1), 
* Kartikeya, son of Shiva. 5 Ananta on whom Vishnu reposes. 


° Generally Shastra and in special technical sense Tantra in which the Deyi 
is the Guru. 7 Clarified butter. 8 The supreme Lord. 


2 See p. 28, note 1. 
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Beautiful is the betel’ in Thy mouth 

And the collyrium on Thy eyes ; 

Beautiful, too, are the saffron on Thy forehead, 

The necklet of pearls on Thy throat, 

Thy silken garment and the glittering gold waist-ornament 
on Thy large hips.” 


4 


May Bhagavati,* Sati,” whose lotus eyes sparkle,’ 

Spouse of Shambhu,’ on the slope of whose breasts 

Rests a beautiful garland of the flowers of the Mandara 
tree, 

Whose earring is the pleasing sound from the vind," 

Who stoops (from the weight of her breasts),° 


Whose beautiful swaying gait is that of the female 
elephant’ °— | | 


May that Bhagavati be ever victorious ! 





1 Tambula, or pan, which is chewed. 
2 Prithukatitate. * Feminine of Bhagavan. 
4 Devi as daughter of Daksha (see Introduction). 


5 Ambhoruhachatulachakshu. Literally, the lotus eye is ever moving, now 
glancing here, now there. Motionless eyes in women are not considered beautiful. 

6 Shiva. | | ny? 

7 One of the five heavenly trees in the garden and city (Amaravatt) of 
Tndra—viz., Mandara, Parij&ta, Santina, Kalpavriksha, Harichandana. 

8 The stringed instrument of that name borne by the Devi as Sarasvati: 


9 Natangt. So also the Annapurn% dhy@na represents the Devi as giver of 
food ‘‘ stooping from the weight of Her great breasts” (annapradaina nirataing- 
stanabharanamram, and see verse 6 post). | 


10 Matangtruchiragati bhangt bhagawati.. 
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O beauteous Aparna !' 

Bestow the fulness of happiness on me, 

Thou whose limbs art covered 

With ornaments of gold and gems glittering like the newly 
risen sun, 

Whose eyes are beautiful as those of a doe, 

Of whom Shiva is a part,” | 

Who is of the golden colour of lightning, 

Beauteous in yellow garments and tinkling anklets. 





6 


Shines forth does the Devi born in the snowy mountains.” 

Her beautiful hands are like a red leaf.’ | 
She is adorned. with beautiful flowers and pearls. 

Her head, by its weight of hair, seems covered severe & swarm 

of bees.” } 

It is She with whom Shiva seeks shelter, 

Who stoops from the weight of Her breasts,” 

Whose words are sweet, 

The Destructregs of ills,‘ 


1 See p. 188, note 5. 
* That is, it is by Her favour that Shiva forms part of Her. 


* Himadrehsambhuta—that 1 is, the Himalaya, hence She is also called Girija 
(mountain-born), 





* Hither from their natural colour or because dyed. with lac, 
” The bee goes to the lotus; the bees (her hair) settle upon her (lotus) face; 
° Kuchabharanata (see note to verse 5, ante). 


” Disease (rw j @mghantri). 
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Ever and in all places pervading,’ 
Tender creeper’ of Tptelliggnce and Bliss.’ 
( 
Others worship with reverence the plant with leaves and 
particular qualities, 

But I know that Aparna alone in this world should be 
worshipped.* 

Then the old Shiva garmented with space 
' Surely. grants to pith wore IDEey the fruit of full. libe- 


- yation.’ 
8 | 


Thou art the Mother of all Vedas, 

The regulator of all dharmas* 

And the root of all- wealth— 

Thou whose lotus feet are worshipped even by the wealth- 
giver. 





1 [jiterally, one who goes (gantri). 


2 Latika. Dim. of lat@ creeper to which woman is compared, for she clings 
to her husband as the creeper to the tree. Hence worship with woman in the 
Tantrik Panchatativa is called latéstdhana. 


° Chiddnanda which, with sat (being), constitute the nature of the Supreme 
Being (Parabrahman). 


4 See p. 188, note 5. That is, some wore a particular Devat® to gain a 
particular result—eg., Sarasvati for learning, Lakshmi for wealth etc.; _but 
Shankarfichiryya worships the supreme Aparna, whom the Devas worship, who is 
without qualities, and does so only to give Her honour. 

6 Pull. kaivalya moksha, liberation above the various pada; sGlokya, etc. (see 
p. 53, note 1), for mwktt is of various kinds. 

- § Taw of religion, duty, etc. 


7 That is Kuvera, Deva of wealth. 


4 
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O Mother! Thou art the primal cause of all desires. 
Victrix of Kandarpa,’ Thou art the seed of liberation for the 
good.” ° 
Thou art the Spouse of the Parabrahman.’ 
9 
Although my mind be fickle and wanting in great devotion 
to Thee, 


Yet by Thy mercy Thou should look auspiciously upon me. 


The cloud gives sweet water to the mouth of the Chataka’ 
bird. 


I know not by what (good) fate. my mind is directed.’ 





10 
O virtuous One, from the corner of Thine eyes 
Cast now a glance of kindness upon me; 
Neglect so to do is not proper on Thy part, 
Seeing that I have reached the refuge of Thy initiation. 


Alas! if the creeper of desire,’ whose very name shows that 
it gives desire, 





* A name of Kama, God of Love (see p. 37, note 7). 

2. Satim. She gives liberation to them. 

3 The Supreme Being, for from it preceded Shakti, as Shruti says, * Sa 
aikshata,”’ ete. As the Saradi Tilaka (chap. i.) says: ‘‘ Saehidananda vibhavat 
sakalat parameshvarat, asichchaktistitonddonadvindusadmudbhavah., 


* A bird (cuculus melanoleucus) which is said to live on raindrops. 


2) That is, just as the chataka is given something, though it does not and cannot 
pray for it, so what the writer of the hymn receives must, since his devotion (bhakti) 
is so small. and lacking in the force of prayer, be due to some undisclosed merit 
acquired as the result of past karma. 


° Kalpalatika—that 19, a creeper which, like the kalpa tree, grants all desires 
that may be asked of it, 
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Yet cannot give that which is desired, 
Whats difference is there between it and any other common 
creeper ? 


mt 


I, though | have sought refuge with other Devatas, 
Have yet placed full trust in Thy lotus feet. 

If, nevertheless, your heart is not timely set on me, 
Then with whom shall I in my helplessness seek shelter, 
O Mother of the big-bellied one !’ 


12 


As iron touched by the touchstone becomes at once gold, 
As the water of the roadway mixed with that of the 
Ganges becomes pure, 
Tn like maner will not my heart, 
. Greatly soiled though it be by my great sins” 
Become pure if attached with devotion to Thee ? 


13 


O Ishani,’ as the old Lotus-Born* and others have said, 
The rule is that if others than Thyself art worshipped, 
Only the particular fruit desired is gained ; 
But Thou giveth more even than is asked for. 

Make me, then, ever attached to Thee by day and night. 


1 Ganesha. 
> Tattatptpaih. Literally, “‘ those particular sins “—the sins of the hymnist 
who knows what they are. ° Feminine of Isha (Lord). 4 Brahma. 


23 
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14 


O Spouse of the great Lord of the three worlds!’ 

Most Pleasant is Thy abode, 

The walls whereof glitter with various gems and crystals, 
Whereon Thy image is reflected. 

On the summit of Thy abode the quivering light waves of 
the moon (are shed). 

Therein dwell Mukunda,’ Brahma, and other Devas. 


It is ever victorious. 





15 


Thy dwelling is in Mount Kailasa.° 

Thy worshippers are Brahma, Indra, and other Devas. 

All are subservient to Thee in the three regions. __ 

The number of siddhis® join their palms (in adoration before 
Thee. ). 

Shiva is Thy lover; 

Therefore, O Daughter of the Lord of mountains’ 

Nothing is equal to Thy fortune. 


16 


Ihe old bull is (Shiva’s) carrier. 
Poison is his food ;" space is his dwelling ; 





* See p. 143, note 6. 2 Giver of liberation—that is, Vishnu. 

° See “Introduction to Tantra Shastra.” * See p. 143, note 6, 

>» Great powers, such as anima, laghimG, etc., the power of becoming extremely 
light or heavy, of entering into things, etc , which, in their fulness, constitute the 
aishvaryya of the Lord (Ishvara), and in a lesser degree of those who approach 
His nature. ’ 

* Him@laya, for Devi was the daughter of the Mountain-King Himavat. 


” See p. 14, note 1. 
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The cremation ground is his playground ;' 

Serpents are his ornaments. 

All things in the world are known to the enemy of Smara;° 

But the wealth of all this is due to the greatness of Thy 
fortune, 

O Mother! 


17 


The Lord of Pashus,’ besmeared with ashes, sits in the 
cremation ground. 


From his nature arises the force which destroys the world 

Out of compassion for the whole world, He held the poison 
in his throat.’ | 

O Kalyani!’ in all this I see the fruit of his companionship 
with Thee. 


18 


O Daughter of the mountain,’ 
When Ganga had seen Thy great beauty, 
She was afraid,’ and turned to water ; 





1 Daksha, in the Bhagavata Pur&na, reproaching Shiva, says: ‘‘ He roams about 
in dyeadful cemeteries, attended by hosts of ghosts and spirits, like a madman, 
naked, with dishevelled hair, wearing a garland of dead men’s skulls and ornaments 
of human bone, pretending to be Shiva (auspicious), but in reality Ashiva 
(inauspicious), insane, beloved by the insane, the Lord of Bhutas (ghosts and spirits), 
beings whose nature is essentially darkness’? (Muir, O.S.T., iv. 788). The 
cremation ground is His abode, for there the passions are burnt away. 

2 God of Love, whom Shiva consumed. 


3 Pashupati: a name of Shiva: as to Pashw (see ‘Introduction to Tantra 
Shastra’’). Here the equivalent of Lord of men. 


4 See p. 14, note 1. 


5 Beneficent one. According to the Padma Purina, Devi is worshipped as 
KalyZni in the Malaya mountain, to which reference is made in verse 20, 


® See p. 178, note 6. " Bhitaivasit, or may be abashed, 
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Then Shiva, seeing her sad, lotus-like face, 
In his mercy made a dwelling for Her on his own head. 


19 


O Bhagavati,” the Creator having with his own hands taken 
Thy bathing water 

Mingled with liquid sandal, musk, saffron, and flowers, 

And the dust of Thy moving feet,~ _ 

Created therewith the lotus-eyed women of the city of the 
Devas.’ 


20 


If one but contemplates Thee, in play with Thy maidens, 

In pleasing springtide with its flowers and creepers 

Upon the lake, beautiful with many a blossoming lotus and 
flocks of geese, 

The waters of which are rippled by the breeze from the 
Malaya mountain,‘ 

From such an one all fevered ills” pass away. 


1 See p. 199, note 6. | 2 See p. 170, note 6. 
° Amaravati, the city of Indra. * See note to verse 17, 


> Literally, fever-produced disease (jvaraj anitaptdapasarati), 











YAMUNA’ 


(YAMUNASHTAKAM) 


1 


May the daughter of Kalinda” ever cleanse my mind of its 
impurity, 

She whose waters, beauteous as the black body of the enemy’* 
of Mura,’ | 

Cleanse the overgrowth of plants and shrubs’ which line its 
pleasant banks. | 

Indra’s heaven compared with Thy waters is but a thing of 
straw. | 

Destructress of the sorrow of the three worlds— 

Dhunotu me manomalam Kalindanandini sadd.* 


2 


May the daughter of Kalinda ever cleanse my mind of its 
impurity, 

She whose stream is highly adorned with overflowing water 

Destructress of sin, dark as night, like unto nectar, 

Greatly powerful for the destruction of all great sins, 

Beneficent One who 1s black of colour, 


1 The river sacred in particular for its memories of Shri Krishna, who on its 
banks sported with the cowherd women (Gopis). | 


2 Yamuna. 5 Shri Krishna, 
4 A Daitya slain by Shri Krishna. 5 Kunjapung a. 


6 The refrain is translated in the first line, 
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Through company with the body of the good son of Nanda 
Dhunotu me manomalam Kalindanandini sada. 


3 


May the daughter of Kalinda ever cleanse my mind of its 
impurity, | | 

The touch of whose shining waves washes away the sins of 
multitudes of beings. 

Devoted to Thee is the Chdataka bird,’ receptacle that Thou 
art of freshness and sweetness." 

Giver of desire, | | 

On the borders of whose banks swans ever dwell, 





f Dhunotu me manomalam Kalindanandini sada. 


t 


May the daughter of Kalinda ever cleanse my mind of its 
impurity. | 

The gentle breeze on Her banks dispels the lassitude 

Of those who have rambled and played’ thereon. 

The beauty of Her waters is beyond the power of words ; 

It is, indeed, the consortment with Her current, 

Which purifies all rivers, male and female,’ on the earth. 

Dhunotu me manomalam Kalindanandini sada, 





* The cowherd who brought up Shrikrishna, when his life was threatened by 
Kangsa,, 2 Ag to which see p. 176, note 4, 


e Literally, ‘‘ who are slaves to Her by reason of their inhabitancy of -He; 
banks,” 


* After the rdsalal@ Shrikrishna and the Gopis are tired by their dance and 
play, and are refreshed by repose upon Her banks where gentile breezes blow, 


> Rivers are either male (nada) or female (nadt). Of the former class are the ; 
Sone, Sindu, etc., and of the latter Gangt. Narmmad&, Gandaki, etc. 
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5 


May the daughter of Kalinda ever cleanse my mind of its 
impurity, | 

Destroyed by (the whiteness of) Her sandy banks laved by 
Her waters ; 

She who.is ever white,’ 

Adorned with blossoms beauteous as the rays of the autumn 
moon. 

May She then purify me by Her waters, 

Most excellent that they are for the worship of Bhava,° 

(By her white splendour), Destructress of the darkness of 
night’— - 

Dhunotu me manomalam Kalindanandini sada. 


6 


May the daughter of Kalinda ever cleanse my mind of its 
impurity. 
- The paste and unguents of the beauteous Radhika’ 
Colours Her waters in which Radhika plays. 
Possessor is She of the body of the husband‘ of Radhika, 
Which by none other may be possessed. 


| Her sandy banks are go. 2 Of a soft and silvery white. 
* For use in the ritual worship of shiva. As to Bhava (see p. 189, note 6). 


4 Malam (manomalam). ‘Impurity is a thing which is dark. The river by 
the white splendour of its white banks and blossoms is therewith contrasted. 


5 For luminously white is She like the moon. 
8 The beloved of Shrikrishna. | 


7 Shrikrishna; for He too bathes in her stream, which possesses also His 
dark colour. } 
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Skilled is She in making Her way through the seven 
sleeping oceans, 

And in filling them with Her waters'— 

Dhunotu me manomalam Kalindanandini sada. 


7 


May the daughter of Kalinda ever cleanse my mind of its 
impurity ! | 

Her stream is beauteous with the women of the cowherds,’ 

Made passionate’ by the scent of the paste and unguent, 

Dropped therein from off the body of Achyuta.’ 

Garlanded is She with clusters of Champak flowers, 

Set in the flowing® hair of Radhika. 

Of all such as come to bathe in Her waters 

Neither is one the servant nor the other master.* 


Dhunotu me manomalam Kalindanandini sadd. 





’ Alluding to the destruction of the Asuras, called K@lakeya. These excluded 
the Devas from svarga. On their chiefs boing slain by Indra, they betook 
themselves to the depths of the ocean, whence they issued at night to destroy the 
fiishis. The latter asked the aid of Vishnu, who told them to go to Agastya. He 
at one sip swallowed all the oceans, which thus disappeared (therefore " sleeping 
oceans ” of text) until the River Ganges was brought down by Bhagiratha 
(vide p. 199, note 6), when they were again filled with Her waters. Thig incident 
is attributed to the Yamun@, both rivers being manifestations of the same Devi. 


* Literally, Ali, which, according to the Amarakosha=Sakhi; female friend, 
referring to the Gopts who loved Krishna. 


° Lampata; Whose senses were roused by the scent of the pastes which had 
fallen from the scented body of Krishna. 

* Krishna (‘imperishable one”), 

° Vilola. Her hair is dishevelled and moving in the movements of breeze 
and play. 


° Literally, “In the case of those who come down to bathe in Hey waters 
She ever destroys all righteousness of master and servant’’—that is, all are equal 
in Her waters which purify all without distinction. 
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8 


May the daughter. of Kalinda ever cleanse my mind of its 
impurity ! 

Pleasant always is She with Her groves, 

Where Nandanandi’ ever played.” 

Bright is She with the ripened blossom 

Of the kadamba’ and malizka’ flowers upon Her banks. 

It is She who safely carries across the ocean of the world’ 

All such men as bathe in Her stream. 

Dhunotu me manomalam Kalindanandini sada. 


1 The text has Nandinandana, but this has no meaning. Nandanandin is He 
who pleases Nanda or Krishna, whose foster-father Nanda the cowherd was. 


2 With the Gopt women. 


3 A beautiful flowering tree with yellow blooms under, and on which (as when 
he stole the garments of the bathing Gopts) Krishna played (see p. 161, note 2). 


4 A kind of Jasmine. ° See p. 18, note 8. 





“MAY THE DEVI GRANT ME PARDON” 


( DEVY APARADHAKSHAMAPANASTOTRA ) 


1 


Auas! I know not either Thy mantra’ or yantra,’ 

Nor how to welcome Thee,’ 

Or how to meditate upon, nor words of prayer to Thee, 
Nor do I know Thy mudra,' 

Or how to lay before Thee my griefs ; 

But this I know, O Mother! 

That to follow Thee is to remove all my pain. 


* Shabda is Brahman, and mantra the manifestation thereof. From manana 
arises realization of the monistic truth. Man of mantra comes from the first 
syllable of manana, and tra from tra@na, or liberation from the bondage of the 
sangsara. ‘That is called mantra which calls forth (@mantrana) the chaturvarga, 
and which is the svariipa of Devata. (Seo ‘Introduction to Tantra Shastra”’ 
and the Chapter on Mantra Tattva in the edition of Tantra Tattva edited by 
Arthur Avalon (Principles of Tantra). 


2 Ibid., The Tantrik diagram which is worshipped in lieu of the image 
(pratima). The Gayatri Yantra is figured on the cover of this work, Mantra 
is Devata, and yantra is mantra, in that it is the body of the Devat®, who ig 
mantra, 


Yantram mantramayam proktam mantratma devataivahi 
Dehatmanoryatha bhedo yantradevatayostatha (Kaulavaliya Tantra), 


“The substance of yantra is mantra. Devata is mantra. As there ig a, 
distinction between body and atma@, so there is between yantra and Devata.” 

° By the Gva@hana mantra, always said in worship of the pratima, 

" Ritual gesture, it being said; Devaning modad@ mudra tasmaitaing 


yatnaatshcharet (see Introduction to Tantya Shastra)’-—‘“* Mudr@ is giver of 
pleasure to Devas, therefore it should be done with care.” 
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2 


By my ignorance of Thy commands. 

By my poverty’ and sloth, 

I had not the power to do that which I should have dong, 

Hence my omission to worship Thy feet. 

But, O Mother! auspicious Deliverer of all. 

All this should be forgiven me, 

For a bad son may sometimes be born, but a bad mother 
never. 


3 


O Mother! Thou hast many worthy sons on earth, 

But I, your son, am of no worth; 

Yet it is not meet that Thou should’st abandon me, 

For a bad son may sometimes be born, but a bad mother 
never. 


t 


O Mother of the world, O Mother! 

IT have not worshipped Thy feet, 

Nor have I given abundant wealth to Thee; 

Yet the affection which Thou bestoweth on me is without 
compare, 

For a bad son may sometimes be born, but a bad mother 
never. | 


5 


JT have abandoned the worship of other Devas 
Because of the variety and confusion of the injunctions 
relating to their worship. 


1 Want of means to perform the proper worship. 


2 A celebrated line: Kuputiro jayeta kvachidapi kuma@ta@ nabhavati, 
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I am no more than eighty-five years of age,’ 
If Thou will not bestow Thy kindness on me, 
_ What shelter have I without Thy support, 

O Mother of the big-bellied Deva!’ 


6 


Prayer, sweet as the sweet melon 

Makes even a dog-eater® perfect; 

Hiven a beggar walks without fear 

With crores* of gold pieces. 

O Aparna!* this is the fruit of Thy mantra entering their 
ears. 

Who can say, O Mother! 

The fruit which is born of the recitation® of Thy mantra ? 


' How is this stated if the hymn be the work of Shangkar&charyya, to whom 
it is attributed, for he ig said to have died at the early age of thirty-two ? 


< Lambodarajanant. The Deva is the elephant-headed Ganegha., 
That is; a low caste such as the Chandala, who eats any filth. 


* A crore is 100 lakhs; a lakh is 100,000. 


5 


Devi, 


3 


Name of the Devi, According to the Kalika, and Brahma Purdnag the 
as the daughter of Himavat, renounced even leaves as food (aparnd = 
without leat); hence she is called by Devas Aparna. According to anothey 
derivation, the name comes from apa (removing), rind (debt). So Bhaskararaya, 
who gives it, says in his Devistava: ‘‘ When you have not discharged your debt to 
me, though 1 respect your name, O Shiva why are you not ashamed to bear the 
name of Aparna ?” (discharger of debt)? According to the Nirukta parng = 
falling. Aparna = free from falling. 


° That is, japa, which is only recitation in the Hnglish in its lowest form, the 
mantrochcharanam, 


Is either vachaka, upangshu, or ma&nasa (see Tantrasara, 
75 et seq.). 











Ai 
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7 





He who is besmeared with the ashes of the funeral pyre,’ 
He who swallowed poison, 

Who is clothed with space,” 

With matted hair, garlanded with the Lord of Serpents, 
The Lord of men,’ 

The Lord of Ghosts’ holding a skull in His hands. 

Owes his great state as Lord of the World | 

To his acceptance of Thee as His Spouse, O Bhavani!‘ 


8 


No desire have I for liberation, 

Nor have I desire for wealth, 

Nor wish for knowledge, 

O Moon-faced One! neither have I wish for happiness! 
But this only I beg of Thee, 

That my life may pass in the recitation of these words: 
Mridani,' Rudrani,° Shiva, Shiva, Bhavani.‘ 





1 Shiva, to. whom the rest of the attributes in this verse refer. | 


2,Sceo0 p. 14, note 1. | 

8 Shiva is represented naked, as the Yogins, of whom He is the Master, | 
evel are. | 

4 Pashupati. Pashw literally means animal, but men are also pashv. 

5 Bhiitesha. Shiva is surrounded by hosts of spirits, 

6 Bhava is Shiva, and ig His name in the watery form of the ashtamurti (eight 
forms), The Vayu Purina says that He is called Bhava because all things come 
from Him and subsist in water. The Devi is Bhavani, as the Spouse and giver of 
life to Bhava. . 

7 Myida is a title of the saivika Shiva. She is His Spouse. 

8 Deyi is the Spouse of the countless Shivas called Rudras, in whom the 
tamoguna prevails. The dark (tamas) energy, called Raudri, is said to be 
Chamundia. 
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9 


I have not according to the injunctions laid down therefor 

Worshipped Thee with the various articles’ of worship. 

What is there which I have not wrongly done or omitted in 
my meditations on the Brahman ? 

O Dark One!’ it will be but fitting on Thy part 

If Thou bestoweth not kindness on me, helpless though 'I am. 


10 


O Durga,’ our Lady! O Ocean of mercy ! 

When overwhelmed by danger* I remember Thee. 

Think not, however, this to be deceit on my part, 

Hor children afflicted by hunger and thirst ever remember 
their mother. 


* Upachara, There are sixteen such, called the shorasha puja upachéra— 
viz., (1) Gsanam (seat); (2) svdatam (welcome); (3) padyam (water for feet) 
(4) Argyam (offering of water, durva grass, rice, etc.); (5) and (6) adchamaniyam: 
(water for sipping; twice) : (7) madhuparka (honey, ghee, milk); (8) snanam 
(bathing); (9) vasanam (cloth); (10) @bharanam (jewels); (11) gandha (scent; 
sandal paste, etc.) ; (12) pushpa (flowers) ; (13) dipa (incense), (14) dipa (lights) ; 
(15) naivedyam (food) ; (16) vandanam or namaskéara (prayer). 

2 Shyaima. 

° A great name of the Devi. The Devi Purana says that She is go called 
because the Devag were delivered from fear in difficulty and battle: hence She is 
deliverer (Durga). The Markandeya Purana and the Lakshmi Tantra in the 
Pancharatra says: “In this place I shall kill a great Daitya (Titan) named 
Durgama. Hence my name shall be Durga.”’ 

ee Dave Markandeya Purana says: ‘‘ When Thou art remembered in times of 
difficulty, Thou takegt away all fear of all things.” 
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11 


O Mother of the world!’ | 

It is nothing wonderful if Thou art full of compassion 
for me; 

A mother does not abandon her son 

Even if he have an hundred faults. 


12 


There is no such great sinner like me, 

There is no such destroyer of sin as Thou. 

Now, Mahadevi, you have heard what I have to say, 

Tt remains for Thee to do what may seem fitting to Thee. 


1 Jagadamba. 








MANIKARNIKA 


(MANIKARNIKASTOTRAM ) 


2 


1 


It was on Thy bank, O Manikarnika!' 

That Hari and Hara, givers of saywjya mukti,” 

Disputed together at the departure festival’ of a certain one. 
Hari* said, ‘Let Him be like unto me,” 

Whereon forthwith from within the body 

Came forth Shiva mounted on Garuda.’ 


* Is the name of a celebrated ghat at TBenares, where the bodies of 
the. dead are burnt, and at which the gem of the ear ornament of the Devi fell. 
The Kashipanchakastotra of Shankara says that where there is nivritti of MANAS, 
there is the great peace. That peace is the foremost of tirthas (here rivers) and 
Manikarnik& (Manonivritti paramopashantih s&@ tirthavaryye manikarnikacha), 

* One of the forms of qualified mukti (liberation), the others being Sdlokya 
(remaining in the same region with the Deva), Sdmipya (remaining near the Deva), 
Sarupya (receiving the same form as the Deva), S@yuyya (becoming one 
with the Deva). | 

° Praydnotsave—that is, death. * Vishnu 


® The Bird King, who is the vehicle (v@hana) of Vishnu, son of Kasyapa. 
by his wife Vineta, elder brother of Aruna, 
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In yellow garment, with the mark of Bhrigu’s foot on His 
breast.” 


2 


Indra and the Thirty, at the close of their period of 
enjoyment,’ 

Descend to earth again,’ 

And are reborn as men, or even as beast, bird, or worm ; 

But those, O Mother Manikarnika! who plunge into thy 
waters, 

Are freed from sins, and indeed in Sdyujya”’ man becomes 

Narayana’ himself, with crown and Kaustubha gem.* 


1 The colour of Vishnu’s robes. The verge is intended to show the unity of 
both Vishnu and Shiva. 

2 The Rishis once disputed amongst themselves as to the relative merits of 
Brahma, Vishnu, and Shiva, and the Rishi Bhrigu was sent to test them. ‘The first 


and last on being purposely slighted by Bhrigu showed the weakness of resentment. 
Finding Vishnu lying down with Lakshmi in the daylime he upbraided him for 


this and planted with force his foot on his chest. Vishnu nob only took all this in 
good part, but rubbing the foot of Bhrigu expressed the hope that the latter had 
not hurt it by his action. On this exhibition of divine quality the palm was 
adjudged to Vishnu, who thereafter bore the mark of Bhrigu’s foot on his breast. 

3 Tridashah, a collective name for the other Devas. The thirty-three (three 
being understood) ganas of Devas, of which the Devi is Tridaseshvari, 

4 Tn heaven (Svarga). 

5 For the enjoyment in Svarga, which is part of the worlds of birth and 
rebirth, ig not eternal, but on fruition the j7v@tma again descends to earth to work 
out its unexhausted karma. 

S Sadyujyepi. As to s@ywjya, see ante, p. 192, note 2. " Vishnu. 


8 A great and brilliant gem worn by Vishnu. 


25 
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3 


Kashi’ is of all cities the most praiseworthy, 

For it is the city of vimukte’ adorned with Ganga. 

There Manikarnika is the giver of happines, 

And Muktz itself is Her servant.’ 

When Brahma weighed Heaven with its Devas against 
Kashi, 

Kashi, as the heavier, remained on earth, 

But Heaven, the lighter, rose to the skies. 


4 





Nought is better than any part of the banks of Ganga, 

But there, where Kashi is, is the best, 

And Manikarnika, where Ishvara gives muktz, is the best 
of all. 

This place, inaccessible even to Devas, 

Destroys a,mass of sins. 

Through many virtues acquired in previous births 

Alone may it be attained, and by the pure only. 


5 


The multitude of being is immersed in the ocean of pain, 

How may they gain release ? 

It was with this knowledge that Brahma constructed the 
city of Baranashi,* which gives all bliss. 

Men seek the happiness of Heaven. 





! Benares. 

2 Nirvainamoksha, the highest from of Mukti (liberation). As the saying goes ; 
~Ajodhya, Mathura, Gay&, Kashi, Kanchi, Avantika, Puri, these seven tirthag 
(places of pilgrimage) give mukti, but Kashi (Benares) gives nirvana mukti.” 


As the servant awaits the orders of his mistress, so mukti (liberation) awaits 
the command of Manikarnika. : * Benares. 
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But in so doing they but show small desire, 

Since from Heaven they must fall again to earth 

At the ciose of their appointed time of happiness.’ 

But Kashi is the city of liberation, 

Hiver beneficent, giving dharmma, artha, kama, and moksha. 


6 


He who holds the bamboo flute,’ upholder of the mountain,’ 
Who bears on his breast the Shrivatsa’ mark, | 
And Shiva, with venom in His throat,’ 

Who bears Ganga upon his head,” 

And the husband of Lakshmi,’ 

Are one and the same."” 

Many of such, O Mother Manikarnika! | 

As bathe in Thy waters become Rudras.and Haris.*' 

How, then, can there be any difference between them?%: 


1 See p. 193, note 5. * Mukti (see p. 194, note 2), 
3 Piety, wealth, fulfilment of desires, and liberation. 

4 Krishna, who is often so figured. | 

5 Mount Govardhana, which Krishna, by his might, upheld. 

6 Curls of hair on the breast of Vishnu. 


7 At the churning of the ocean, poison issued which, to save the world, Shiva 


swallowed. It coloured His throat blue; hence he is called Nilakantha. 


8 The River Ganges (see p. 199, note 6). ” Vishnu. 


10 They with Brahm%; for ag the Rudrayamala says: “Though three they 
are one’ (kam murtistrayo deva). All the Devas and Devis are but manifestations, 
with the apparent limitations incident thereto, of the Supreme Unity—the Brahman. 


11 Shiva and Vishnu. 


12 That is, they cease to differ from one another, having become Hari and 
Hara, who are themselves one. 


—~ 
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T 


Death upon Thy Banks, which is the giver of happiness, 

Is praised even by the Devas. 

On him who thus dies Shakra’ ever looks with His 
thousand eyes. 

Savitri’ of a thousand rays welcomes Him as He ascends 
(to the heavens). 

Such a pure one, mounted on a bull or on Garuda,’ 

May go to whatsoever abode he will. 


8 





Even the four-headed Deva,‘ 
The Guru who initiates into the meaning of the Veda, 
Is unable even in an hundred of his* years 
T’o describe the purity which arises upon bathing at mid- 
day in Manikarnika. 
But the Deva who bears the moon upon his forehead,‘ 
By the power of his yoga knows Thy purity. 
Shiva makes that man who dies on Thy Bank 
Hither Himself or Narayana. | 


9 


All such sin-destroying fruit as is earned by millions of 
troublesome horse-sacrifices' 
Hixists in the purity which comes from bathing in Mani- 


karnika. 
' Indra, king of the celestials. 2 The sun (Suryya). 
* The first is the vehicle (V@hana) of Shiva. The second, the Bird King ig the 
carrier of Vishnu. * Brahma, 5 Not. human yearg, : 


6 Shiva. “ The Vaidika Ashyamedha. 
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He, who having bathed therein, 

Reads this hymn, goes to the abode of the light of Brahman, 
Having crossed the great ocean of this world 

As if it were but some little pool. 








GANGA’ 


(GANGASTOTRA) 


1 


O Devi Sureshvari!’ O Bhagavati Ganga! 

Saviour of the three worlds of restless waves, 

Clear is Thy water circling upon the head of Shiva,’ 
May my mind ever repose at Thy lotus feet. 


2 


O Mother Bhagirathi!* giver of happiness, 
Renowned in Nigama’ is the greatness of Thy water; 
Thy greatness is more than I can know, 

Protect me, O merciful one, ignorant that I am. 


" This hymn to the Devi Ganges, which is in the sweet pajyjhatika metre, is 
also rhymed thus: 


Devt Sureshvari Bhagavati Gange, 
Tribhuvanatarini taralatarange, 
Shangkaramauli vihGrini vimale, 
Mamamatirasting tavapada kamale. 


? Ishyari (feminine of Ishvara or Lord) of the Suras or Devas. 
3 See p. 199, note 6. 
* So called because called down from Heaven by Bhagiratha of the solay race, 


5 Tantra, 
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3 
O Ganga! sprung from the feet of Vishnu,’ 
Whose waves are white as snow as moon and pearl, 


Remove from me my weight of sin; 
Help me to cross the ocean of the world. 


f. 





They say that him, O Ganga! who is devoted to Thee 
Yama’ can. never behold. 

He who has drunk of Thy clear water 

Attains of a surety the supreme Abode. 





5 


() Jahnavi! O Ganga! deliverer of the fallen,” 

Whose waves are beautiful, 

Glaving the foremost of mountains, 

Mother of Bhishma,’ daughter of the foremost of munis.° 
Protectress of the fallen; praised in the three worlds.’ 


re 


1 Ganga was born at the feet of Vishnu, So it is said in the mantra used 
when bathing in the Ganges: “/ ishnupadabja sambhute Gange bhuvanatarini 
dharmma draviti”’ (the Ganges is dharma in liquid form) “ vikhydte papang me 


hara Jahnavi.” 
2 Deva of Death. 3 Into sin. 


4 The Himalaya. 5 Son of Santanu by Ganga. 


6 Jahnavi, whence Ganga is called J&hnavi. When Gang& fell from Heaven, 
Shiva first held Her in the locks of his hair, until Her anger at being called down 
by Bhagiratha had abated. She then fell into the Vindu lake, whence issue the 
seven sacred streams. One branch followed Bhagiratha wherever he went, and 
on the way flooded the sacrificial flame of the mani Jahnu. In his anger he drank 
up its waters. Bhagiratha’s work seemed to be fruitless. But after intercesgion, 
the muni allowed the waters to flow from him, and as so, issuing from him, the 
Ganges is called his daughter J&hnavi. " See p. 148, note 6. 











200 HYMNS TO THE GODDESS 


6 


O Ganga! who goeth to the ocean, 

Ever free of sadness is he who salutes Thee. 
Giver of fruit like unto the kalpa tree,’ 

By thy favour the woman who looked coldly 
Now casts her loving glances.’ 


ff 


He who bathes in Thy current, O Mother! 

Is never again reborn in woman’s womb. 

O Protectress from hell! O Jahnavi! O Ganga! 

O Destructress of sins! lofty art Thou by l’hy greatness, 


8 


O Thou who art eternal! O wave of purity! 

May Thou, bestower of bliss, refuge of Thy worshippers ! 
From whose eyes come glances of compassion, 

Whose feet.the lustre of gems on Indra’s crown adorn, 


Be ever victorious! 


y 


O Bhagirathi!* dispel my illness, melancholy, and pain, 

As also my sins and all my many follies ; 

Essence of the three regions, necklace (on the breast) of 
Earth, ° 

Of a surety Thou art my refuge in the world. 


1 The tree in the paradise of Indra which granted all desires, 
” Vimukhavanitakritataralapange. 


* So called after Bhagiratha, who called her down to earth (see p. 199, note 6). 


* Vasudhthiva—that is, as a necklace adorns a woman, so the Devi by the . 


flowing lines of Her stream, adorns the Harth. 
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10 


O Alakananda!* O supreme Bliss !° 
O worshipful by those who despair! 
Be Thou merciful. 

He whose abode is by Thy Banks 
Of a verity dwells in Vackuntha.* 


Il 


~ 


Better were it to be a fish or tortoise in thy waters, 
Or a feeble lizard upon Thy banks, or a poor dog-eater’ 
Within two kos’ of Thy stream, 

Than to be a noble king and yet far away from Thee. 


12 


O Bhuvaneshvari!* pure one, praised of all, 

Devi in liquid form,’ daughter of the foremost of Munis,' 
He who daily reads this hymn to Core 

Is of a surety ever victorious. ° 


13 


They who with devotion in their heart to Ganga 

(Recite) this hymn 

Composed in the sweet, pleasant, charming pajjhatika- 
metre, 


oi 


vi 


A river flowing from the Himalaya into the Ganges. 
ParamdnandG@, as is the Supreme, whose manifestation She is. 
The heaven of Vishnu. 

That is, a chandala, one of the lowest and most unclean castes. 
A kos is two miles. 6 Tshvart, of the world. 


For the Ganges is the manifestation of the Supreme in the form of the 


tee river. 8 Jahnu (see p. 199, note 6). 


26 
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Which gives the highest happiness, 
Gain the eternal bliss of liberation. 


14 


A worldly’ man shall read*® this hymn to Ganga, 

Which’* is the essence of the world, the giver of desired 
fruit, 

The essence of all pure things enjoined.” 

Composed by Shankara,’ the worshipper of Shankara.° 

This hymn is ended. 





' Vishaya, which also in a bad sense means a sensualist or materialist. 

* Pathati. Literally, ‘‘ reads,’ but used for the vidhiling tense pathet. Thug 
in Chandi it is said: ‘‘ Pathet stotram samahitah,” and in the Vatukastotra, 
* Pathetvapithayetvitpi”’ (“should read or have read to him”). 


5 That is, the hymn, 


* i,e., forms of worship (pij@), sacrifice (yajna), ete. 


° That is, Shankarachiryya. © Shiva. 











NARMMADA 


(NARMMADASHTAKASTOTRAM) 


I 


O DEVI NARMMADA"' I salute thy lotus-like feet, 

Beauteous with the breakers of the heaving waves of ocean, 
With which the drops of Thy waters mingle.’ 

O giver of prosperity ! I salute Thy feet bathed in water, 
Which destroys rebirth, the cause of which is sin, 


As also all fear at the coming of the messenger of death.’ 


LPvadiya pada pankajang namami devi narmmade.’ 


6 


the subject of hymn meditation or prayer is spoken of as the greatest of all. 


2 


O Devi Narmmada! I salute Thy lotus feet. 


Giver of celestial (blessing) to the lowly fish in Thy 
waters, 


Foremost of all sacred rivers.° 


One of the sacred rivers of India, and a form of the Devi. 

The ocean is the husband of all rivers. 

Rebirth is caused by karma. 

When a man is about to die, a messenger is sent by Yama to take his life. 
The refrain is translated in the first line. 

This is séwtt (praise). In all sanskrit works the particular Devat® who is 


‘irtha 


is not only a place of pilgrimage such as a shrine and the like, but also, according 


to the 


Amarakosha, a sacred river. 
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Destructress of the heavy weight of sin of the Kaliyuga,’ 

Giver of welfare to multitude of fine fish, tortoise, alli- 
gators, and ruddy geese.” 

Tvadiya pada pankajang namdmi devi narmmade. 


3 
O Devi Narmmada! I salute Thy lotus-like feet. 
Lhe overflow from Thy depths washes away the sins of 


the world. 
Thou destroyest all great sins and the mountain’ of 





calamities. 
O giver of happiness to the son of Mrikandu,’ 
At the fearful moment of the world’s dissolution. 
Lvadiya pada pankajang namami devi narmmade. 


t 


O Devi Narmmada! I salute Thy lotus-like feet, 

And Thy waters worshipped by the son of Mrikandu, 
Shaunaka, and other enemies of the Asuras. 

Destructress of rebirth in the ocean of the world,’ 


‘ The present or fourth age, marked by the predominance of sin, each of the 
preceding eras (Dv&para, Tret%, Satya) being more virtuous than the other. In tho 
Kaliyuga era time works evilly. 

° The chakravaka bird (by some said to be the Brahmini duck) celebrated in 
sanskrit poetry for its devotion to its mate. During the night-time the male and 
female birds call to each other from opposite banks of the stream, as I have heard 
them do on the reaches of the lonely Malia River in Northern Orissa. 


° Daritapadachalam. * The Mah&muni Markandeya. 


° The edition used has punarbhavabdhi janmajang, but this seems Meaning- 
less, and it is read as janmaghnang. 
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Protectress from all worldly pains,’ 
Tvadiya pada pankajang namdmi devi narmmade. 


5 


O Devi Narmmada!T salute thy lotus-like feet, 

Worshipped by countless lakhs* of immortals,’ Asuras,’ 
Kinnaras,’ and others, ) 

Whose banks resound with the fearless song of many lakhs 
of birds." 

Giver of happiness to Vashista, Pipala, Karddama,’ and 
other sages,’ 


Tvadiya pdda pankajang namami devi narmmade. 


6 


O Devi Narmmada! I salute Thy lotus-like feet, 

Held in the minds of the bees,’ Sanatkumara, Nachiketa,*° 
Kashyapa,, 

And by the bees, Atri, Narada and other Sages. 


* Bhawabdhi dukhha barmmade. Literally, ‘ armour given to the pain of 
the world.’ 2 A lakh is 100,000, 5 Amara—t.e., Devas. 
4 Demonic spirits, opponents of-the Devas or Suras. 


5 A class of spirits (Devayoni). 


6 Dhira—that is because they are undisturbed by men who have become 
enemies to their brother creation. 


’ Rishis and munis of that name. 


® Shista, Which means a gentle and learned man who governs himself by his 
own wisdom, and is not governed by external restraints. 


® The bee hovers on the lotus seeking honey. The sages gather round the 
feet of the Deyi seeking the wisdom of which She is the embodiment. 


10 Munis and rishis, 
é 
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Thou who blesseth the work of sun, moon, Rantideva, and 
Devaraja,’ ' 
Tvadiya padapankajang namami devi narmmade. 


7 


O Devi Narmmada; I salute Thy lotus-like feet, 

_Weapon against lakhs of sins known and unknown, 

The Giver of enjoyment and liberation to all beings and 
animals,’. 

And of happiness to the abode of Virinchi,’ Vishnu, and 
Shiva, 


L'vadiya pada pankajang namami devi narmmade. 








; 

O Devi, Narmmada! I salute Thy lotus feet. | 

How sweet is the sound heard on the banks of Her who has 
sprung from the hair of Shiva’. 

Destroyer of pain and sin of hunter, and singer’ of the 


learned and the fool, 
And of the heat of the submarine fire,’ 





l Tndra. ‘ 


* Both enjoyment and liberation ig given to men; to animals enjoyment 
(Chukii), though they, too, by merit acquired in present birth may attain future 
birth in human form. '+ §% Brahma. 


* Maheshakeshaja@tate. As to Gang&, gee p. 199, note 6. It is the same ang 
only Devi who manifests both as Gang& and Narmmad&, and all other rivers and 
things. ° Hunting is sinful. The singers are a mixed caste, 


S Kiratasttavadaveshu pandite shathe. When the Dakshayajna was destroyed 
by Shiva, it changed into a mare (V@davd), Shiva followed, and it plunged into 
ocean. Hire is produced by it. The Shloka says that Her water is so great and 
pure that it is unaffected by this fire. Ag regards the rest of this somewhat 
obscure verse, it means that the Deyi is the remover of the sin of all whoever 
they may be. 
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Giver of happiness to all being, 
Tradiya pada pankajang namami devi narmmade. 


9 





Who ever reads but thrice daily this hymn to Narmmada 
Will never fall into misfortune, | 
He will never see Raurayva, ' 
He will never be reborn, 
But will reach the glorious abode of Shiva, 
So difficult to attain, by this body so easily gained.’ 


1 One of the great hells. 


* Sulabhya dehadurlabham. Not that it is easy to attain human birth. On | 


' 4 7 Ms . oe P a ~ +5 a, 
the contrary, 16 1s said: “Naratvam durlabham loke and vidyatatra sudurlabha,” ete. 


(‘The state of a man is difficult to attain, and still more so that of a wise one,” 


cited in Sahitya Darpanam, chap. i, by Vishvanatha Kaviraja). What is 
apparently meant is that, compared with the difficulty of attaining to Shiva, the 
state of humanity is easily attainable. 








ANNAPURNA 


(ANNAPURNASTOTRA) 


O MotHER ANNAPURNA !’ 

Ishvari,’ who ever bestoweth happiness, 
Granting gifts and dispelling fear. 

O mine of gems of beauty, 

Who washeth away all sin, 

Who giveth purity to Thy devotees, 
Who purifieth the mountain range, 
Which is undestroyed even at the time of dissolution,’ 
Presiding Deity of Kashi,’ 

Maheshvari’ in every truth, 

O vessel of mercy! grant me aid. 


2 


O Thou who hast clothed Thyself in cloth of gold, 
Decked with ornaments made of many and varied gems, 


1 The name of the Devi, the ‘‘ bountiful Lady ” who gives food and presides 
over Kashi, the Holy City of Benares. 

2 Feminine of Ishvara or Lord. 

® The Himalaya purified by the presence of the Devi, who there incarnated 
as Parvvati, daughter of Himavat, the Mountain-King. 

* Pralaya, the destruction of the world. 


5 Benares (see note 1.) 6 Great Ishvarl (see note 2). 
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Whose breasts rounded like a water-jar, 

Are resplendent with their necklace of pearls, 

Whose beauty is enhanced by the fragrance of the Kashmir 
aloe. 

O Devi! who presidest over the city of Kashi,’ 

O Mother Annapurna Ishyayri,? 

O vessel of mercy, grant me aid! 





3 


O giver of the bliss of Yoga,’ 

Destructress of enemies,‘ 

Inspirer of devotion to dharmma and artha,’ 

Who art lustrous as the light waves of sun, moon, and fire, 
Protectress of the three worlds‘ 

Giver of all dominion’ and al] desires, 

Presiding Devi over the city of Kashi, 

O vessel of mercy, grant me aid! 


1 Benares 2, Feminine of Ishvara or Lord, 


* Union of the human (sivdtma) with the Bupreme (paramaiméz) soul effected 
through the practice of Yoga, 4 That is, sin, 

5 Two of the fourfold aims (Chaturvarga) of sentient being—viz., dharmma 
(religion duty, etc.), artha (wealth, wherewith life is sustained and religious 
sacrifices are effected), K@ma (desire which prompts great achievements and 
fulfilment), and moksha or liberation. 


© That is, Bhuh, Bhwvah, Svah, the terrestrial atmospheric and the heavenly 
spheres. ‘ Aishvaryya (lordship). 


21 
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4 


Thou who maketh Thy dwelling in the cave of Mount 
Kailasa,’ 

Who art Gauri,’ Uma,° and Shankari,” Kaumari,” 

Who giveth us power to understand the meaning of 


Nigama,° 


1 The sacred mount and paradise of Shiva; esoterically the Sahasr&ira whereto 
as Kundalini She repairs. | 

2 The daughter of Guru, the King of mountains (see p. 178, note 6). Gauri 
also means ‘ fair,”’ 


8 A name of the Devi. When of the age of sixteen she practised great 
austerities that She might be the Spouse of Shiva, upon which Her mother, 
endeavouring to persuade Her, said, U (“Oh”), m& (“not”). As it is said by 
Kalidasa in the firs} Canto of the Kum~arasambhavam: “ Umeti mitra tapaso 
nishiddh@ pascha dumakhyang sumukhi jagama,’’ (‘' By the words U, M&, She was 
thus forbidden by Her mother to practise austerity, thereafter the pure Uma 
obtained Her name.”) Uma% is Kumari, who has renounced all attachment, and is 
devoted to Her Lord. A sutra runs, “ Ichchhishaktih Uma kuma@rt”’ (The energy 
of will is Uma the unmarried). The Commentary on this sutra, cited by Bhaska- 
raraya, says: “The eternal state is Kis whose mind has ascended the degrees of 
yoga called vismaya, and who realizes the supreme Bhairavata (an aspect of Shiva). 
That Yogi obtains at length the Ichchh@shaktt called the Supreme Queen 


(Parabhattarika) known also as Kum@ri.” 
4 Name of the Devi as Spouse of Shankara, the benefactor. 
5 Name of the Devi as one of the ashtan@yikd@ and Spouse of Deva Kartikeya. 
6 This term, applied to the Veda generally, means particularly the Tantra in 
the form in which the Devi is guru and Shiva, sishya. Ag it is said: 
Nirgato girij@ vaktrat, 
Gatascha girisha shrutim, 


Matascha vasudevasya, 
Nigama parikathyate. 


In the Lalit® the Devi is addressed as nijajnarupa nigama (the nigama are the 
expressions of Thy commands). 
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Thou art the letters of the vija' Ong,’ 

Opener of the panels of the door of liberation,’ 
Presiding Devi over the City of Kashi, 

O vessel of mercy, grant me aid! 


5 


Thou supporteth all beings visible and invisible, 

Whose belly is the vessel which contains the universe.‘ 
Thou discloseth the subject of the drama of Thy own play, 
And art the fount of the light of wisdom, 

Pleasing the mind of the Lord of the universe, 

Presiding Devi over the City of Kashi, 

O vessel of mercy, grant me aid! 


6 


Ishvari of all men on earth, 


The waves of Thy blue-black hair look (beautiful) like ‘plaits. 
Ishvari who ever giveth food, 


Bestower of happiness to all, who advanceth all people, 
Presiding Devi over the City of Kashi, 
O vessel of mercy, grant me aid! 


* The Tantrik (‘seed’) mantras, such as Hring, Hting, Kling, etc. Mantras 
are classified according to the syllables they contain. 


? The Mah&mantra Om, composed of A+u+m, coalesced by sandhi into Om. 
The three varnas signify the three members of the Trimurti, Brahma, Vishnu, and 
Shiva, who, as the Rudray&imala says, are born of the Pranava (Om), and though 
in appearance three are yet one (ekamiirtistrayo devah). From the Pranava all 


Devas, Yedas, sun, moon, and all being comes by the power of Devi, the 
supreme Shakti. 


3 Moksha, or unity with the supreme, and therefore liberation from rebirth 


in the phenomenal world, 


* Brahinindabhindodart. The Brahma@nda (universe) is the “mundane egg” 
ef Brahma. 
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Thou givest all instruction onwards from the time of 
initiation,’ 

And art the cause of the threefold manifestation of 
Shambhu.’ 

Scented with the Rasa aoe, Thou art the Ishvari of the 
three regions.° 

Thou art triple waved,‘ 

And the night of dissolution. 

Thou art the cause of all lasting things, 

And fulfiller of the desires of those who desire. 

It is Thou who maketh the greatness of peoples. 

Presiding Devi over the City of Kashi, 

O vessel of mercy, grant me aid! 


8 


Thou, Devi, art adorned with all various kinds of gems, 
Daughter of Daksha,’ 

Beautiful, pleasing the world 

With the sweet milk of Thy left breast.° 


1 Diksha, through which each Hindu passes by reception of his mantra, 
It is said sometimes that initiation is the third birth, the first being that from the 
mother, the second is upanayana (investiture with sacred thread), and the third ig 
initiation, The Tantras speak of thirty-two Dikshds, from Sudhavidya to Anuttara, 


2 That is, as creator, maintainer, and destroyer. 
8 Bhuh, Bhuvah, Svah (see p. 148, note 6). 
* For She flows in the form of the three sacred rivers: Ganga, Yamuna, and 
Darasvati. 
EF The father of Sati, a manifestation of Devi, who, dying at the Dakshayajna 
reappeared as Parvati. 


® Because Ganesha and Kartikeya, Her children, suek Her right breast, 
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Thou art Maheshvari, for Thou givest prosperity to all, 
For Thou givest welfare, 

And fulfillest the desires of your devotees. 

Presiding Devi over the City of Benares, 

O vessel of mercy, grant me aid! 


2 


Thou art She who shinest with the brilliance of millions of 
suns, moons, and fires, 

Whose earrings are brilliant as the sun, moon, and fire, 

Who art the cause of the colour of both sun and moon, 

Who holdeth a rosary,’ a book,” a noose, and a goad.” 

Presiding Devi over the City of Benares, 

O vessel of mercy, grant me aid! 


10 


Protectress of Kshatriyas,* 

Great dispeller of all feay, 

Mother, who art an ocean of mercy, 

In very truth the ever auspicious giver of salvation, 
The cause of the beauty of Vishveshvara,' 

It was ‘’hou who made Daksha, to weep.° 

Remover of all ills, 

Presiding Devi over the City of Benares, 

O vessel of mercy, grant me aid! 





1 Mala. * Pustaka, which is also known as the Vidyamudra. 
3 See p. 165, note 4. * The warrior caste. 5 Lord of the universe. 


6 When his yajna was destroyed by Her husband Shiva. There are two 
Dakshas—Praj&pati, and a human king, an incarnation of the former. Though 
Shiva destroyed the sacrifice, Devi was the instrument. The Lalita, verse 120, 
addresses the Devi both as Dakshayant (daughter of Daksha) and Dakshayajna 
vindsint (destroyer of the sacrifice of Daksha), 
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11 


O Annapurna! who art ever full (of bounty), 
Who art dear to the life of Shankara,’ 
O Parvvati, give me aid! 


12 


My mother is Devi Parvvati, 

My father is Deva Maheshvara,” 

My friends and relatives are those who are devoted to 
Shiva, | 

And the three regions’ are my fatherland. 


l Shiva. 2 Thid. 3 See p. 148, note 6. 














GANGA 
(GANGASTOTRAM) 


By VALMIKT! 


1 


OQ MoTHER GANGA! co-wife’ with the daughter of Himalaya, 
Thou art the necklace on the dress of the Earth,° 

And the banner stagff whereby one ascends to Heaven. 

O Bhagirathi !* I pray to Thee. 

May my body perish after it has lived on Thy vey 

After it has drunk Thy pure water 

And swung on Thy waves. 

And has remembered Thy name and cast looks on Thee. 


a 


9 / 


O Mother Ganga! O deliverer from Hell ! 

Tiven a bird living in the hollow of a tree growing on Thy 
bank, 

Even a fish or a tortoise living in Thy waters 


——<—————— 


1 From the Brihatstotraratn&kara, edited by Jagannttha Mehta (Benares). 

2 Sapaint. Parvvati, the daughter of Himalaya, is one wife and Ganga 
the other. | | | 

3 Tho stream is compared to a necklace of pearls on the dress of a man or 


woman, 
@ So named as having been called down by Bhagiratha, Vide ante, p. 199, 


note 6, 
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Are greater than a King worshipped by his enemies’ Wives, 
Made afraid by the sound of the bells on the necks of his 
maddened elephants.’ 


3 


Not even a bull or a bird or a horse, 

Nor a serpent nor an elephant, 

Suffer the pains of rebirth and redeath 

If they live at Kashi’ on Thy holy banks. 

Better off are they than even a Raja living elsewhere, 
Fanned though he be with the chouris’ of courtezans,* 
Whose ever moving golden wristlets sweetly tinkle. 


4 


O our Supreme Lady Bhagirathi !’ 
O wanderer in the three regions !° 
When shall it be that I shall be fanned 
By the hands of heavenly women’ with their beautiful 
chouris ? 
. When, too, shall I be happy enough to see my body 
Pecked by crows, devoured by dogs, drawn along the earth 
by jackals. 
Carried by Thy currents, tossed upon Thy banks, 
And borne by Thy waters to and fro ! 


1 When the bells are rubbed against the necks of the elephants, The picture 


18 one of victory, pomp, and beauty. * Benares. 
8 Whisks made of yak tails. * Varastré. 
5 See p. 199, note 6.. ° See p. 148, note 6. 


* Divyastri. 
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5 


May the daughter of Jahnu’ be ever victorious and protect us, 

She who is like the fresh fibrous stem of the lotus-like feet of 
Vishnu,’ 

Like a garland of jasmine’ flowers on the head of Shiva, 

Like the banner of victory of Lakshmi presiding over 
liberation, 

She’ who cleanses us of the stain of sin arising from the 
Kaliyuga.’ 


6 


May Thy sacred water be pure for my daily bathing, 
Thy water covered with leaves of palm and tamdila,’ 
Of Sala’ and pine, with all their creepers 
On which play no rays of the Sun.’ 
White and brilliant, like the conch, the Moon, and the 
water-lily, . 
Stirred by the rising breasts of the wives of the Gandharvas, : 
Devas, Siddhas, and Kinnaras,° 
What time they bathe therein. 


—— a aaa eae hee 


1 See p. 199, note 6. 
2 Gang& was born from the feet of Vishnu. 


3 Malati. Ganga, on Her fall from Heaven, touched the head of Shiva: 
There Her white encircling stream is compared to a wreath. 


4 That is, Ganga. ° The fourth and worst of the ages. 


S Names of trees. The reference to pine and palm show the descent of the 
stream from the Him@laya to the plains of Bengal. : 


7 Tn the caverns of the Him@laya. 


® Classes of minor divinities or Devayon}. 
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-. May the water of Ganga, who ever charms, sanctify us; 
' She who has fallen from the feet of the enemy of Mura,’ 
Who wanders upon the head of the Soon of Tripura,’ 
The Destructress of sins. 


Aye! 


_ May the auspicious water of Ganga ever purify us; 
The Destructress of sins, the great enemy of sins, 
Adorned with waves, wandering in the mountains, 
Piercing through the caverns of the Lord of mountains’ 
With roaring sounds. | 
Stealer of the dust from the feet of Lord Hari.’ 





9 


Whosoever at early dawn, 

Having cleansed his body 

And purified his mind 

Of all uncleanliness arising from the sinful Sealine." 
Reads this hymn to Ganga composed of eight verses, 
Shall never fall mto the ocean of the world again, 
But shall attain liberation. 


1 That is, Shrikrishna (Vishnu), who slew the Daitya Mura, 


? That is, Shiva, who conquered the three cities made of gold, silver, and iron 
of the three Asuras Kamaliksha, Tarakaksha, and Vidyunmali respectively, 


3 Him@laya. * ‘Vishnu, from whose feet She was born, 


_ » Vide ante, p. 155, note 4, 








MAHALAKSHMI 
(MAHALAKSHMISTOTRA) 


By INDRA! 


INDRA said: 
1 


O Mahalakshmi! I salute Thee, 
Thou art Mahimdaya* and Shripitha.* 
Worshipped art Thou by Devas, 
Holder of conch, disc, and mace.* 

O Mahalakshmi! I salute Thee. 


2 


O Mahalakshmi! I salute Thee. 

Mounted art Thou on the back of Garuda.’ 

Thou art a terror most formidable to Asura Kola. 
Thou removeth all sins. 


O Devi Mahalakshmi! obeisance to Thee. 
O Mahalakshmi! 


Thou knowest all. 





— 





1 From the Brihatstotraratnakara, edited by Jagannatha Mehta (Benares). 


? Shoe who is both the Authoress and Victrix of Maya (delusion), the supreme 
Shakti. | 8 Abode of wealth and beauty. 





.. * The implements held by Vishnu Her Spouse. 


5 The bird-king carrier (vahana) of Vishnu. 
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Giver of boons art Thou to all; 
Formidable terror to the wicked; 
Remover of all pain and sorrow. 
O Devi! salutation to Thee. 


4. 


O Devi Mahalakshmi! 


Thou art the giver of intelligence and success, 
And of both worldly enjoyment and liberation. 


Thou art the self of Mantra.’ 


O Mahalakshmi! obeisance to Thee. 


5 


Thou art without beginning or end, 
O Supreme Devi Mahalakshmi! 
Thou art the primeval power, 

And art born of yoga. 


O Mahalakshmi! salutation to Thee. 


6 


Thou art both gross and subtle,’ 
Thou art terrible and a great power, 
Great-bellied art Thou.’ 

Thou removeth all great sins. 

O Mahalakshmi! obeisance to Thee. 





* Mantratmika (see Introduction). 


® Mahodari, for all things are in Her. 








? See Introduction. 
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O Devi Mahalakshmi! 

Thou art the supreme Brahman, 
The ever-pervading Adtman. 

Thou art the great Lord’ 

And Mother of the world. 

O Mahalakshmi! Salutation to Thee. 


8 


O Devi clad in white raiment,’ 

Adorned with varied gems. 

Mother and upholder of the world art Thou. 
Q Mahalakshmi! obeisance to Thee. 


9 


The Sddhaka’ who ever reads* this hymn to Mahalakshmi, 
Composed of eight verses, 
Attains a kingdom and all success. 


10 


Whosoever reads this hymn once a day 
Is freed from sin. 

He who reads it twice a day 

Has ever abundance of paddy* and wealth. 





1 Maheshvari. 


2 Lakshmi is generally clad in red and Sarasvati in white, but the Supreme 
Shakti has all the attributes and qualities of the rest. 


3 Worshipper. Seo ‘’ Introduction to Tantra Shastra ”. 
4 Here follows the phala portion of the stotra. 


5 When ptija is done to Lakshmi, the Murti (Lakshmirkanta) is placed on 
paddy, which is kept in the Thakurghar for a whole year, and then thrown into 
the Ganges. 
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Whosoever reads this hymn thrice a day, 

All his great enemies perish ; 

Mahalakshmi ever bestows Her grace on him, 
Grants him all boons, 

And does him all good. 
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